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When former President Ronald Reagan passed away 
in June, the media seemed uniformly vague on his accom- 
plishments in eight years as President. | decided to do some 
research, and after a month of investigation | determined why 
the media information about this American icon was so vague. 
First of all, Ronald Reagan had no real accomplishments, not 
aone. Secondly, most of what happened in the Reagan era 
seems to be literally beyond belief. | couldn't begin to touch on 
even a tenth of it, and if | could you wouldn't believe it anyway. 
First, let’s start with the Reagan obituary on the CNN web site, 
which is fairly typical of the lot. Here are a few quotes from 
the CNN obit, followed by some brief comments of my own. 


_..in office from 1981-89, helped redefine the political 
framework as he led the country into a new conservative view 
of itself. 

He redefined the term “conservative” from meaning 
support of fiscally responsible government and personal free- 
doms, to out of control government spending, and government 
interference in personal choices as basic as family planning. 
Reagan era spending left the nation with debt that ithas been 
unable to pay off in the two decades since. 


The nation’s future president served as president of the Screen 
Actors Guild from 1947-52 and again from 1959-60. Reagan 
testified at congressional hearings investigating allegations of 
Communist influence in Hollywood in the late 1940s, helping 
create a blacklist of actors, directors, producers, writers and 
others suspected of communist leanings. 

Yes, he helped to blacklist innocent Americans!! He 
also went to the FBI covertly in the 50s and turned in members 
of SAG who he believed to have leftist leanings. Many people 
lost their jobs and were unable to find new jobs in Hollywood, 
without ever knowing the reason why!! 


From the movies, Reagan went into television as host of “The 
General Electric Theater’ series, a job that involved traveling 
the nation giving speeches based on the company’s conser- 
vative philosophy. 

General Electric, one of America’s largest military con- 
tractors, made enough money off Reagan’s early ’80s peace- 
time military buildup that in 1985 they were able to purchase 
the NBC TV/Radio/Cable empire which they still own today. 


_..he was at his best when the nation needed him most, clearly 
shown by his compassionate speech when the space shuttle 
Challenger exploded in 1986, killing all seven aboard. 

A number of NASA scientists had urged Reagan to 
cancel the mission due to a defect in the performance of the 
Challenger’s O-seal rings at low temperatures. Despite these 
NASA scientists warning that the shuttle was almost certain to 
blow up in a low temperature launch attempt, Reagan refused 


to delay the launch because he planned on featuring the Space 
Shuttle and his Teacher In Space program in his upcoming 
State Of the Union address. 


His decision to send Marines to Lebanon as part of a peace- 
keeping force stoked anti-American resentment in that country, 
and in October 1983 a terrorist bombing in Beirut killed 241 
Marines. Kidnapped U.S. citizens in Lebanon remained hos- 
tages there when Reagan left office. 

Reagan was willing to spend unlimited billions for 
planes and bombs, but wasn't willing to spend a thousand 
bucks for barbed wire to prevent terrorists from driving a truck 
bomb into a military base and blowing up 241 American sol- 
diers. It was never clear why he ordered the troops to Lebanon 
in the first place. 


His second term also saw one of his greatest missteps: the 
Iran-Contra scandal. The program involved the secret sale of 
arms to Iran to free U.S. hostages in Lebanon and fund Contra 
rebels fighting the leftist government of Nicaragua. 

Reagan sold missiles to Iran’s fanatical “Supreme 
Ruler’ Ayatollah Khomeini. This had to be done in secret since 
the American people viewed Khomeini as the most dangerous 
world leader since Adolf Hitler. The secret profits were then 
used to finance the Contra Rebels, an insurgent army that 
killed more than 10,000 Nicaraguans after the leftist Sandinista 
party won a national election. The Contras speciality was blow- 
ing up hospitals. The Contras were definitely involved in deal- 
ing hard drugs in the U.S. Addiction to illicit drugs increased 
1,000% during the Reagan era, and early in the Reagan era 
a new designer drug appeared on the market called Crack. 
Crack abuse inthe ’80s became’ __ by far the worst epidemic 
of drug addiction America had, or has, ever seen. Crack liter- 
ally did not exist prior to Reagan taking office in January of 
’81. By the time Reagan left office in 1989, 10% of all babies 
born in America were reported to be Crack addicted, or born 
with Crack related complications or birth defects. Hospitals in 
some cities, like Oakland, California reported a figure as high 
as 25%. | know this all sounds incredible, but it is true, and | 
urge you to research it for yourself. 

One event from the Reagan era that | might have 
chosen to include in the Reagan obituary was the Rupert 
Murdoch affair. Murdoch was an Australian media mogul who 
was a friend of Reagan and a card carrying member of the 
religious right. He had become the most powerful media figure 
in the world with his acquisition of newspapers in the UK, US 
and his native Australia. He wanted to start a TV network in 
America, but was unable to, because the law prohibits the 
federal government from granting broadcast licenses to for- 
eigners. This makes obvious sense, since the licenses are the 
property of the American taxpayers, and have considerable 
value. Another problem for Murdoch was that FCC regulations 
prevented anyone from being given a TV license in a market 
where they already owned a newspaper. Among the stations 
Murdoch was trying to acquire were three in cities where he 
already owned papers, the Boston Herald, the Chicago Sun- 
Times, and the New York Post. In a deal too complicated to 
detail, the government gave Murdoch American citizenship, 
and the FCC granted Murdoch waivers to buy the stations 
and retain their licenses on the condition that he would sell 


the newspapers within two years. Murdoch then sold the 
Chicago Sun-Times and the New York Post, only to buy both 
back later. Thus the Fox Network was created, with the help of 
billions of dollars of taxpayers property, and an administration 
more than willing to circumvent the law to aid foreign interests 
intent on spreading religious fundamentalism throughout the 
world. With the creation of Fox an era of media monopolies 
of unprecedented size, power and pervasiveness had begun. 
CNN, long the leading news channel, moved to the right to 
better compete with Fox, only to find they were fighting a los- 
ing battle. 

Another item that was totally left out of every Reagan 
obituary | read was his funding of Osama Bin Laden and the 
Mujhadeen guerilla army with billions of taxpayer dollars, and 
billions more from trafficking in heroin with the cooperation of 
the American government. The Mujhadeen war against a So- 
viet backed secular communist government led to the Taliban 
takeover of Afghanistan. The worldwide explosion of terrorism 
in the last 20 years may be Reagan’s most enduring legacy. 

Ronald Reagan will always be the ideological men- 
tor of the modern Republican party because Reagan’s rise to 
power transformed the Republicans from a conservative party 
into a party of right wing extremism. How Reagan came to 
power is perhaps the best kept secret in American history. 
You may be aware of the Republican efforts to rig the ’72 presi- 
dential election (Watergate), and using the Supreme Court 
to stop the votes from being counted in Florida in 2000, but 
there is infinitely more to the story than that. All | can do here 
is attempt a very brief synopsis of an event which transformed 
American history, and haunts America a quarter of a century 
later. 

The Ayatollah Khomeini came to power in Iran fol- 
lowing a bloody coup in 1979. In November of 79 the U.S. em- 
bassy in Tehran was invaded and 52 Americans were taken 
hostage. The handcuffed American hostages were paraded 
around blindfolded and threatened with mass execution. The 
hostage crisis dragged on day by day despite concerted efforts 
by the Carter administration, including the freezing of billions of 
dollars of Iranian assets in America. Six months later, no act of 
diplomacy or threat of force had succeeded in rescuing even 
one hostage, and pressure on President Carter had become 
extraordinary. Carter’s inability to rescue the hostages had 
dramatically undermined his popularity, and 1980 was an elec- 
tion year. The situation appeared all but hopeless in April 1980, 
when Carter launched Operation Eagle Claw, a desperate 
attempt to land troops inside Iran to forcibly rescue the 52 
hostages. A tragic helicopter accident in a desert sandstorm 
took the lives of eight Marines, and terminated the mission in 
failure. Three months later the Republicans nominated Rea- 
gan as their Presidential candidate with former CIA Director 
George H.W. Bush as his running mate. The campaign man- 
ager was William Casey, later to be named CIA Director by 
Reagan. What happened next may be the most treasonous 
act in American history. 

William Casey personally held at least one secret 
meeting with representatives of the Iranian government. It has 
been alleged that Bush met with the Iranians as well, but that 
has never been proven. The purpose of Reagan’s campaign 
manager/future CIA Director secretly meeting with the enemy 
behind the backs of the American government and people 





was because the Republicans feared that there could be an 
“October Surprise’, where Carter would find some way to free 
the hostages at the last minute and save the election. Although 
there is no way to know precisely what Reagan promised the 
Iranians in exchange for holding the 52 Americans hostage 
for another six months, history does provide some clues. On 
January 20, 1981 Ronald Reagan was inaugurated as Pres- 
ident of the United States. Minutes after Reagan was sworn 
in as President, Iran released the hostages after more than a 
year in captivity. The American media pretty much treated the 
dramatic inauguration day hostage release as a coincidence in 
timing. The first thing Reagan did as President was to release 
almost 10 billion dollars in frozen assets to the Iranians. The 
Reagan administration then began covert arms shipments to 
Iran, including missiles, artillery and spare parts for fighter jets 
that the U.S. had sold to Iran under the Shah. (This was all prior 
to the 1985 shipments of 15,000 tons of missiles to Iran which 
were used to finance the Nicaraguan rebels.) Granting financial 
immunity to lran was apparently another key ingredient of the 
secret deal with candidate Reagan. When former hostages 
won a lawsuit against Iran under Title 2 of the1996 Anti-Terror- 
ismAct, the State Department intervened, and in 2002 had the 
judgment set aside based on the original Reagan/Iran secret 
deal, even though the deal itself has never been detailed, and 
never will be. In 1987 Casey died of a brain tumor during the 
Iran-Contra hearings where he had been scheduled to testify, 
leaving questions unanswered as to the details of ane of the 
most dramatic events in American history. 

There you have it, America held hostage and forced 
to turn to a right wing fundamentalist as it’s new leader. Es- 
sentially an American coup, and a quarter of a century later 
America is a fundamentally different place. Once a bastion of 
free enterprise capitalism, America has become a nation of mo- 
nopoly capitalism where the government, not the free market, 
picks the winners and losers. Anti-trust enforcement ceased 
when Reagan took office and cut the Justice Department's 
anti-trust staff by 50%. Tax breaks, no bid contracts, govern- 
ment licenses, and the non-enforcement of the anti-trust laws, 
which had fostered true competition in America’s economic 
system since 1890, are all weapons the right have used to 
enrich their friends and impoverish the American people. 

There’s the old philosophical question, “If a tree falls 
in the forest and nobody is there to hear it, does it really make 
a sound?” In America, perhaps the question is, “If a country 
falls in a coup and the news media isn’t there to cover it, will 
we ever hear a sound about it.” | would recommend that you 
go to the library and check out “October Surprise” by former 
national security advisor Gary Sick, it’s excellent. - Mel C 


Left: Ayatollah Khomeini, 
the founder of America’s 
modern “Conservative” 
political movement. 





Clinton Heylin Interview 


Clinton Heylin is the author of numerous rock and roll books, perhaps most notably 
“Behind The Shades”, the most highly regarded biography of Bob Dylan. I interviewed 
him in connection with his recent Van Morrison biography. Mel C 





Mel: On your new Van Morrison book I was wondering if you were 
more disappointed by the negative reviews or the legal problems 
that you've had? (due to legal action by Morrison) 

CH: Oh well, I haven’t seen any negative reviews but then I don’t 
read them. I thought I had some pretty decent ones. (laughs) 

Mel: Okay. When did the book first come out? 

CH: It came out in England about ten months ago. 

Mel: Yeah, ‘cause when it first came out ten months ago I saw a 
review somewhere and it was extremely negative and now I’ve started 
to see more reviews. There was one in The Observer, I don’t know if 
you saw that one. You say you don't read any of them? 

CH: Yeah, but only the ones I come across, if you know what I 
mean. I don’t surf the web trying to find reviews. 

Mel: Does the publisher send them to you? 

CH: Sometimes, yeah. I mean they said there was a rather decent 
review in Rolling Stone. 

Mel: I’m not sure what they mean by decent, it didn’t seem very 
positive. Do you know a writer called Kevin Mitchell from 
The Observer? He said, “There’s not enough space in this article to 
convey how disappointing a book this is.” 

CH: Yeah, what can I say? I mean one look at the book and you can 
tell how much work went into it 

Mel: Oh yeah, no question work went into it, but what made you 
decide to do a book about Van Morrison? 

CH: I got the impression no one else was going to do it, possibly out 
of perfectly sensible reasons like recognition of the 
likely intimidation level but if you’re going to write biographies of 
singer/songwriters you obviously want to pick a big figure, you know. 
Mel: Also, you’re probably a fan. 

CH: Oh yeah, absolutely. I’m a fan of his music. There are only four 
or five really important singer/songwriters that would justify 
a biography on that kind of scale. 

Mel: When you say you were worried about intimidation, has that 
happened with other subjects you’ve covered/researched or just Van 
Morrison? 

CH: I didn’t have any undue interference from Dylan’s office, I mean 
I’m not on his Christmas card list but they didn’t get in the way or 
anything. The Sandy Denny biography I did with the cooperation of 
the estate. 

Mel: How did you get involved in the Sandy Denny project? Wasn't 
somebody else originally supposed to do the book? 

CH: That’s right. There was an American writer out of one of the 
magazines over here, was commissioned to do a biography and the 
publisher was an English publisher because he’s mostly known in 
England and the manuscript she delivered they decided was not 
publishable and they asked me to have a look at it and I agreed with 
them. They approached the original writer and asked her if she would 
allow somebody to re-work the material and obviously she would 
be given a co-credit and she said “no.” And they said fine, hand us 
back the advance and we’ll get someone else to do it. 


Mel: In the case of Van 
Morrison, Sandy Denny 
and Bob Dylan, weren't 
they all people who were 
alcoholics? 

CH: (laughs) That’s an 
interesting stretch, I’ve 
got to think about that 
now haven't I. 

Mel: I’m just wondering 
if you're attracted to 
writing about alcoholics 
or something. 

CH: My wife would probably say that I was. The answer is Dylan’s 
alcohol problems only really existed a relatively short period of time 
in the late 80’s early 90’s, I certainly would never categorize him as 
an alcoholic as opposed to someone who had a flirtation with alco- 
hol abuse. Sandy absolutely, unquestionably an alcoholic. Van 
Morrison certainly struggled with that. But without stretching the 
analogy it’s a very British thing. In other words, where American 
rock stars seem to prefer drugs you’re much more likely with British 
rock stars, and that includes some fairly well-known ones like Pete 
Townsend, you know if they’re gonna go down that route it’s usually 
hard liquor rather than hard drugs. 

Mel: What is Van Morrison’s place in the history Pre rock ‘n roll? 
CH: I would say that there are no more than five or six first rung 
singer/songwriters; I mean I put Dylan in a category of his own 
because I don’t think there’s anybody who could seriously 
be considered to touch him in the rock pantheon. Below that there’s 
this really small, exclusive body. Off the top of my head it’s Neil 
Young, Van Morrison, Joni Mitchell, Richard Thompson, Lou Reed, 
that’s probably about it. 

Mel: Interesting. What about Bruce Springsteen? 

CH: I wouldn’t put Springsteen in that league, I would put 
him alongside somebody like David Bowie. To me, Springsteen is 
somebody whose real creativity only existed for a very short period 
of time, I mean maybe five or six years, just as I would say the same 
about Bowie. 

Mel: What about the members of Led Zeppelin? 

CH: They’re not what I would call singer/songwriters. 

Mel: Okay, I see. So Donovan and Phil Ochs don't rate? 

CH: If you produce, let’s say, a truly, truly great album then obviously 
you’re a worthy figure. Phil Ochs certainly did some worthy work 
but I don’t think he ever transformed the genre. 

Mel: I think at the time Ochs was writing socially relevant lyrics 
Dylan was his only rival for what he was doing. 

CH: I don’t know how long you wanna go down that route but first 
of all, Ochs started writing “socially relevant lyrics” after he saw 
Dylan and was inspired to do that. Unlike most of his contemporaries 
it took him far longer to realize it was a fairly pointless exercise by 





which I mean that Dylan was a protest singer in any serious sense of 
the word, for maybe nine months, Paul Simon even less, Ochs stuck 
at it and stuck at it and stuck at it hence the reason he was the darling 
of Broadside (magazine). 
Mel: But what Phil Ochs did lyrically somebody could say is as 
remarkable as what Dylan did on “The Times They Are 
A Changing?” His messages are delivered in an extremely powerful 
manner. 
CH: Oh yeah, absolutely. For example, it’s interesting that you would 
pick “Time,” which I consider an absolute piece of junk (laughs). 
Mel: With a song like “When The Ship Comes In” if that’s junk I’d 
like to hear more junk. 
CH: Phil Ochs never wrote anything as good as “When The Ship 
Comes In.” 
Mel: Neither did anybody else. 
CH: Oh no, absolutely. 

Mel: I’m just saying there is one contemporary of Dylan who did 
write amazingly powerful, socially relevant lyrics. 
CH: We could play the order game but the answer is, from my point 
of view and it’s clearly my perspective, Phil Ochs would be a long 
way down from Eric Anderson, Tom Rush, even Eric Von Schmidt. 
Mel: But not in terms of writing powerful, socially relevant lyrics? 
CH: I don’t really care whether they’re socially relevant, for powerful 
lyrics Eric Anderson is a much better songwriter and always was. 
There aren’t enough shades to Phil Ochs’ writing, but that’s possibly 
a personal prejudice. I find Ochs an interesting figure but I find him 
also an essentially pathetic one. 
Mel: What got you started on your interest in rock ‘n’ roll? You were 
born in the 50's right? 
CH: No, I was born in 1960. 
Mel: 1960, and you grew up where, in England? 
CH: In England, yeah. I started getting seriously into music when I 
was about twelve. I grew up with what, in English terms, would be 
the standard first introduction which was the whole glam-rock era; 
Bowie and Roxy Music. 
Mel: So you somehow missed The Beatles? 
CH: I believe the first record I bought was ‘‘Yellow Submarine” but 
I have no recollection of it changing my life. Obviously on some 
level I was aware of the existence of The Beatles but I didn’t go out 
and buy Beatles records and I’m not really of that generation and 
much as I admire The Beatles work they’ ve never been in my field 
of reference. I’m strictly from The Stones and Who school of British 
rock. 
Mel: So you’re saying that the first music you really appreciated as 
a fan at eleven or twelve was glam because glam would’ve been like 
icon 72h 
CH: That’s right, yeah. That was the first music that had any real 
impact on me. 
Mel: And that was because you were just basically hearing it on the 
radio because those records were hits whereas here you wouldn't 
have heard them. 
CH: They were huge hits, I mean we have “The Top of the Pops” 
program which is shown every week and you would see T-Rex, Roxy 
Music, Bowie. 
Mel: Do you remember one glam record that changed your life, so 
to speak? 
CH: I remember the show that lots of people were blown away by, I 
remember seeing Bowie doing “Starman” and Roxy Music doing 
“Virginia Plains” on the same week and that absolutely was 
the seminal moment in British rock, the sheer visceral shock. 


Mel: What about a record where you heard it the first time on the 
radio and you just could not wait to hear it again? 

CH: Probably T-Rex. 

Mel: Which T-Rex? “Ride a White Swan?” 

CH: Yeah, something like “... White Swan.” T-Rex was my first kind 
of serious love in terms of rock music. 

Mel: Interestingly enough T-Rex, or Tyrannosaurus Rex was one of 
my two favorite bands, the other being Mott the Hoople, even though 
I lived in America I seemed to like these two British bands. Originally 
they were not doing glam. 

CH: Yeah. Mott the Hoople, obviously the pre-CBS incarnation. 
Mel: And Mott the Hoople played here in San Francisco so I got to 
see them in their pre-glam period and of course when they came 
back they were doing the glam stuff. 

CH: Right, and it was quite a shock. 

Mel: It’s interesting that my two favorite bands were not glam but 
then they both became glam bands, it’s very unusual. But I guess if 
you look at all the artists from glam they were all people who did 
these weird transformations from something else. 

CH: In British rock terms we always had the distinction between 
singles bands and album bands and what that actually translated 
into was an album band made singles that weren’t meant to go on 
the album and they were a completely different aesthetic. So you 
would have situation where Pink Floyd was still Pink Floyd, they 
were still going out and playing “Interstellar Overdrive” and yet 
they were recording poppy singles. 

Mel: Like what, “See Emily Play?” 

CH: “See Emily Play”, “Arnold Lane’. You’d have Deep Purple 
going out and doing twelve minute songs live but then going in and 
recording three minute singles. I mean, there were a lot of heavy 
rock bands like Sabbath and bands like that, in the early 70’s and the 
late 60’s who were recording who still had that division. The Who 


-had that division, right up to “Relay.” So you look at The Move, 


now there’s an example of a band whose albums are completely 
unlike anything you would think would be made by the band who 
made “Blackberry Way” and “Fire Brigade.” There was always that 
division. Now the problem with Tyrannosaurus Rex, they were an 
album band and at a certain point decided they wanted something 
that reaches a larger constituency and reinvent themselves. Like the 
album “T-Rex” with “Ride the White Swan,” if you hear those songs 
performed acoustically in a Tyrannosaurus Rex guise you don’t see 
where it comes from but then it makes perfect sense once you hear 
it. The distinction between high and low rock didn’t exist. You know, 
Genesis had hit singles. Even though there were a couple of bands 
that point-blank did not issue singles they were very much in the 
minority. 

Mel: Dylan went out and recorded “Positively Fourth Street” and 
“Can You Please Call Out Your Window” and “One of Us Must 
Know.” I mean, he had tracks that he specifically recorded for 
singles. 

CH: In a year. I mean, 1965 was the year he decided to become a 
singles writer. 

Mel: ‘Subterranean Homesick Blues,” that was a single then. 

CH: Yeah, but that was recorded as an album track. He then went in 
and recorded “Like a Rolling Stone” as a single. He then released 
“Positively Fourth Street “‘ as a single, “Can You Please” was a single, 
“One of Us Must Know” as a single, which broke his heart because 
it absolutely bombed and he never went back. 

Mel: That might be my favorite Dylan song. 

CH: It’s a wonderful song. It’s one of the great mysteries of all-time how 





that wasn’t a hit. It was a hit in England but it didn’t even make the Hot 100. 
Mel: Strange thing is I have the mono “Blonde on Blonde” and 
when I got the stereo album there was an organ riff missing from 
“One of Us Must Know.” 

CH: Yeah, that’s ‘cause it was overdubbed. 

Mel: It was weird. Have you heard the reissues of all the Dylan 
CD's? 

CH: I literally just got them, so that’s the extent of my knowledge. 
Mel: I didn't think “Planet Wares” sounded all that different form 
the original. 

CH: You’re talking about the original vinyl? 

Mel: Yes. 

CH: A nice, pristine vinyl will still sound as good. The previous 
CD’s of Dylan were so bad that anybody who’s using CD as a point 
of comparison will be stunned by how good they sound just because 
the original cd’s are atrocious. 

Mel: Yeah. What was the album where they couldn't find the master, 
two-track original? “Blood On the Tracks?” 

CH: They couldn’t find the Minneapolis master. 

Mel: That's where it was recorded. 

CH: That’s where five of the songs on the album were recorded. 
They had the New York master, which was the original version. 
Mel: That’s an album that he essentially recorded two 
different versions of and scrapped the original New York sessions 
right? 

CH: Half of them, yeah. 

Mel: I’m sure there are people who think the original ones are bet- 
ter, I’m sure there are some lyric changes because I really think that 
the “Blood on The Tracks” that was released is hard to improve on. 
CH: I certainly would always prefer the New York version, I find 
that a much more honest record. 

Mel: Which is available as a CD called “Blood on The Tapes?” 
CH: Yeah, although that particular CD should be avoided at all costs. 
Mel: It’s too late, I’ve already bought it. What would be the title that 
people should look for? 

CH: It’s called “New York Sessions,” I mean there is a bootleg called 
“New York Sessions.” 

Mel: I take it you must have quite a few bootlegs if you’re a serious 
Dylan fan? 

CH: Well yeah, and given that I wrote a history of bootlegs. 

Mel: (laughs) So that’s out of print and it’s gonna be reissued? 
CH: Yeah, and the title is slightly changed, it’s now “Bootleg: The 
Rise and Fall of The Recording Industry.” 

Mel: How did Napster affect bootlegs? 

CH: That’s why I’ve done the update to really show that it’s over on 
a commercial level, obviously I’m not talking about people trading 
because that’s alive and thriving, but as a commercial industry it’s 
all but finished. 

Mel: Is Napster something that you use to find tracks? 

CH: No, but I’m a bit of a lud anyway, I mean I have to say I don’t 
use MP3 I don’t use any of that stuff. If there’s something there of 
interest and somebody tells me about it I ask them to burn me a 
copy and stick it in the mail. Unfortunately, one of the by-products 
of that whole revolution is that if you make it that easy for people to 
find things on the web everyone stops looking, by which I mean the 
whole process of being a collector is to find things so you can go to 
somebody and say “I’ve got this, will you give me that?” you know. 
If you take that away, what actually happens is complete atrophy. 
Everybody stops looking for new tape so all you’re actually trading 
is the same pool, you know, it’s the exact same pool of tapes. I’ve 


noticed, certainly over the last five years, that so few new tapes 
have emerged compared with what happened in the previous thirty 
years where every two months somebody would say “Oh, I just got 
a new Dylan studio tape,” or “Oh, have you heard the new acoustic 
version of Kings of America,” all of that stuff would come in through 
this part of the whole collector mentality. The fact that has gone by 
the boards probably means that in the long-term very little new stuff 
will come out except through official channels. 

Mel: At this point I would assume that bootlegs can’t be tremendously 
profitable? 

CH: They’re actually unprofitable now. There came a point in the 
mid 90’s where they started to become, I mean there was a glory era 
in the early days of CD, 88 to 94, where serious money was made 
by people who were in the industry. Then, it kind of leveled out and 
went back underground. Whereas now anybody who’s doing it is 
doing it as a labor of love. 

Mel: Seems to me the bootleg that really started the whole thing 
was “The Great White Wonder.” 

CH: Yeah, that’s the first raw bootleg, absolutely. 

Mel: When you think about that now it still has a real magic to it, I 
mean you could see why it got people excited. 

CH: I was just talking to somebody this morning about when I wrote 
the original 1994 edition of the book which was published on the 
25th anniversary of the “Great White Wonder,” the incentive to write 
the book and the incentive for people to read the book was really to 
share that experience of hearing your first bootleg because anyone 
who’s into music who hasn’t had their life changed by 
hearing something that isn’t offi- 
cially available and going “My 
God.” 

Mel: With “Great White Wonder” 
those were unreleased Dylan 
tracks and some of them must 
have been from a publisher’s 
demo that Dylan recorded for 
other artists to pick up the songs? 
CH: “Great White Wonder” the 
album is almost entirely com- 
posed from the Minneapolis ho- 
tel tape, which is a tape that Dylan 
recorded in Bonnie Beach’s apart- 
ment in December 61, it’s just a 
home tape. There is about a side’s 
worth of basement tape material, 
which obviously everyone has 
now, which were publisher’s demos. 

Mel: He never recorded “I'll Keep it With Mine” on an album, did 
he do a demo for it? 

CH: Yeah, it’s on “Biograph?” 

Mel: Was Nico the first artist to record it? 

CH: Nico heard it from Dylan. Dylan wrote it in Paris in May ’64 
and he was staying at Mason Hoffenberg’s place, Nico was there, 
and so she hung out with Dylan while he was in Paris and he actually 
played her the song there and then, and the suggestion is that it was 
actually written for her and indeed about her. 

Mel: It sure sounds like it should have been, I mean it’s just perfect 
material for her. 

CH: There’s a story regarding her baby, she had a baby that she 
rarely saw, which has been interpreted as being the subject of the 
song. 
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Mel: You wrote the book “From the Velvets to the Voivoids” and it’s 
basically about American pre-punk I guess. 

CH: Yeah. 

Mel: You think that the Velvets are one of the greatest bands of all 
time? 

CH: Oh, absolutely. They’re in fact the only American band 
to actually stand up along side the five great English bands. 

Mel: And the five great English bands would be what, Led Zeppelin, 
The Stones, The Who, The Beatles and.....(laughs) 

CH: Sex Pistols. 

Mel: You think The Sex Pistols were better than The Clash? 

CH: No comparison. I saw them both in ’76 and trust me, there’s no 
comparison. 

Mel: I saw them both around then too. 

CH: In England that would have been a hell of an achievement. 
Mel: I really think that The Clash records, I mean I like the first Sex 
Pistols album but the first two Clash records are two of the best 
records ever. 

CH: Certainly the first Clash album was absolutely one of the great 
albums of all-time. 

Mel: I think the first two and the singles would really make The Sex 
Pistols career look kind of small in comparison. 

CH: Well, I think you’d be in the minority. 

Mel: You wrote a book about the making of the first Sex Pistols 
album? 

CH: “Never Mind the Bollocks,” which is really about the history 
of The Sex Pistols studio recordings and how they got to “Never 
Mind the Bullocks,” if you’d like. Of course, that’s part of 
the problem. In order to hear The Sex Pistols as the Sex Pistols really 
were when they were a functioning group, which is obviously when 
Glen Matlock was in the band, you have to listen to those bootleg 
recordings. You cannot derive any sense of who The Sex Pistols 
were from listening to “Never Mind the Bollocks.” It’s a complete 
waste of time. 

Mel: I wouldn't agree with you. I think “Never Mind the Bollocks” 
I really like the fact that they did all the overdubs and they got a 
really unique sound. I’ve heard the previous versions too, I mean 
they’re certainly not hard to find now. 

CH: In fact, they’ve now been issued in a box set. I mean “The 
Bollocks” is a completely different listening experience. I wrote about 
that idea in the book and clearly “Bollocks” can be appreciated on 
its own terms, but it’s not what set the revolution off. The Sex Pistols 
in 1976 had to be experienced, and the sound, I mean not one of the 
great riffs of rock music they couldn’t play. That was the tightest 
rock band I ever saw, that includes The Who, the Stones, anyone 
you want to compare. 

Mel: Their final show was in San Francisco and I was at that show. 
CH: Universally agreed to be the worst show they ever gave. 

Mel: They broke up after the.show, I don’t think they were ina great 
frame of mind, that whole American tour was pretty rough on them. 
CH: Obviously an experience, a great thing to have been at but once 
Glen Matlock left it changed out of all proportion. All great rock 
bands are a combination of contradictory forces that are pulling in 
completely opposite directions and once you take one of those out 
you’ ve got nothing to compare. It’s like comparing The Who now. 
Mel: I was listening to the BBC recently and Glen Matlock had a 
thing where he was basically doing half-hour narrations of his career 
with The Sex Pistols and he was basically saying that he got pretty 
sick of John Rotten wanting to take all the credit for everything. 
CH: We know how the thing fell apart and it’s understandable, they 


were kids at the time, you know, kids aren’t sitting around saying 
we need to stick together in ten years time we’ ll have it made. 
Mel: What did you think of The Sex Pistols reunion tour? 

CH: I enjoyed it, I really enjoyed it. I thought that was terrific because 
I saw them at Shepherd’s Bush, which was a nice small venue to see 
them in, I don’t know what they were like in an arena. As soon as 
they came on stage and started playing that dynamic was there. As 
soon as they picked up their instruments I went yeah, that’s it, that’s 
the sound. That was never there throughout the Sid Vicious 
era because they had no rhythm section, they had a drummer, but 
they had no rhythm section. 

Mel: In your book “From The Velvets to The Voidoids” you talk sort 
of favorably at the end of the book about reunions by a lot of those 
mid-70's punk bands like Television. Are you generally supportive 
of reunion shows? Aren't the bands just getting together to cash a 
paycheck? : 

CH: Absolutely. Almost always. But that doesn’t mean that they 
can’t reproduce the original aesthetic . I don’t expect them to have 
the same degree of commitment, I mean obviously none of us at 45 
have the same intensity that we had at 20 but I have to say that most 
of my experiences with those reunions, and I’m not talking about 
the hackneyed Rolling Stones situation, but talking about things like 
The Velvet Underground or the Television reunion, I have very good 
feelings about. I happened to be in New York in June when Rocket 
from The Tombs played at The Village Vanguard and it was just 
fantastic to see that band. Here’s a band that lasted nine months, 
changed the world, never released a record and was seen at the time 
by maybe 100 people. People were coming out to see them and it 
still sounded great. Peter Laughner is dead, I mean it can’t have 
been as good as it would have been. 

Mel: I used to see the Patti Smith Group all the time and I cannot 
imagine that she can go on stage today with that same band and 
reproduce the magic. 

CH: All I can say is that from personal experience. I saw Patti in’76 
and I saw all the shows on the December ’95 the first electric shows 
she did when she came back on the Dylan tour and I have to say it 
was absolutely as good as the Roundhouse. I thought the level of 
the intensity with which she brought to the performance was terrific. 
I mean obviously since she had Tom Verlaine on the stage that gave 
her a crutch that she’s not had for a long time since he left the band 
in the summer of ’96 they really haven’t been the same. I don’t 
think it’s an age thing, I don’t think that is fundamentally the issue . 
I saw The Velvets when they played Edinburough when they played 
the first reunion in ’93 and it was extraordinary. People gave them a 
five minute ovation for walking on the stage, the atmosphere, the 
sense of history was there. I didn’t think they were doing this for the 
money. 

Mel: The sense of history may be there but while those bands are 
going back and getting the recognition they never got in the first 
place, there are some bands now putting out great music that won't 
get the recognition for 10 or 20 years from now it doesn’t seem like 
a very good system. 

CH: That’s life. I don’t think that would be an argument for saying 
The Velvet Underground shouldn’t reform. I don’t know who’s 
around right now that hasn’t gotten recognition that’s particularly 
magnificent... 

Mel: That's the problem, you don’t know about them. Did you see 
The Velvets reunion? 

CH: Yeah I saw the first show at Edinburough, the first two shows. 
Mel: Wow, what was that like? That must have been amazing. 





CH: It was extraordinary. 

Mel: Because I got the commercially released... 

CH: Which stinks. 

Mel: Which stinks? 

CH: It’s so dry. 

Mel: Why wouldn‘t it be, it’s just a shot of the performance, and yet 
it sounds great? 

CH: Lou Reed has a particular way of recording where he abso- 
lutely sucks the life out of a live recording. He’s done it five or six 
times in the last 15 years. Everything that he puts out that’s live is 
dead, and I know that the rest of the band was very unhappy about 
that album. I mean, I was at the show that the album was recorded at 
and the experience of listening to it live and listening to the CD 
were so far apart I couldn’t believe it. They did three shows in Paris 
which I went over for and they were good shows, they weren’t as 
good as the English shows, but they were good shows and I was so 
disappointed when the album came out but obviously my perception 
of that comes from seeing the show. 

Mel: That gets me back to thing about reunion shows. If you see The 
Velvet in the ‘60’s, part of this very contemporary scene where there's 
art, I mean there’s Andy Warhol, there’s this whole spirit of experi- 
mentalism in the culture and then you transfer them to a different 
time it’s like a historical artifact. 

CH: Absolutely, there’s no question. It’s absolutely a nostalgic per- 
formance even The Velvets when at last you get to see The Velvet 
Underground with Cale doing the post-Cale material, which was 
very important to have seen that to be able to say okay this what The 
Velvets might have sounded like as the real Velvets playing the post- 
Cale material. Probably my favorite Velvets album is the third al- 
bum but it still sticks in my throat that it doesn’t have Cale on it. 
How that album would have sounded with Cale I cannot imagine. 
Of course it’s essentially nostalgic but I’m not afraid of that word. If 
somebody came along and saw The Velvet Underground in ’93, 
whose only point of reference to The Velvet Underground was all 
the music they’d been listening to for the previous 20 years that was 
totally influenced by The Velvet Underground, would they think 
that this is an amazing musical experience, I think they would. There 
are exceptions. Somebody sent me a tape of The Stooges show from 
Jones Beach that they just did and I have to say I was very disap- 
pointed, it wasn’t there. But I really thought this is not The Stooges, 
it completely leaves me flat but a week later I saw one of my all- 
time favorite bands, who totally fell off the face of the earth and no 
one’s ever heard of, Radio Birdman from Australia. They did two 
gigs in London for the first time in 25 years and it was absolutely 
extraordinary. It was like wow, why don’t people make music like 
this anymore. 

Mel: It’s funny, I did a web search to see if there were any articles 
about your books and it turns out that you had an interview with 
Jackie Levin (Doll By Doll) which really surprised me. 

CH: Oh yeah, I’m a huge Jackie fan. 

Mel: I own the first album and the second album I thought was 
really even better in terms of having potential hit singles and stuff. 
CH: I do love Jackie. To me, his canon from the 90’s is better than 
anybody else’s. 

Mel: I’m sure there are a lot of readers that if you say Doll By Doll 
they’ve never heard of the band. 

CH: Absolutely and it’s a tragedy that that stuff still hasn’t some out 
on CD. 

Mel: They never sold many records did they? 

CH: Oh no, and after the first album most people think they only 


made one record. 

Mel: Well, the second one was awfully good. 

CH: The first three I think. In America the third album was slightly 
edited from the English album, to a tremendous improvement, they 
took two of the real clunkers off. It’s such a great pop album why 
wasn’t this being played on the radio? 

Mel: What is the current state of British rock criticism? 

CH: Whew, my god. 

Mel: I guess not good. 

CH: You know that I did this collection “The Penguin Book of Rock 
‘n’ Roll Writing” about ten years ago now I suppose which De Capo 
put back in print a few years ago. It’s a big 600, 700 page book . The 
interesting thing for me putting that book together, half of the con- 
tent is English, half is American. Given the relative size of both 
countries and the relative importance of the bands that come from 
various places. Certainly in America I think that people would be a 
bit surprised by that, you know that one would have that parity. The 
British music press has always been much stronger than the Ameri- 
can music press. Up until the 90’s we had three weekly music papers 
and even now we have this plethora of monthly music papers, all of 
which appear to be utterly retrospective, but nevertheless there seems 
to be no equivalent in 
America. When I go to the 
stands I see Uncut on the New 
York stands. I almost never 
see Spin on the stands. Obvi- 
ously Rolling Stone is still 
there but that’s got nothing to 
do with music anyway. 

Mel: Nope, not anymore. 
CH: It’s a very strange situa- 
tion where there’s a very ac- 
tive field of journalism in the 
English music press at this 
point but it’s al looking back. 
Mojo is obviously about rock | 
‘n’ roll history. Uncut is about |; 
rock ‘n’ roll history. So with 
the possible exception of Q 
there really isn’t anything 
that’s actually saying what’s 
going on, what’s happening 
now. 

Mel: What led to that? 

CH: The answer is the death of the weekly music press. Sounds 
went out of business, Melody Maker became a joke when it went 
pre-teen almost, all of that, that’s really why. 

Mel: So it was just basically marketing where they decided there 
just wasn't enough interest in alternative stuff, underground rock? 
CH: It became so diversified. I mean, people who were into heavy 
metal would buy Kerrang whereas my perception at least, let’s say 
in the 70’s if you were into heavy metal you still bought NME. You 
look at the sales figures for NME n the 70’s they were selling 150,000 
copies. By 1999 they’re selling 35,000. 

Mel: Could it be that the people who bought the magazine just felt 
that the music that was being written about was no longer al that 
important where they had to find out details every week about new 
releases and things? 

CH: You can’t keep having perpetual revolutions. When one reads 
the 60’s and 70’s music papers you get a real sense that things were 
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happening all the time and it’s not reasonable to expect that to keep 
being the case, ya know? Yes, you could have another punk thing 
happen tomorrow. To use an analogy grunge came along when people 
weren't really expecting it, but it’s been a long time since grunge. 
Where’s the next thing? I suspect that that’s really what killed it off. 
Mel: Who do you think is the most important rock critic to read? 
CH: Very boring. Lester Bangs. 

Mel: When you say boring, what do you mean? 

CH: I would assume that anyone from that period who’s reading 
those things would say Lester Bangs. 

Mel: And what year did he die? 

CH: 1982. They just published the new second collection that just 
came out literally last month of his writings. I’m literally just reading 
that at the moment. It’s refreshing. 

Mel: When I asked you the question I thought well if you name some- 
body other than Lester Bangs I’m not going to know who he is? 
CH: I could say Greil Marcus. 

Mel: You wouldn't be serious though, right? 

CH: I would not be serious. I like Greil, I like him personally and I 
like his writing but I don’t think his critical judgments hold up. 
Mel: I was once talking to Johnny Rotten and he said regarding 
Greil Marcus’ book if you want to just make stuff up it’s fine. 

CH: Funny enough Robby Robertson said almost the same thing so 
it’s not just Johnny. Lester’s writing stands up to this day and I can 
say that because I’ve been reading things that I didn’t read at the 
time, 20 years after or 25 years after they were written about music 
that doesn’t necessarily interest me and I’m still convinced by his 
writing. 

Mel: Of course that was a good time to be writing because the mu- 
sic was so incredible. On the sleeve of the Van Morrison book it 
says you're currently working on a book about Orson Welles. Now I 
seem to vaguely remember that you said there’s something like three 
geniuses in that last century, Bob Dylan, Orson Welles and some- 
one else. Who are the other two? 

CH: Jimi Hendrix and Fred Astaire. When I did the original Dylan 
book I got asked about that particular list quite a lot when I was 
doing interviews and people were always surprised about this Fred 
Astaire. I don’t know why, the man was unquestionably a genius. 
Mel: Why a book about Orson Welles, there’s 50 other books on the 
subject? What can you say about Orson Welles that hasn't already 
been said? 

CH: Surprisingly quite a lot. Whenever you start a project like that 
you read everything that there is already on the subject. At the end 
of it, reading all the material that there had been to date on Welles I 
was very dissatisfied that they didn’t answer the questions I wanted 
to know the answers to. So I thought that somebody should answer 
those question and that’s really the starting point for any book I do. 
In the case of Welles, the book that I’m writing the subtitle of the 
book is Orson Welles: And the Hollywood Studio and what it’s ac- 
tually about is his struggle with the Hollywood studio so it only 
covers form Citizen Kane to Touch of Evil. It’s about why was the 
greatest American filmmaker only allowed to make movies within 
the system and of those, five of them were butchered 
beyond recognition by the studio. I set out to answer that question, 
and that’s the book. If people feel that they already know the answer 
to that I think they’Il be surprised. When I did the Van Morrison 
book it’s amazing how many people to me well there’s already books 
on Van Morrison. 

Mel: Not really. 


CH: But people imagine that there are. It’s interesting that you said 
the figure 50 and it’s a perfectly reasonable figure, most people would 
assume there are 50 books on Orson Wells. There aren’t 50 books 
on Orson Wells there aren’t 25 books on Orson Welles. 

Mel: It depends on if you count all of the stuff like screen plays, in 
one form or another there’s quite a few biographies and quite a few 
books about his writing and his materials. 

CH: Yeah, and I’m not having a go at you I’m just saying that there 
are four biographies of Orson Welles, two of which Welles himself 
absolutely hated and are riddled with others and the other two are 
published posthumously. There’s only one good biography by Frank 
Brady which was very much a model for what I did on “Behind the 
Shades,” and is an exemplary biography. The other ones really don’t 
tell the story. One of the things about popular culture in general, and 
certainly about popular song is the assumption that these things are 
known, that we know this about so and so and we know that he did 
this, this and this. Now we’re talking about things that have happened 
within our lifetime. If they happened within our lifetime don’t we 
have a responsibility to go and find out did they really happen that 
way. Cause we still we can. We can’t go back and ask William 
Shakespeare’s mistress whether she was the inspiration for Twelfth 
Night but we can go and ask Janet Planet did she inspire. ... whatever. 
And what is depressing to me personally, and I alluded to it at the 
end of the Dylan book, I’m surprised how little has been done. I’m 
talking about proper research work on these kind of figures. Even 
Welles, I mean, I was amazed that 60 years after Citizen Kane was 
made, 25 years after his personal papers were deposited in the Lily 
Library I go to the Lily Library and find a 92 page first draft of 
Citizen Kane that no one’s ever written about. 











China still doesn’t offer the most hospitable envi- 
ronment for rock, much less punk. Even though they 
faced more than their fair share of hostility from 
local boneheads when starting out, they gave their 
detractors the double-fingered salute and carried 
on. David Hill interviewed the band via email not 
too long after they finished their North American 
tour with fellow Beijing outfit Brain Failure, gaining 
fans and kicking booty wherever they went. The 
band is made up of Yilina on bass, Wang Yue on 
vocals, Shen Jing on drums, and the latest addition 
to the family, Xiaogan on guitar. 


How did you all first come across punk? What 
made you decide you wanted to be in a band? 
Shen: That’s pretty natural, the circumstances of that 
time attracted us to be that, and you know, each of us 
first knew it from that song “Should | Stay or Should | 
Go”... When | first heard that sound, | had decided no 
matter what to be a girrr’s band drummer. 

Wang: We love punk rock. It’s a real young people’s 
sound, and we feel we need that! 

Yilina: People always said we are the first girrrs punk 
band, but | don’t think we are just that, and | don’t care 
what people say. 

Xiaogan: | joined in the band in July of this year (2002), 
because the ex guitarist left. | was already a friend of 
Shen, so she introduced me and got me into the band. 
How did you come up with the band name? 
Shen: One time Yilina dreamed she had an all girls band 
which was named Hang On The Box, then the next day, 
she called Wang. Wang said “it’s a good name, so let’s 
play in an all girrr band where the name is Hang On Th 
Box!” Actually we all feel that God gave us the name! 
Seriously! 

Could you give me a brief (or not-so-brief) his- 
tory of the band (how did you form, first show, 
etc.) 

Shen: Yilina and Wang were high school classmates. Dur- 
ing school, everyday after they finished class they would 
always go to a CD shop to work (to sell CDs, then they 
would have a chance to listen to a bunch of CDs). One 


time, the (now former) guitarist met them at that shop. 
After a chat, they felt they had the same tastes, and 
then the band was formed! 

The first gig was in Summer of 1998 (from 1997 to 
1999 was when Chinese punk rock was flourishing the 
most). There’s a bar named THE SCREAM CLUB, that’s 
the first Chinese punk rock club, we call it the CBGBs of 
Beijing, and we played our first gig with some other 
punkboys. After only one night, band got such fame, 
and media from everywhere in the world started to cover 
us. It included NEWSWEEK; on October 1998. Hang On 
The Box was on the cover of Newsweek, it shocked all of 
China. 

1999, | joined the band, then Yangfan changed to guitar 
(she originally played drums), | play drums. Then the 4- 
girrrs band started a new future. 

In 2000, we met our record company Benten. Audrey, 
who is the owner of Benten label, came to Beijing to 
meet us. She no sooner saw our concert than she de- 
cided to produce us. 

What are some of your fellow bands in Beijing 
(or other parts of China)? 

Shen: My favorite Chinese band (from Beijing) is PK14, 
that’s it at the moment. There are lots of bands in China, 
mostly from the underground. But Beijing is the best 
place for rock. Some people would follow their dream to 
go to Beijing, like coming here to play in a band, or some 
artists would come to here to build their career. 

Wang: We have lots of friends in rock bands, but we 
haven’t hung out together too often in the past couple 
of years. 

Is there much of a “scene” in Beijing? 

Shen: Yeah, it’s great. The music scene is not as flour- 
ishing and extreme as it was four years ago, but there 
are still more and more bands forming, and young people 
love rock music. Also, (there’s) the film scene, lots of 
indie film makers, lots of rave parties, the DJs (come) 
from everywhere to jam in BJ, the art exhibition and 
festivities... Rich and colorful. 

Wang: Yeah, Chinese young people are growing up very 
fast in some ways. They find it really easy to accept the 
new cultures, and | truly think ten years from now, Chi- 
nese culture will play an important part in the world! 
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Are there a lot of places to play? 

Shen: Yes, some places are not big though, but they’re 
really suitable for those bands. 

Wang: There are three or four places that always have 
concerts every weekend. 

Are there any zines/labels (did you put out 
any zines yourself?) Do you know of/keep in 
contact with other punk bands around the coun- 
try? Is it pretty difficult to be a punk in 
Beijing/China or has it gotten easier? 

Shen: Of course we have (zines and labels). Some young 
people make their own zines, like me: | had made a maga- 
zine promoting vegetarianism and Greenpeace. And we 
have our own rock magazines, film zines.......... 

About labels, there’s only one main label for rock music, 
which is the Scream Records label, run by the owner 
from Scream Club. | don’t think it’s difficult to be a punk 
in China, whatever you do, just do it. 

Wang: In China, we don’t have much contact with other 
bands, and we don’t get a fair fame. That’s not a big 
deal for us, we only put effort into developing ourselves 
overseas. Other bands like punk kids, they are united. 
Did you have any difficulty being an “all female” 
band when you first started out (or even now?) 
Shen: Pretty much at first. There aren’t many girrs band 
in China, so our every action would get more attention. 
We were like a forthgoer (pioneer? - ed), so it was easy 
to get an unfair consensus, especially early on. But we 
were never weak, we made a great effort during these 
years, we also will keep it along. 

Wang: Most Chinese, especially the men, are 
damnlstupid, they really don’t know how to see a 
woman. We have experienced lots of pain from them. 
That’s okay. Right now, we just keep our spirit, never 
care about them, fuck them up! 

Are you familiar with any of the “post-punk” 
groups, such as Wire, Joy Division, Siouxsie and 
the Banshees, Gang of Four, Kleenex, or some 
of the early bands on Rough Trade (late 70s/ 
early 80s UK label)? 

Shen: Those bands you mentioned, they’re all 
mylfavorites. | love the music from 60s _ to now. 
Wang: | love those bands. We love many kinds of music, 
especially some more recent; | feel the music gets a new 
step again. 

Yilina: Sure, those bands have all influenced us early on. 
Xiaogan: Sure, | love them; they are legends of music 
history. 

| noticed you had a new member when you 
played at Gilman St. When did he join and is 
he a permanent member or was he filling in for 
someone? What happened to the member he 
replaced? 

Shen: Yes, the ex-guitarist left the band after our first 
US tour on March, then we asked (Xiaogan) to join us. 
He is our guitarist now. The ex-guitarist left the band to 
do her own business, just that. 

Wang: She eventually chooses to go for work reasons, 
then she leaves the band. 

Were you in any other bands before Hang On 


the Box? 

Shen: No, none of us never. 

Who are some of your favorite bands (Chinese 
and non-Chinese)? 

Shen: My favorite bands are from the 60s, like Velvet 
Underground, to now, like Int’! Noise Conspiracy, Rap- 
ture... (There are) too much tastes for me, like new wave, 
no wave, garage, noise, Indie, electronic... | also love the 
bands from Germany, Norway, Sweden. 

Wang: | love Yeah Yeah Yeahs, the Hives, Black 
BoxDRecorder, and more. 

Yilina: | love Bob Dylan, Roxy Music, and many bands 
from the 70s and 80s. 

Xiaogan: Mars Volta, Man Or Astroman, Int’l 
NoiselConspiracy, and more. 

What’s your favorite X-Ray Spex song? 

Shen: My favorite song by X-Ray Spex is “Warrior in 
Woolworths”. 

Wang: | love their most of songs, like that famous one 
“Oh bondage up yours”. 

Yilina: My favorite song is “Germfree Adolescents”. 
Xiaogan: The song | love the most 
“GermfreelDAdolescents”. 

What are some of your favorite books/movies/ 
zines? 

Shen: | love every kind of history book the most, that’s 
from when | studied history at high school. 

About movies, wow, that’s my cup of tea. | watch mov- 
ies almost every day, cuz the DVD is so cheap and there 
are so many kinds in China, a single DVD is just 1 dollar. 
| love David Lynch the most, | also love most movies are 
from Europe. | also like watching cartoons. In Beijing, we 
often go to see dramas, they’re very interesting; many 
Chinese drama directors are so awesome. 

About zines? Haha, Sometimes | will buy the Face. 
Wang: | love movies same as | love music. | also write 
articles about movies for some magazine. I’m allcollector 
of movies, I’m so lucky that we are living inDChina, cuz 
DVDs are cheap and you can get any movie that you 
want. 

My favorite zines are the Face and ID. 

What were the best part/shows of your recent 
US tour? 

Shen: | figured that’s in San Francisco, | love California. 
Wang: It’s in San Francisco. 

Xiaogan: New York, San Francisco. 

What makes you choose to sing in English in- 
stead of Cantonese/Mandarin? 

Wang: English is very suitable for our tunes, and very 
international. We’ll never sing in Chinese, ever. 


is 


www.hangonthebox.com 
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Our staff has checked out more than a thousand rnew eleases for this issue. Here are our 
opinions of more than five hundred of them. Following the artist, title and format for each full length 
release is the number of songs, and running time. For releases where the times are estimates, we 
end them with :00. We do our best to provide a useful address for each release. If you send a 
release for review, feel free to include mail order info, or web site address where that information is 
available. We try to let you know if a release is available on more than one format, but unfortunately 
the labels usually don’t tell us. Editor’s picks are indicated with a star. 
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10CC - “The Complete UK Recordings” 2XCD 

Perhaps it could only have been possible in the early 70’s for a band like 10cc to become a commercial success. 
Certainly this unlikely combo of Brit-Invasion era song pluggers Gouldman and Stewart, and wack-job newbies Godley 
and Creme, made the most of the dominant post-Beatles, anything-goes atmosphere. Their mission: to deploy exquisite 
vocal arrangements and state-of-art studio technique, in the service of some of the most hilariously improbable subject 
matter to be swaddled in the context of a three-minute pop single. Most people on this side of the Pond got their first shot 
of 10cc with the atmospheric and well-deserved hit “I’m Not In Love”. Naturally, this was after making their mark every- 
where else with their first batch of singles and two albums, collected here. It's clear that 10CC reveled in the playful yet 
pointed upending of Pop cliches, with songs like “Johnny Don't Do It” and “Rubber Bullets”. Even so, the vitality and craft 
by which this was attained made those tunes - in addition to other winners like “Silly Love”, “Wall Street Shuffle”, “The 
Dean and |”, the list goes on - every bit the jubilant equal of their objects of flattery-by-lampoon. Such a formula was 
doomed to combust, of course. Godley and Creme’s subsequent records, while making for engaging listening, had a 
tendency to be too clever by half, as the Brits say. 10CC still created smart, quality pop after G and C’s departure 
(‘Things We Do For Love”), but were never as gleefully impudent. This anthology happily represents much of that brief 
time they got the mix right. MLH 

@ www.varesevintage.com 


2.2 Kid Life - “Villains” CD 10/43:32 

2.2 Kid Life seems to primarily be the work of one man by the name of Frank Longano, and unlike the name of this 
“group”, the music isn’t bad. I’m sure there's a story behind the name, but | can’t seem to find it in the limited information 
| have on the group. Anyways, it’s the music that ultimately matters, and like | said, it's not too bad; it has that feel of a 
one man project, constructed in a basement or bedroom where the layers could be added carefully over time. It reminds 
me a bit of Bright Eye’s mellower output, and maybe a little bit of Magnetic Fields synthy goodness, and possibly even 
a little bit of Jason Molina/Songs:Ohia as well. If you like mellow pop songs, then this little sleeper would certainly be 
worth checking out. Bad name or not, 2.2 Kid Life is well-crafted and easy on the ears, and | enjoyed it. Jake 

@ www.ionikrecords.com/2.2kidlife.htm 


63 Crayons - “Good People” CD 13/31:15 

Yet another pop band that’s a throwback to a long lost era; yet another CD that’s neither good nor bad, but just kinda 
there; yet another release that my brain forgets as soon as the record is over. If you like screwball Elephant 6 pop like Of 
Montreal, or maybe the Starlight Mints, and a little edginess ala the Pixies, then you might want to check this out. There 
are a couple of decent tracks, specifically “The Mold” and “Mrs. Brewster”, and nothing really stands out as bad, but 
most does have a filler quality to it. And having a stupid band name doesn't help the situation out any either. Jake 

@ www. hhbtm.com 


69 Charger - “Trash Deluxe!” CD 12/24:47 

More bad-arse punk rock-n-roll from these Dutch lads, who finally get around to spitting out a full-lengther. They work 
better when they're not trying to incorporate soul into their works (appreciate the sentiments, but know your limitations 
guys) and concentrate on slamming out some blazing punk that would make Nine Pound Hammer retreat to the hills. 
Pretty satisfying overall. David 

@ www-stardumbrecords.com 


A.C. Newman - “The Slow Wonder” CD 11/33:26 

In case you were unaware, A.C. Newman is one of the main cats from that ultra-hip super-group, the New Pornogra- 
phers; and if you didn’t already know that he was the brains behind that operation (with a little help from Dan Bejar of 
Destroyer fame), it will become overly obvious upon the first listening of this record. If you know and love the output of 
the New Pornographers, or even Newman's previous band Zumpano, you'll get along well with this album of glistening 
retro-pop. In fact, if you threw a couple of guest vocal spots on here from Neko Case, you'd probably assume it was a 
New Pornographers album. | have a feeling this is going to get played a lot in my house, car and walkman over the next 
few months. Jake 

@ www.matadorrecords.com 


A Study in Her - “Auto-Amputation” CD 15/62:22 

Driving, melodic dreampop from Toledo with male-female harmonies and lots of fuzzy accoutrements. Some songs 
(“Bodies and Bodies”) set themselves up around dreamy guitar melodies and driving beats, while others (“Giant Robot") 
sound like a cross between Beck's “Midnite Vultures” neon-tinged tomfoolery and the harsh electro-punk of Atari Teen- 
age Riot. The vocals are a bit thin and awkward at times, but the intuitive repetition and obvious love of indie hallmarks 
makes for a stunningly diverse listen. The studio wizardry hints that if they could settle on a particular sound, A Study in 
Her might have a masterpiece on their hands. “Stuttering and Simply Stopping” is a masterful blend of chiming notes 
and ass-tight drum loops that would be right at home atop college radio charts. Think Pinback with less focus and talent, 
and you're close. Wenzel 

@ Honest In Secret, P.O. Box 610, Toledo OH 43697 14 
















Acid Lemon - ‘Introducing...” CD 8/27:07 

Not half bad 6T’s garage rock revitalism from this Spanish quintet. A brace of moving originals and a few select covers 
like The Electric Prunes’ Diddley-psych ‘Get Me To The World On Time’ make for good stuff to scuff your white go-go 
boots to. MLH 

- @crea.html.it/sito/nowsound 


Acid Mothers Temple - “Mantra of Love” CD 2/45:01 

Starts off with a traditional mantra Occitan piece given the AMT treatment, wafting along with Cotton Casino's haunting 
vox showing why she was missed during recent the US tour, occasionally bursting into a storm of guitar-freakouts and 
finally going into interstellar overdrive near the end. The second track may seem more serene (no freak-outs) but it still 
manages to weave a spell of its own, making you wonder what is going on in that forest anyway. Given that AMT don’t 
always escape the inconsistency notable of folks with such prolific outputs this is on of their better releases. David 

@ www.alien8recordings.com 


Addicted2Fiction - “Zero In” CD 6/27:50 

Nevermind their horrible band name, this all girl darkwave outfit out of LA is derivative and boring as all hell. Imagine a 
less talented version of Switchblade Symphony's music with a more annoying version of Sleater Kinney’s vocals and 
you might have some idea of what these girls sound like. Now that we're talking honestly, their lyrics are pretty crap too. 
Do not even make eye contact with this CD, let alone buy it. Mona 

— @ www.addicted2fiction.com 


Ai Phoenix - “The Driver is Dead” CD 13/49:10 

It's been a while since I’ve heard some good make-out music, and this Norwegian five-some is putting out (pun in- 
tended) some good stuff. It has the slow and quite drum beats with sparse guitar and breathy vocals that sound seedy 
and arousing in the evening and slightly sinister during the day. Ai Phoenix's sound is reminiscent of Mazzy Star, but 
even better. The strums and beats of Mazzy Star are so slow that | sometime wonder whether the next one is coming. 
With Ai Phoenix, the tempo raises the blood pressure just enough to keep me nodding along in a nice lull. Pam 

@ www.autonomyrec.org 


Airiel - “Winks & Kisses: Frosted” CD 4/24:09 

First of a planned series of 4 EPs from this outfit, said format apparently chosen in honor of the shoegaze heroes of yore 
who released some of their most notable works on not-quite-album-length slabs of vinyl. Said series starts off strongly, 
featuring good atmo-rock that runs both lush’n'languid (“Rainflower) and ethereal’n’noisy (“Liquid Paper”), with luscious 
waves of sound washing over the listener either way. They even incorporate the Oceanic Rock of the Cocteau Twins as 
well as the lush waves of sound perfected by MBV (“Halo”). Vox could be stronger at times, though they seem to fit the 
music fine I'd be lying if | said | wasn't looking forward to their next release. David 

@ www.clairecords.com 


Alice Donut - “Three Sisters” CD 12/37:02 

When Alice Donut released their first Alternative Tentacles LP in ’88, they were one of the leaders of the post-hardcore/ 
pre-alt bands. This self-release (recorded on a Mac) represents their sound now, 15 years down the road, and they still 
rock hard. They've managed to both grow as artists, and yet retain whom they were. With most original members still 
intact, the songs are more mature, and topically less whiney. “Wired” is a perfect example of this. New York is lucky to 
have this band. RBF 

@ www.alicedonut.com 


Alternative TV - ‘Strange Kicks’ CD 18/57:16 

In which punkzine and musical provocateur Mark Perry, at the insistence of Miles Copeland (fed up with Perry's increas- 
ingly outside direction on albums like VIBING UP THE SENILE MAN not bringing home the IRS Records bacon), 
reunited in 1981 with his more pop-minded ATV cohort and founder Alex Fergusson for a proper ‘commercial’ record. 
Well, as commerical as they were going to get anyway. The predominant keyboard-led arrangements do date it some- 
what, but songs like “Fun City”, “The Ancient Rebels” (whose Perry-penned lyrics disparage the loss of ideals among the 
early punk crowd, and are helpfully printed in the cd booklet) and the title cut fit in nicely alongside middlebrow pop 
contemporaries like Squeeze and Madness. Tacked on for this reish are cuts from one of this edition of ATV's few gigs 
to promote the album, including a version of their debut, ‘Love Lies Limp”, that delightfully tosses in some lines from 
Pere Ubu’s “Heaven”. MLH 

@ www.overground.co.uk 


Amazing Transparent Man - “Print ls Dead” CD 11/39:20 

Damn, print better not be dead, or this mag is in trouble. Have | officially said that I’m getting very bored with pop punk 
bands that sound like this? I've reviewed a couple of other discs from these guys, and when they first started, | had 
hopes. They had all the hooks, some decent material, and they were new, so there was some room for growth and a little 
more originality. Unfortunately, few of my hopes for them have come to pass, the songs are still merely decent, although 
there has been some growth in their songwriting. But it still sound like a million other bands out there; it can be nice ear 
candy for a bit; but there isn’t anything substantial here; | could just as easily be listening to a Blink whatever disc. Steve 
@ www.doublezerorecords.com 


Amber Pacific - “Fading Days” CD 5/17:56 

Another band not too far out of their high school days, and another band that does the melodic faux emo-punk thing to 
marginal effect. Chugging songs that have a decent melody but lack any originality and ape the typical teen angst 
sentiments of most of this kind of material. It’s not bad, but I’m just so tired of this kind of music. It’s not like there aren’t 
a bunch of bands already doing this kind of thing, and although they seem to have their cues down pat, I'd much rather 
hear a band reach for something more original. Five or six years ago, this would have been all the rage, so maybe I’m 
being a little unfair, and maybe they'll grow into something better. Steve 

@ www.hopelessrecords.com 


Amps For Christ - “The People at Large” CD 23/59:57 

Using some traditional music as its framework (e.g., “Old Lang Syne”, “Prince Charlie Stewart”), AFC experiments in 
various forms, from sitar-based psychedelia to Raga to electronica. It is an interesting concept and experiment. Some- 
times it works, and occasionally it comes out muddy. Also, while there is a pro-God theme that occasionally pops up, it's 
generalized, and not pushy. There are also a couple of acapella poems thrown in here and there. RBF 

@ www.5RC.com 


Angelic Upstarts - “The Punk Singles Collection” CD 17/53:38 

The Upstarts are one of my all time fave bands and have to be considered the best and most influential Oi band ever. 
Although their debut single, “The Murder Of Liddle Towers” came out in 1978, they were spititual leaders of the early 80s 
scene, the second wave of UK punk. This amazing collection of punk anthems includes the stunning “Woman In Dis- 
guise”, an ode to Maggie, the powerful “Never ‘ad Nothing”, and “Last Night Another Soldier” from the band’s third 
album, and career peak, “2,000,000 Voices”. “I’m An Upstart”, “Teenage Warning” and so many more classic tracks. Me/ 
@ www.captainoi.com 





Ann Beretta - “Three Chord Revolution” CD 12/47:24 

This is most decidely Richmond, VA pop-punk. But it reminds me less of the drivel you'll likely find on MTV and more of 
the stuff you saw in crazy basement shows at midwest college campuses in the late 90s. !'m thinking Weston, maybe? 
| think you'd have to be young to love this band and to bother buying their CD. But you might have to be dead to not like 
them. Sharon 

@ www.annberetta.com 


Ants - “Victory Side” CD 14/42:28 

After a few listens, I’m still unsure what to make of this Ants CD. Certainly not what | was expecting from Sick Room 
Records, a label more known for it’s math rock and punk stuff than weird & silly folk music. And not silly in the Dead 
Milkmen/funny lyrics type of way, but something about the singer's voice just makes it hard to take the music seriously. 
And maybe it’s not supposed to be taken seriously, | dunno. A lot of the time the vocals have this singing/talking quality, 
which when combined with the off-kilter music, makes me think of what a folky version of the early Pavement might have 
sounded like. I’m still not sure if | like this, but either way it's interesting if nothing else. Jake 

@ www.sickroomrecords.com 





Apers - “Singles and Outtakes 1997-2002” CD 25/68:34 

_ Straight outta the Screeching Weasel/Queers sides of the punk pop family tree, the Apers have been putting out some 
_ decent snot-nosed tunes for awhile and these songs demonstrate some of their development. Although their recent 
recording history has put them on the Stardumb label and given them some U.S. distribution, they got a number of 
singles in Europe that never saw stateside release. They've definitely gone from a raw punk sound to a more polished 
sound as they’ve gotten older, adding both more melody to the songs and more harmonies to the vocals. If you are one 
of the few out there who still dig the melodic pop punk sounds of the Queers with a touch of snot to the vocals, then this 
band is for you. Dig into this one, because there are some solid gems here from one of the few bands today that’s stuck 
true to the classic pop punk sound. Steve 

@ www.stardumbrecords.com 


Architecture In Helsinki - “Crossed Fingers” CD 14/37:26 

Not unenjoyable, tuneful baroque pop experiments from this multimembered Australian combo. Kind of the Antipodean 
equivalent of Olivia Tremor Control or similar. Twinkles and bubbles most pleasingly, the femme vocalists are most 
appealing, like the occasional tasteful drapings of horns. Or maybe they're the Aussie Stereolab? Fun all the same. MLH 
@ www.bar-none.com 





Argy Bargy/Discipline - “100% Thug Rock” CD 12/37:12 

This split CD between the German band Discipline and the British band Argy Bargy is definitely 100% thug rock, a.k.a. 
Oi. | wish all the punk kids who are naively mixing their Oi and their Mohican punk would listen to these bands so they 
can understand what Oi is. It’s blunt, violent, and simple-minded. Neither band breaks the traditional 81 UK Oi mold 
musically or lyrically. Me, | love a good Oi band musically, and on this split Discipline adds a little vocal melody to the 
otherwise traditional delivery. They're a lot punchier than Argy Bargy, who should just become a Blitz cover band and 
ditch the originals on here. Speaking of covers, there’s a number here from Agnostic Front, the Stranglers, and the 
Cockney Rejects (do we really need another version of “War on the Terraces”?). Both bands cover each other's songs 
also. Of these, Argy Bargy covers a rad Discipline tune called “Hooligans Heaven” which | bet Discipline does great. 
_ Argy Bargy don’t make it their own, although the song's inherent catchiness comes through anyway. If you want some 
current overseas thugs (er, skinheads) channeling “Voice of a New Generation”, check out Argy Bargy. If you want a little 
deviation (though not much) from the genre, check out Discipline. Jesse 

@ www.captainoi.com 


Armitage Shanks - “Urinal Heap” CD 16/39:48 

vo ARMOR SO a hLTCHE: Nothing like starting a disc with “I’m drowning but you think I’m waving/so you just wave back at me” to set the mood. 
_ Armitage Shanks have been around for about 10 years; released a bunch of singles and about 4 proper full lengths, and 
_ this fits right in with the rest of their catalog. Snotty Brit garage punk, produced by Liam Watson of White Stripes 
production fame, who was at one point their bass player. They've got Billy Childish connections, and they do a blazingly 
great job of creating garage punk sounds with gruff hooligan-like vocals. There are some nice cover choices, with the 
Who's “Circles” being the best, and there’s also a rough edged cover of “Knock On Wood” that maybe could have used 
a tad more structure. But there’s plenty of punk rock action on their original material that works fine, and the snarling 
lyrics fit right in with the music. Good working class garage punk as only the Brits can pull off successfully. Steve 

- @ www.damagedgood.co.uk 





Arrogant Sons of Bitches - “All The Little Ones Are Rotting” CD 6/15:48 
Unpretentious young-and-snotty ska-punk, with fortunately no apparent inclinations to follow in the Bosstones’ footsteps 
musically or commercially. Not earth-shattering, but something one can get into from time to time. Includes some live 





tracks playable on your PC so you can discover how goofy these guys can get in front of a paying (?) audience. David 
@ www.asobrock.com 


Askeleton - “Angry Album or Psychic Songs” CD 13/55:47 

Askeleton is comprised of one Knol Tate, who started laying down tracks for some pretty simple electronic beats and 
keys around the time his former band was breaking up back in 2000. At this point the only live instrumentation was guitar 
parts. In the fall of 2002, he began to record the tracks for this disc and enlisted the help of a live drummer. Other live 
instrumentation began creeping back into the picture, and what resulted is a well-rounded disc of interestingly done 
electro pop tracks that find ways to rock. Unlike many of his contemporaries who sound like Ritalin is being pumped 
directly into their veins, this has an adult feel. In this instance, it seems just right. Xtian 

@ www.goodnightrecords.com 


Avengers - “The American in Me” CD 12/39:26 

Latest posthumous release by this seminal (and frigging kick-ass) SF punk outfit, composed of some outtakes/alterna- 
tive versions, along with their third to last show at the Old Waldorf on 6/13/79. (early birds might have already grabbed 
the latter as the import “Zero Hour” album, released by Get Back). Most of the outtakes are okay, if not surpassing the 
“official” versions. The live show is where the meat is, showing the band still as passionate as ever at this late date (this 
does not sound like a band on its last legs), climaxing in a blazing rendition of “The American in Me”. The booklet 
features pix and liners from Greil Marcus and Ms. Houston as well. David 

@ DBK Works, PO Box 2947, San Francisco, CA 94126 


Baby Woodrose - “Dropout!” CD 10/29:56 

You'd have to be a freakin 60s garage punk addict to play “Name That Tune” on this one. Sure, | know that the opening 
track, “Can’t Explain” is a Love original, but | had to cheat to find that “I Lost You In My Mind” was originally by The 
Painted Faces, or that “Who's It Gonna Be” was Lollipop Shoppe. Great stuff, but don’t tell me you already knew that “A 
Child Of a Few Hours” is a West Coast Pop Art Experimental Band cover. There’s also covers of other BW influences like 
Captain Beefheart, Stooges and The Saints. This has a big guitar sound and good vocals, pulling the concept off 
effortlessly. Mel 

@ www. badafro.dk 


Bad Religion - “Along the Way” DVD 

A document of the 1989 European “comeback” tour taken from a variety of shows (either that, or the band members 
have magic clothing that changes from shot to shot) intercut with interviews with individual band members. Back after a 
significant lay-off and touring the “Suffer” album (which announced their triumphant return) this shows them in peak form, 
revitalized and ready to go. If the last few records put you off, this will remind you why you liked them in the first place. David 

@ www.epitaph.com 
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Bad Religion - “The Empire Strikes First” CD 14/39:45 

Yeah, the title about says it all in terms of lyrical content. It’s anti-war for sure, anti-religious right on a couple of tracks, 
and plenty angry on all of them. Bad Religion has really returned to form over the last couple of albums, and this full on 
guitar assault will not disappoint. Describing the US under Bush as “sinister rogues”, when Greg Graffin sings “we strike 
first and we're unrehearsed, here we go again to stage the greatest show on heaven and earth” in the title track, you 
know exactly that Graffin is building the sarcasm up, and when the chorus hits, spelling out “E-M-P-I-R-E”, it hits a home 
run. There are a dozen examples | could site that would drive my point home, but both musically and lyrically, this is a 
good hardcore melodic punk album. No they don’t do anything new, and some might complain about the glossy produc- 
tion, but they're in great form, topical without being cliched, and the kids trying to be the next big thing can still learn 
plenty from these long time punk rockers. Steve 

@ www.epitaph.com 


Bagheera - “Twelves” CD 13/33:24 

| think that expectations can be one of the cruelest things. When | saw comparisons between Bageerha and bands like 
Mates of State, the Flaming Lips and Yo La Tengo, | was excited. How could one band combine all of the great attributes 
of those other bands, Yo La Tengo AND the Flaming Lips? “Twelves” (which has thirteen tracks) starts out on a high, 
strong note. “Long Division’ is a great song. It has good hooks and has the bright, harmonic vocals of Mates of State that 
whet my appetite for more. Unfortunately, | found the rest of the album to be somewhat inconsistent. The lyrics of 
“Isolation in an Accelerating Universe” were overly intellectual, and didn’t match the guitar melody. Bagheera does 
sound like the bands that it is compared to, but it doesn’t combine the styles of the other bands. There isn’t a sound that 
is distinctly “Bagheera”. “Twelves” is fun to listen to, but it didn’t quite live up to my expectations. Pam 

@ www.asianmanrecords.com 


Ballboy - “Past Lovers” CD 3/9:29 

The title track is a solid acoustic ballad by Gordon from this Scottish outfit's third album, yet to be releasesd stateside. 
Then comes a Peel session of “! Lost You (But | Found Country Music) with Laura Cantrell on guest vox, excellent. 
Lastly, another acoustic Gordon ballad. Mel 

@ www.ballboy.org 


Barbara Keith - “Barbara Keith” CD 10/35:37 w 

Originally released in 1971, this welcome re-issue celebrates one of the most obscure musicians of that era with a very 
fine re-packaging by Water/Rhino. Included are nine originals and an awesome cover of Dylan's “All Along The Watch- 
tower”, that sparkles with the clarity of her crystalline vocals. She’s joined by the matricidal Jim Gordon on drums, 
ubiquitous session bassist Lee Sklar, Sneaky Pete on pedal steel and the late, great Lowell George on guitar as she 
winds her flexible and earnest voice and piano around one great hippie folk-rock tune after another, but it's more than 
that. Asong like “The Bramble and the Rose” could make Gram and Emmylou envious. The “commercial” centerpiece is 
“Free The People”, a song she composed which was first recorded by Delaney and Bonnie and, later, by Babs Streisand. 
“Free the people from the fire...tell the devil he’s a liar...”, a phrase that could be John Kerry's campaign slogan. My 
personal favorite is “Detroit or Buffalo”, a quasi-country rocker that possesses a transcendent quality. A great summer 








record, this is going to get a lot of play at my crib. It's hard to imagine how they intend to market this in the age of 
overwrought, over-produced, overly compartmentalized popular music, but worrying about it won’t change anything. 
Just light up a doob, crack that bottle of red, kick back and wait for the flood, ‘cause it’s surely not that far away. This 
album will live forever. Amen. Anthony 

@ Water, Box 2947, San Francisco, CA 94126 


Baseball Furies - “Greater than Ever’ CD 14/30:50 

These folks have improved by leaps and bounds from their humble beginnings, becoming a fine garagey punk outfit in 
the process, and here they ably demonstrate that they're able to keep it up through a full-length as well as within the 
confines of a 7”. Among the issue's leading contenders for the coveted title of Band Least Likely To Find Themselves 
Produced By The Matrix. David : 

@ www.bigneckrecords.com 


BBQ - s/t CD 12/38:26 

Reverb-drenched Post-Rockabilly twangin’ and yellin’ from Mark Sultan and friends of Spaceshits and Les Sexareenos 
semi-infamy. Of course it'll probably come as no surprise that said “friends” are actually Sultan himself under various 
pseudonyms, not only playing all the instruments but actually playing them all at the same time (none of this protools/ 
multi-tracking stuff). Still, whether due to dexterity and skill or the masking qualities of lo-fi production, it does actually 
sound like there’s a full band behind Sultan instead of coming off like your average one-man-band novelty. Worth 
cranking up at your next barbeque outing. David 

@ www.aliensnatch.de 


Bearsuit - “Cat Spectacular!” CD 12/28:59 

Upbeat-twee-pop that instantly sounds British; | was drawn in from the get-go. Sounds a lot like the Milky Wimpshake 
school of pop music, mixed with the frantic energy of something along the lines of Bis. Incredibly catchy, all this really 
needs is to be heard by the right folks and there’s no telling how big Bearsuit could get. There is nearly an albums worth 
of downloads on their website, so check it out. Jake 

@ www.bearsuit.co.uk 


Beatles with Tony Sheridan - “Star-Club” DVD 

In the early ’60s the Beatles backed rock star Tony Sheridan at clubs in Hamburg, Germany. The much released ses- 
sions with Sheridan on vocals appear here as background for a montage of black and white photos from the era. Also 
included are some interesting interviews about the period from a number of principals including Sheridan and original 
Beatles manager Allan Williams, all in black and white. Me/ 

@ www.universalchronicles.com 


Bellakun - “...Cantar Para Espantar la Soledad” CD 6/29:14 

The Bellakun is some decently interesting bi-lingual indie rock out of Texas. The title translates to “sing to scare away the 
loneliness”, or at least that’s what the cheat sheet sent by the label tells me. They describe themselves as being 
“...sprinkled with Tristeza and Three Mile Pilot”, which is a more than reasonable assessment, but I'd additionally throw 
in a little Built to Spill influence as well to round things out. It's nothing that blows the doors off the place, but | was 
pleasantly surprised. Jake 

@ http://www. hasanyoneevertoldyou.com/bellakun.htm 


Belle & Sebastian - “Fans Only” DVD 

| guess the title here is intended as a warning. Fair enough, so | won't call it a rip-off, but I'm a fan and | found this hodge 
podge of home video footage uninteresting. Although there were snippets of interviews, there was too much montage, 
filler footage of various bits and pieces backed with B&S music. 51 minutes into this there is a complete concert perfor- 
mance of “The Boy With the Arab Strap” that left me wondering what happened to the rest of the show. Mostly though, 
it's just fragments of performances and videoclips and TV appearances. | hope someday B&S will issue a legitimate 
concert DVD. Mel 

@ Matador Records 


Belvedere - “Fast Forward Eats This Tape” CD 15/40:54 

The fourth album by Calgary-based pop-punks is their most interesting to date because they get away from the by the 
numbers Sum 41 pop punk style of their earlier efforts. Adding some punchier near metal riffs to the guitars and some 
occasional changes to the songs in midstream, the band shows off an increased sense of urgency and maturity. In fact, 
there are hints of glam and power pop on songs like “Closed Doors”. It does veer a little too much into hardcore territory 
at times, but most of the songs still have just enough melody to keep them somewhat interesting to my ear. Although | 
can't say | like them much better than before, at least they've got something unique now that separates them from a 
million other bands. Steve 

@ www.unionlabelgroup.com 


Ben Kweller - “On My Way” CD 11/42:31 

A more mature Kweller? | dunno, sounds about the same, although he’s toned down the glossy pop sheen that shined 
on much of his last album in place of a number of mellower singer/songwriter type songs, many of which sound like they 
could have been plucked from a Jackson Browne album (especially “Living Life”, which is probably the best song on the 
album to boot). The Weezer comparison is still there, but less so in song structure now and more just because Kweller’s 
voice sounds quite a bit like Rivers Cuomo. Honestly, | think this guy is very talented, and expect big things from him. 
He's not there yet, but this is another step closer to being a really fabulous song writer. Jake 

@ www.benkweller.com : 


Bergen White - “For Women Only” CD 18/49:39 

In which a well-respected, late 60’s Nashville musical arranger decides he’s deserving of the spotlight that clients Elvis 
and Glen Campbell insist on hogging, and confidently steps out as a bona fide solo artiste to precious little acclaim. Till 
now, that is, thanks to the tireless efforts of the UK’s preeminent pop salvaging record label, Rev-Ola. This is a most 





ornate, expansive showcase of singer-songwriter-driven orchestral pop from 1970. The whole affair amazingly sounds 
more like what was emerging at that time from the heads of Jimmy Webb and Harry Nilsson, rather than the conserva- 
tive climes of Music City USA. Precisely and at times gorgeously borne up by Nashville’s session elite of the period - the 
‘Area Code 615’ crew - White's vocals adhere mostly to a pleasant, Southern-accented midrange, thrillingly prone to the 
odd Del Shannon/Lou Christie falsetto leap, as evidenced by the storming, Bach-tinged pop gem “On and On”. In 
addition, an affecting take on Barry Mann’s romantic ballad “Lisa Was’, while treading this side of syrupy, proves White 
to have been as gifted at heart-tugging histrionics as the aforementioned Nilsson. White also essays tunes by future 
singer/songwriter paragons Townes Van Zandt, Mickey Newbury and David Gates in equally splendid and sophisticated 
fashion. MLH 

@ www.revola.co.uk 


Better than Bullets - “Round One” CD 16/50:03 

Solid muscular hardcore, apparently based out of Panama City, Florida, though they sound closer to the sounds coming 
further up north than the emotional punk of Gainesville. BTW are these guys still around? At presstime their website was 
down and an article on Up at Arms mentioned BTB as being one of the “former bands” whose ashes they rose out of... David 
@ www.betterthanbullets.com 


Bettie Serveert - “Punkcast #340: Live at the Southpaw” Video CD 12/45:00 

Joly MacFie has been posting his DIY video concerts on his website since 1997, and loaning them to NYC TV's “New 
_ York Noise” for almost the same amount of time. MacFie's website, Punkcast.com, is an appropriate record of the New 
York band scene and an even greater testament to MacFie’s veracity as an underground music fan. The choppy picture 
on this long-running live series reminds me of a community access cable show where “cool” video effects from the 
1980s were employed liberally. But it’s hard to fault MacFie. What better way is there to cheaply capture hip indie bands 
in New York? Holland’s Bettie Serveert is an exemplary subject. The performance is excellent, of course, showcasing 
Bettie Serveert’s muscular brand of indie dreampop. The sound is great (must be straight from the soundboard) and the 
songs are even better. The pixilated shot quality is a bit annoying at times, but overall this is a great document of an 
important band in its prime. Kudos to MacFie and his genre-jumping website. Wenzel 

@ http://punkcast.com 


Bill Haley & His Comets - “The Best of: 1951-1954” CD 18/43:53 

Though it might be hard to believe now after decades of the gauzing effects of nostalgia, there was actually once a time 
when the impact Bill Haley's music had on American society was similar to that of the Pistols’ in '76 UK, complete with 
moral indignation, like souls inspired into musical action, and the occasional bit of violence, not to mention a notion that 
things weren't quite going to be the same again. His joining of post-swing R&B and hillbilly may not have been totally 
seamless, but it was still enough to help change Music As We Know It. You don't get “Rock Around The Clock” (like you 
don't have that tune memorized already) but here are 18 more reasons (including “Rocket 88” and “Rock the Joint”) to 
prove the point once again. David 

@ Varese Sarabande/Universal, 10 Universal City Plaza, Universal City, CA 91608 


Billy Ward & His Dominoes - “The Essential Masters Featuring Clyde McPhatter” CD 19/54:38 

What can | say about this really? Classic doo-wop from the fifties - not essential, but still pretty damn good. Ward was a 
classically trained musician at Julliard, and his music was known for crossing color lines back when music was quite 
segregated (yes, even more so than now). This collects most of the group's hits, along with a few B-sides and whatnot, 
for an interesting glimpse into the now sound of the 1950's. Jake 

@ www.varesesarabande.com 


Bizarros - “Can't Fight Your Way Uptown From Here” CD 13/44:51 

Akron’s unfavorite sons of parking lot rock (with heady overtones) are a good survivor story. Having been around in the 
late 70s they apparently recorded a debut LP in 1978, for soon-to-be-defunct Blank Records, that went unreleased and 
they never got to ride the wave that carried Devo, Pere Ubu, and the Dead Boys out of Ohio and into musical history. 
Robert Christgau coined the phrase, or did he, “junkrock riffs” in’77 when he wrote about them in the Village Voice. They 
look to be in their fifties now and more power to ‘em for releasing this when they could understandably want to say ‘fuck 
it’ at this stage. It's not really bizarre at all, and more polished than junk, it's pretty straight up, intelligent, well-arranged 
midwestern “college rock.” | use that phrase because this is way too smart for the idiot masses to appreciate or fully 
grasp, and modern rock radio would be at a loss as to what to do with it. Jerry Parkins plays some bitchin’ lead guitar 
lines that sizzle with tension, and there are some swell chord progressions, which is what rock is built on. Frontman Nick 
Nicholis and his limited, workmanlike range references Wayne Kramer, briefly, and will remind you of a few other singers 
as well, but his tone is perfect for this material. The opener, “67-77”, is great, as is the title song. Taken as a whole it's a 
little samey and maybe too unpunk in places, but overall it’s rock solid. | believe this magazine’s own RBF digs ‘em. He’s 
probably in pretty good company. Anthony 

@ www.thebizarros.com 


Black Lips - “We Did Not Know the Forest Spirit Made the Flowers Grow” CD 10/29:41 

These Atlanta boys sure know how to make songs under three minutes feel like half-hour psychosis-scapes, set in dark, 
dusty garages jam-packed with distortion, vocals that fade in and out, random spacey sounds, wailing, and feedback 
within their walls of noise. Whether that’s a good or bad thing depends on how high you are. But if you're in the mood for 
rousing garage punk/rock, you won't find it here. For what it's worth, the CD includes a Quicktime video for “Fad,” but all 
| got was a white screen - but wait. Maybe that is the video.... Lily 

@ www.bomp.com 


Black Print - “Movement” CD 5/15:23 

Now | don't want to use that term “Emo” because when | do folks run up to me and scream “what do YOU know about 
Emo, metalhead?” To be quite honest with you, | don’t know a whole lot. Why? Because when it comes my way, all CDs 
labeled “Emo” | find myself rolling the eyes and sighing. “Poor little guys,” | utter. “Nobody loves them.” Black Print on the 
other hand might take that easy approach but then slam it harder to the temple and chase the whimpering shoegazers 
out of the room. Grow some balls, they might yell out, but don’t forget whence the pain stems from. In all honesty, Emo 





is a bunch of privileged white kids trying to find some drama in their lives. These guys have that tone that they actually 
know some downtimes and want to reject it by letting lose and moving on. Still, they purvey a wave of harmony and 
solace in their almost screams, almost punk feel to the songs, which are more poetic turns of the knob rather than 
obvious choices in trying to make you “feel”. This is a fine EP to discover this band with and for observers of the Emo, 
take note: Your balls are growing as we speak! Mark 

@ www.quincyshanks.com 


Blanche - “If We Can’t Trust the Doctors...” - CD 12/43:58 

Amazing country punk. Sort of Rank and File meets Gun Club with a Johnny Cash “fuck you” attitude. Their press 
mentions Lee Hazelwood, which seems very appropriate, as well. The center of this group, Dan Miller and Tracee Miller 
(married) started out in Detroit with what would eventually split off to become the White Stripes (Jack White even helps 
out on this release), but Blanche is definitely heading in a different direction, thankfully. With songs that have a dark 
edge, yet with a twang, Blanche sucks your soul and your ear. Tales of bourbon and superstition surrounds a great cover 
of Gun Club's “Jack on Fire”. While Dan leads most, Tracee’s soft voice occasionally trades back and forth with him, 
reminiscent of a bizarro world version of X. Plus, there’s a nice hidden track that sounds like it could be off one of the 
Bristol sessions, or an Alan Lomax tape. Could easily become a staple on my player. RBF 

@ www.cassrecords.com 


® Blasters - “Going Home” DVD 
- This 2003 Santa Ana show gives the Blasters a chance to showcase their rootsy '50s influences, as well as back some 


#6 special guest performers, rockabilly's Sonny Burgess, bluesman Billy Boy Arnold, and doo wop groups The Calvanes 
® and Medallions. It’s a good show, and includes the band’s “hits”, “Marie Marie”, “So Long Baby, Goodbye” and “Border 


Radio”. There are interviews interspersed with the performance. I'd prefer to see the performance uninterrupted. The 
bonus features include the band performing several songs in the early ‘80s. An excellent package. Mel 
@ www.shoutfactory.com 


Blood on the Wall - s/t CD 12/38:44 
I'm not really sure what to make of this release, but | know | like it. Blood on the Wall owe most of their influence to Sonic 


™ Youth, but some how a lot of it got filtered through some sort of fanciful machine that makes them sound like a punk- 





influenced Violent Femmes, even down to singer Ben Shank’s voice. There are a couple of exceptions to this sound 
though, most notably “On the Mouth” where Ben's sister (and fellow band mate) takes over vocal duties and produces 
- what sounds like a Jesus & Mary Chain outtake, and it's probably the best song on the record. An extremely interesting 
~ debut, highly listenable and quite catchy, and just “out there” enough that even the cool kids should like it. Jake 

@ www.thesocialregistry.com 


Bloody Hollies - “Fire at Will” CD 11/29:07 

The Bloody Hollies’ first album (“Got It Where It Counts”) was what Buddy Holly might've sounded like had he survived 
the plane crash, then went on to suffer silently as a postal worker for 20 years before finally snapping. In a nutshell, 
fuckin’ brilliant. The second album by this trio from upstate New York continues in the same frenzied vein, though with 
more subdued moments, and occasionally veers South for some country-fried action. I'd be shattered for life if these 
guys weren't phenomenal live. Lily 

@ www.sympathyrecords.com 


Blue Eyed Son - “West of Lincoln” CD 12/41:40 

Andrew Heilprin leads LA's “sonic surf smoke punk” band 40 Watt Domain. Now, like many other punkers who want to 
see their vision grow and break out of the bounds of expectation, Heilprin is trying his hand in more of a solo singer- 
songwriter style. Using the late Elliot Smith's drummer (Scott McPherson) and engineer (Doug Boehm), and then chan- 
neling some of Smith’s ethos and style, he actually comes across sounding more like Sheryl Crow (see “Outside the 
Main” for an example). There’s even the hint of strings and woodwinds. This may alienate some of his fans, and draw 
new ones. Anytime someone does a Deadalus and breaks the bonds that tie to the ground, there's some danger. But 
this shows that it may be worthwhile. RBF 

@ www.eeniemeenie.com 


Bob Marley & the Wailers - “Grooving Kingston 12” 3XCD 

This 3 CD set is a DVD sized package with liner notes on a twelve page bound in booklet. Jeremy Collingwood’s notes 
sure pack a lot of info into 12 pages, and the graphics are first rate too. The first disc is Tuff Gong era singles including 
“Craven Choke Puppy”, “Lick Samba” and “Guava Jelly”, three of the Wailers greatest tracks, none of which ever 
surfaced on an album. Disc two is mostly the Lee Perry “Soul Rebel” sessions which have been released way too many 
times already, since it hasn’t been totally clear who owned the rights. The final disc has some interesting rarities includ- 
ing an acoustic medley, the long lost “Music Lesson” and a rerecording of “I'm Still Waiting”. If you know a reggae fan this 
would make a nice gift item. Mel 

@ www.hip-o.com 


Bolides - “Science Under Pressure” CD 12/49:15 

Simultaneously high-concept and low-brow, with vaguely scientific and blatant double-entendre lyrics of a medical na- 
ture, growled and yowled over a space-noise-saturated garage rock backing. Sort of a Kaiser Permanente version of the 
Mummies, with big old chunks of decaying Devoluted spuds added for roughage. MLH 

@ www.dionysus-records.com 


Boss Martians - “The Set-Up” CD 13/46:29 

The fifth album by this Seattle outfit presents a hodgepodge of musical styles: power pop, garage pop, poppy melodic 
punk, rock ‘n’ roll. The songs are all well-crafted and packed with pop hooks, no doubt about it, but | can only seem to 
focus on one thing - that the singer sounds dead-on like Elvis Costello (when he’s not sounding like a whinier Billie Joe 
Armstrong). | bet you’d think “Oh, Angela” was by Costello himself if you heard it, too. Anyway, there you have it. And if 
it makes any difference, you can get your Hammond organ fix here. Lily 

@ www.musickrecords.com 


Boyskout - “School of Etiquette” CD 12/38:03 

An all-female quartet (formerly?) from San Francisco incorporating the edgier bits of “wave” into their sound, with synth 
that won't bring back memories of Berlin and a guitarist who remembers that the early B-52s had more than just kitsch 
to them. Their debut CD starts off with a bang, leading out of the gate with such stellar tunes as “Jesse James’, “Back to 
Bed”, and “Secrets”. Unfortunately they can’t keep up the momentum, ending up dragging a bit on the moodier numbers/ 
with numbers supposedly moody ending up dragging instead. Still, there’s enough here to promise good things ahead. David 
@ www..alive-totalenergy.com 


Brando - “943 Recluse” CD 18/47:27 

Not unlike the fat, surly actor that this group is named after, Brando comes across as a likable listen despite its ability to 
be alittle irritating from time to time. They play a pretty familiar brand of quirky lo-fi pop, with just a hint of 60’s psychedelia 
thrown in. It makes me think of the mellower, more Beatles-influenced GBV stuff crossed with Lilys much of the time, but 
the release as a whole tends to be all over the map. At it’s best, and | may be the only one who feels this way, this record 
reminds me of why | love Shudder to Think so much; at it’s worst, it reminds me of why it wasn’t a bad thing that everyone 
and their brother stopped doing the “lo-fi thing” when it wasn’t hip anymore. Jake 

@ www.lunamusic.net/brando 


Break The Silence - “Near Life Experience” CD 14/41:28 

| guess I'm getting older. This kind of screamo-emo punk used to do something for me; and | mean more than make me 
want to change to a different disc. Maybe it’s just that there are so many bands that have “been there, done that”. Maybe 
it's just that | can’t find the rage | used to for life, although | still get plenty pissed off about things. | just channel it 
differently now, and when | want to listen to music, | want to feel better about the world, or at least a little happy, not all 
tense and feeling like all | want to do is cringe when the screaming starts. It certainly mixes in some speed metal with 
melodic and emo elements, and it features some people with musical talent, including ex-members of 88 Finger Louie 
and Rise Against, but it can’t seem to find it's mark or stay with one style long enough to really engage the listener. I’m 
not going to be much of a fan no matter what, but other people who might dig this are going to get turned off by a song 
here and there, and then it just ends up in a pile of never listened to CDs. Man, do | have a lot of those now. Steve 

@ www.hopelessrecords.com 


Break-Up - “She Went Black” CD 5/18:24 

Refugees from such diverse outfits as Creme Blush and Blue 88s get together and focus on cranking out some unpre- 
tentious rocknroll with such tunes as “Life Of Crime” and “Don't Save Me” sticking around in one’s cranium long after the 
party's over. Fun ditties to dance (as opposed to practice self-conscious “ironic” dance moves) along to. David 

@ www.thebreak-upmusic.com 


Breakup Society - “James at 35” CD 16/48:32 

Fantastic powerpop here, with the opening song “Robin Zander” giving you most of the musical cues you need. This 
band comes out of the ashes of the Frampton Brothers, and shares some of their rockin’ tunefulness musically, but rips 
through the songs here at breakneck pace without sacrificing the hooks. This is actually a concept album of sorts, as the 
songs take the singer back to his childhood and the longing for a girl from his school days. And naturally, the backdrop 
for all of this is that he’s stuck in Mitchell, SD. I’m sure being holed up there would make you think about anything that 
might have been, be it being a guitarist like your idol or being with your muse, who you imagine as the “New Ronnie 
Spector”. Great fun here, and it’s nice to hear a band take on a theme that’s as much fun as this that just about everyone 
can relate to in one way or another. Steve 

@ www.gethip.com 


| THE BREAKUP S0Ct 


Brent Arnold and the Spheres - “Last Boat” CD 9/43:46 

If the Boston band Morphine had guitars, this is what | imagine they might sound like. Not exactly jazzy, but arty and just 
enough avant-garde to make it into “something else.” Some cuts seemed almost “prog” (e.g., “To the Sea”). While guitar- 
based, there’s a lot of strings going on here, like the violin, cello and viola. At an average of 5 minutes per cut, the listener 
must be committed. RBF 

@ www.uprecords.com 


Brief Candles - s/t CD 7/41:47 

Debut full-lengther of Peorian post-shoegazer indie rock, featuring dem ol’ shimmering waves of sound (though shoe- 
horned into something close to song structure instead of soundscapes) that ranges from languid to soaring, with both 
male and female vocals among the atmospherics. The tunes themselves are solid-to-quite-good; another band to keep 
an eye on. David 

@ www.-silentfilmsoundtracks.com 


Brightblack - “Ala.Cali. Tucky” CD 8/39:57 

If | close my eyes while | listen to this record, I'd swear | think I'm back home in the mountains of North Carolina, sitting 
on the porch on a warm evening watching the fireflies flash their butts around and listening to the symphonic chirping of 
the frogs and the crickets. Imagine if you will someone got the bright idea to mix Mazzy Star with Palace, and the result 
would be something akin to this. In fact, those Palace boys Paul and Will had a hand in helping with this recording, 
adding back up vocals, bass, whatever. A truly beautiful recording, but I’m pissed that it really makes me want to quit my 
cubicle job and big city life and go back to the country where | belong. Jake 

@ www.thebrightblackmorninglight.com/ 


Broken Spindles - “Fulfilled/Complete” CD 10/32:36 

Joel Petersen of The Faint has stopped elegantly posing to death long enough to release a second album for this dark 
electronic side project. Originally incarnated to create a soundtrack for a movie which was never released, Broken 
Spindles has continued with a much stronger second album. Though some tracks are pure synthpunk bliss, complete 
with anxious string orchestration and robotic vocals, most fade into forgettable background music. | applaud Petersen's 
expansion from the straight forward electropunk of the Faint, but | would still pick Danse Macabre or Blank Wave Arcade 





over this album any day. Mona 
@ www.saddle-creek.com 


Bruthers - “Bad Way to Go” CD 11/29:21 

The Bruthers were four real brothers from New York state who put out a killer double A- sided single featuring “Bad Way 
to Go” and “Bad Love.” Sundazed has managed to unearth a bunch of previously unreleased recordings by the band, 
whose material has been reissued and repackaged with this particular label’s usual attention to detail and quality. 
Perhaps even better than their great single is “The Courtship of Rapunzel,” with its punchy beat, super snotty vocals and 
lyrics, and raved-up bridges. There are several other fine originals included here, such as the punky “Don’t Forget to 
Cry” and the moody “I’m Gonna Be Alone,” and a surprisingly effective cover of “My Generation.” Jeff 

THE BUBBLEGUM COMPLE @ www.sundazed.com 


Bubblegum Complex - “Looking Down at Cloud Nine” CD 9/32:31 

“| know how the game is played” sings happily at the beginning of the first song. Simple guitar chord music and quiet 
background drums with prominent indie pop vocals pretty much make the Bubblegum Complex what they are. They 
excel at it. They embrace it. Love it. They know how the game is played, and they play it well. It's almost a throwback to 
the early 60s. | challenge you to not tap your foot. Sharon 

@ www.heatstrokerecords.com 


Buddy Holly and the Crickets - “The Chirping Crickets” CD 16/34:15 

Areissue of the first Buddy Holly and the Crickets LP, with four additional tracks tacked on the end. | don’t really need to 
say much about the greatness of Holly or these songs, since if it weren't for Holly and the Crickets (a much underrated 
group of musicians), rock and roll wouldn’t be what it is today. This differs from most of the Holly repackaged goods 
because it takes a proper album and reissues it, rather than just compiling a bunch of “greatest hits”, or taking a body of 
his work from different time frames in his career. This is more of a snapshot in time; Holly at the beginning, relying on the 
Crickets for backing, without some of the added flourishes of strings and the like that came towards the end of his career. 
Hutlscods This is a fun listen, with plenty of familiar tunes, like “Oh, Boy!”, “Maybe Baby”, and “It's So Easy”, plus additional songs 
The pictur that show the greatness of Holly and the Cricket who wrote many of their hits, Norman Petty. Steve 

@ www.universalchronicles.com 


Buffseeds - “The Picture” CD 12/41:37 

Seems like the Brits have forsaken Coldplay based on the press for his, but this band is getting a lot of comparisons to 
the former darlings of the British music mags. They aren't particularly undeserved either, as they play decent pop songs 
that are led by keyboards as much as guitars, all with the same easy to like melodies and occasionally tortured vocals. 
Lead singer Kieran Scragg has a unique voice, it’s near falsetto that works well with the songs, even when if grates on 
your nerves on occasion or makes you wonder whether there is also a female vocalist in the band. The subject matter 
occasionally belies the simple melodies, with political songs mixed in with adult relationship issues. Overall, it isn’t 
anything that a hundred Brit bands from Radiohead to Coldplay or Travis haven't done before, but you can say that 
about just about any genre these days. This was released in the UK in 2002, and it just now seeing stateside distribution, 
and if they get the MTV play, then | can see this band making a real move on the charts. Steve 

@ www. fantasticplastic.com 





Bunnygrunt - “In the Valley of Lonesome Phil” CD 20/35:58 

Apparently this outfit is up and gigging again, though while we're waiting for new product we have this to chew on, a 
vault-emptying collection of tracks rescued from compilations, unreleased Kindercore records, and early cassettes. Not 
to worry though, these ain’t no bottom-of-the-barrel scrapings. For folks who fell in love with them with the fizzy pop of 
“Action Pants” (where one could make an argument of their being the leaders of the American faction of the Cuddlecore 
movement) this should come as no disappointment. David 

@ www.thebunnygruntfamilynotebook.com/bertdax.html 


Business - “Smash the Discos” CD 19/40:58 

Since I'm currently obsessing about Cocksparrer’s “Shock Troops,” most other British Oi pales in comparison. The 
Business is one band who has classic songs like “Smash the Discos” “Loud Proud and Punk” and the undeniable 
“Drinking and Driving” but still don’t make the grade. It's unfair but their early material is musically rudimentary compared 
to the older and more musically experienced Cocksparrer. And it's not just The Business I’m picking on- other classic 
bands like the Cockney Rejects were simple and still banged out some timeless singalongs just like The Business, but 
Cocksparrer just had more variety and talent in their first recordings. Obviously, all of these bands became quite talented 
and continued writing some classic songs for years after these first records, but this first attempt by The Business just 
doesn’t measure completely up to their impending brilliance. This is the intended first Business album and a companion 
12” EP. Some record company problems came up, the tapes disappeared for a few years, and the band went into 
another studio for a different label and produced the classic “Suburban Rebels” record. Most of these songs were re- 
recorded for that record or for various singles. On some of the tunes, like “National Insurance Blacklist” “Blind Justice” 
Crass's “Do They Owe Us A Living” or the songs mentioned above, the Business really kick ass and take names, but 
others are just mediocre and worth a listen only because of the band who wrote them. | already have “Harry May: The 
Singles Collection” on Taang- which includes “Do A Runner” and “Harry May”- as well as all of the great tunes on here 
except for “Work or Riot.” I’m not sure which one I'll keep, but | think it may be the singles comp. Since this is a Captain 
Oi release, the insert is very well done, with liner notes and most of the lyrics! If you’ve never heard The Business, this 
_ isagood place to start, but the singles comp may be better. Good and raw, great for dedicated fans who must have more 
_ studio versions of their favorites. Don’t get me wrong, even at its most generic 4/4 punk, the Business still have a ton 
more heart than 98% of the current crop of oi/street punk/whatever bands clogging up the record bins today. Jesse 

-— @ www.captainoi.com 


C*nts - “Eat My Nuts” CD 16/46:01 

With the garage craze in full swing you would have though that the C*nts would have been caught in said web, since 
they've been releasing garage-rock goodies for a couple of decades now, though admittedly their last few records didn’t 
quite put the new crop to shame. Their latest however shows what they're capable of on a good day. There's a bit more 








of a psych-surf element than | remember this time around (or maybe someone's been listening to some classic Bevis 
Frond waxings). Comes with six bonus tracks from OOP releases, but the main album is where the meat is. David 
@ Disturbing Records 


Call and Response - “Winds Take No Shape” CD 10/37:53 

Let me get this out of the way up front - both in record and live form, | previously HATED Call and Response. Nothing 
they had produced interested me in the least, and actually pissed me off sometimes. Now | don’t know if I’ve changed or 
the band has or both, but this new record is pretty damn good. Gone are the dancey-disco beats of the past, which is 
probably what bothered me so much previously, and in their place is musical maturity and a great toned down sound. 
Their songs sound a lot like a female-fronted version of the Czars now, with a little Cardigans pop and Stereolab drone 
thrown in there as well. I'm really finding that the more | listen to this the better a like it...a real “grower” if you will. My 
whole world view on C&R has changed now, and for the better - this album is so enjoyable I’m willing to firmly entrench 
myself in the pro-C&R camp...and just pretend that first album never happened. Jake 

@ www.callandresponsemusic.com/ 


Captain Everything! - “It's Not Rocket Science” CD 14/29:29 

Mixing in a few ska elements to a big melodic punk sound, this UK band does a decent job of sounding fresh and 
energetic, even if most of their songs have a fairly generic quality. But having spunk counts for a lot with me, because 
you can imagine that they work their asses off live. They've got some humor to the lyrics, among the song titles are 
“Drink ‘Til I'm Sick Polka” and “I’d Rather Have A Full Bottle In Front of Me Than a Frontal Lobotomy.” Nothing earth 
shattering here for sure, but at least they go for the gusto. Steve 

@ www.unionlabelgroup.com 


Carl Perkins - “Dance Album” CD 18/46:41 

Even though it's been a good ten years since | watched Jim Jarmusch’s Mystery Train, | still remember the scene where 
the Japanese couple bound for Graceland argued over who was better: Elvis Presley or Carl Perkins? And | remember 
thinking how ridiculous and futile an argument that was (and still is): Can one rock 'n’ roll pioneer truly be better than 
another? From a purely technical standpoint, Perkins wins hands down, considering that Elvis wrote exactly (last time | 
checked) zero songs. But where would the world be without Elvis’s come-hither hips and insolent sneer? Anyway, this 
reissue of Perkins’ 1958 Sun release includes five Sun recordings that were never issued, but you've probably heard the 
re-recordings (like “Put Your Cat Clothes On,” for instance) released elsewhere. Indispensable. Lily 

@ www.varesesarabande.com 


Carolyn Mark & the New Best Friends - “The Pros and Cons of Collaboration” CD 12/39:50 

Most folks probably know Carolyn Marks as Neko Case's other half in the Corn Sisters (as well as having worked with 
Neko on her solo stuff). “The Pros and Cons of Collaboration” finds Carolyn stepping off on her on, and doing it well. 
Musically, this solo effort would fit in nicely in any collection already containing Corn Sisters or Neko Case CDs, as it 
tows that same familiar line of being modern country music, heavily influenced by the classics; lyrically though, Carolyn 
has a much better grasp of the language, and her songs have an acerbic wit that is missing from much of the material 
produced by her contemporaries. Shit, | rarely even notice the lyrics for most bands, but these were so interesting that 
my ears perked right up. Even though Carolyn may not have the push behind her that a solo Neko has, she’s every bit 
as talented and entertaining, and hopefully folks will catch onto her music as well. Jake 

@ www.mintrecs.com 


Casper and the Cookies - “OH!” CD 12/38:56 

| can see where these guys are trying to go. Elvis Costello and the Attractions are all over this album. But something 
about it doesn't work for me. It tries really hard, but doesn’t really do anything. An Athens bands trying to go back to the 
REM glory days, but not quite reaching. Sharon 

@ www.hhbtm.com 


Casual Dots - s/t CD 10/30:21 

Fronted by Christina Billotte of Slant 6, and featuring Kathi Wilcox of Bikini Kill/Frumpies, the Casual Dots, for the most 
part, lay down simple guitar lines over a rudimentary skiffle beat, and on “Mama's Gonna Make Us A Cake” and “Hooded”, 
with its loopy lead, the results are pretty damned okay. They cover Etta James almost-classic, “I'll Dry My Tears”, and 
Christina's semi-icy vocals are well-suited to recast it as a homage, not an imitation. They lost me on the aimless “She's 
The Real Thing”, but “ESP” and “Evil Operations classified” speed things up and belches up a taste of Slant 6, if | can 
remember back that far. They close with a reading of “Bumblebee” by Lavern Baker, that isn’t bad, but which | probably 
could have done without, although it does seem to fit their modus operandi. Anthony 

@ www.killrockstars.com 


Casualties - “On the Front Line” CD 14/34:53 

See, this is what was so amazing about old school hardcore, both entrenched in punk and Third Wave: machine gun 
guitars, drums and bass that are pounded to where the sound is like assault and battery. The vocals are growled and spit 
out. The songs are also classic, with a general political bent, e.g., “Criminal Class” (great drumming on this one), 
“Scarred for Life,” and “Punk Rock Tragedy.” And there are plenty of Oi-style chants, like “Tomorrow Belongs to Us.” Pick 
this up, and getcher liberty spikes greased up. RBF 

@ SideOneDummy, PO Box 2350, Los Angeles, CA 90078 


Catalpa Boys - s/t CD 13/34:50 

Catalpa Boys is the combined sounds of two brothers from Lebanon, Ohio - JD and JK Housh, and the music decidedly 
feels like a family affair. Soft vocals and harmonies, with instrumentation to match...it would be tough to dislike or be 
offended by any of these songs. Yet equally, it's not the sort of thing that really sticks with you either; there are many 
better examples of this mellow-country-folk music, particularly the new Iron & Wine disc or most any Palace release. But 
still, not a bad listen if you come across it, but | wouldn't go out of my way to hunt it down. Jake 

@ www.catalpaboys.com/ 








Catholic Boys - “Psychic Voodoo Mind Control” CD 15/24:08 

Yep it's more rip-roaring punk from Green Bay, with refuges from the Strong Come-Ons and Teenage Rejects laying 
down more primal tuneage guaranteed to make you go beyond head-boppin’ and straight to outright full-body spazzing. 
Granted it'd take more than this physical world could offer for me to move back to the Midwest, but if these guys were 
playing every weekend at the local dive | daresay | could be tempted. David 

@ trickknee@hotmail.com 


Cave 4 - “Sheena Was Right” CD 13/31:24 

Mixing in surf chords with the occasional punk riff, these guys take a page out of the Untamed Youth playbook on the 
instrumental tracks, which cover about half of the disc. Smooth surf guitar and melodies, but with a slight Ramones feel 
that gives the songs a little more power than your typical surf instrumental. They turn to more of a garage punk band on 
songs with vocals, still smooth in execution, but with some spit in your face vocals and a harsher attitude. From Ger- 
many, they've been listening to the right stuff, and although | prefer the instrumentals a little more, they're certainly 
enjoyable to listen to throughout. Steve 

@ www.swindlebra.de 


Central City Transmission - “Incommunicado” CD 5/12:47 

“Returning” busts out of the chute with rumbling rhythms and sharp, garrulous guitars, while Lowell Abellon’s vocals 
mimic Gordon Gano of the Violent Femmes almost perfectly. Co-lead singer Jacqueline Santillan is engagingly off-key 
on “Engage Me” and “Luck.” Springy guitars mingle with the bouncy tempo and for a second or two | hear a faint tinge of 
Brit punk behind the growly, monotone vocal on “We Kept On Walking.” Nothing spectacular, but a hell of a lot better than 
a rusty, red hot poker in the eye. Anthony 

@ www.kapowrecords.com 


Chrash - “The Party” - CD 12/43:17 

Get it? Chrash the Party? Anyway... Once upon a time fronting the rocker band Tripmaster Monkey, leader Chris 
Bernat takes a softer road with Chrash. His vocals and songwriting can certainly make the jump with no problems. And 
yet | may be one of those he describes as the “dick heads in the music business” but this release is okay, but nothing 
earth shattering. Getting (way) beyond the electonica that rears its ugly head there and there, Bernat is one of those 
whose work is totally capable in every aspect, as it is here, but it just doesn’t bring that much that’s exciting to anything. 
Now, there is the occasional fine showing, like “The Sordid Details.” Again, this guy can sing, sure he can play fine, and 
his songs are witty, and one day this may grow on me. And? RBF 

@ www.futureappletree.com 


Chris Murray - “4-Track Adventures of Venice Shoreline Chris” CD 9/37:27 

Chris is one the many urchins that haunt the tourist district of the world famous Venice Beach boardwalk, busking for 
cash and favors, but I'll bet he’s the only one jammin’ reggae and ska on his acoustic guitar. These songs originated as 
demos for his band, King Apparatus. After some hand-wringing Moon Ska Records released some of his stuff in ’96 and 
this has apparently been out of print ever since. His heart’s in the right place with smooth rocksteady tunes like 
“Rocksteady”, “Sammy Come A Jail” and the earthy, rootsy “Cooper Station Blues”, but sometimes that’s not enough. 
There isn’t much energy; after one listen you've absorbed the extent of what's there. If you ran into him on the boardwalk 
he’d bring these songs to life. On record he just putzes along. Anthony 

@ www.asianmanrecords.com 


Chronophonic - “Footwork” CD 11/54:25 

“Jazz, hip-hop, funk and world music.” Yep, and don't forget soulless. First, let me say, the horn section sounds real 
sweet, and is the saving grace for songs like “Breakfast for Dinner.” Actually, the instrumentals are all top notch, but the 
vocals and lyrics are the equivalent of Pat Boone to Chuck Berry. Perhaps in Colorado, this is slammin’, but this collec- 
tion makes Eminem sound as profound as Public Enemy. Perhaps the band should just go instrumental, as they do on 
“Deep Puddin’ Pt. 1,” and give up the Vanilla Ice-level vocals (though “Dom P” is an exception). RBF 

@ www.indiego.com 


Clair de Lune - “Marionette” CD 10/39:51 

It's 1996 again and I’m in college in Washington DC and I'm so happy! I’m living the post-punk. This album is really really 
reminiscent of Cursive. The guitar sound is almost an identical match and the vocals aren't too far off. | love Cursive. | 
imagine this Clair de Lune would be really fun and aggro live. They are the lesser of two bands. But still better than a lot 
of stuff out there. Sharon 

@ www.deepelm.com/ 


Clash - “London Calling” 2XCD + DVD 

Released in '79, LC was the third Clash album, and my third favorite Clash album. Not bad considering that it was also 
my third favorite album ever. It was the final installment of the Clash’s punk trilogy, as they were about to explore new 
directions on “Sandinista” and “Combat Rock”. In fact, the working title for LC was “The Last Testament”. LC was punk 
in it's most accessable form, strong tunes and lyrics on 19 consistently excellent songs. This new incarnation of LC 
features a “Making Of...” documentary, and more importantly, “The Vanilla Tapes”, a collection of 21 rehearsal space 
recordings from ‘79. Demo recordings 25 years ago didn’t have the benefit of today’s digital technology, and these 
cassette recordings are rough by any standards. If you're not a fan of bootleg material you won't find much of interest 
here. If you like to hear raw primitive versions, there is a lot worth checkin’ out. | especially like the versions of “I’m Not 
Down”, “Death Or Glory” and the lost Strummer tune “Heart and Mind”. Me/ 

@ www.sonymusic.com 


Cleaners From Venus - “The Very Best Of...Living With Victoria Grey” CD 22/78:15 

When it comes to quality homemade rock, there’s three names you can always rely on: R. Stevie Moore, Billy Childish 
and the great Martin Newell. This is a marvelously comprehensive collection of the cheery yet knowing, post-Beatles 
smart-pop that Newell and partner Giles Smith traded in so famously under the radar throughout the 80’s. All killer, no 





filler. Also includes as a bonus some sidesplitting excerpts from ‘Lost In Music’, Giles’ autibiographic chroncilcle of the 
Cleaners experience. MLH 
@ www.cherryred.co.uk 


Clorox Girls - s/t CD 12/17:21 

Apparently named after an early Red Cross tune (pre-K and extra D), these lads (yes lads) pursue similarly superior 
snotty punk with a hidden pop undercurrent. Hopefully they won't develop a 70s (though | guess 90s would be their 
equivalent) fixation that eventually consumed the souls of their idols. Until then, live in the present and enjoy the platter 
they've thoughtfully provided for us. David 

@ www.smartguyrecords.com 


Coastal - “Halfway To You” CD 9/42:28 

Slow, languid pop tunes here, played with acoustic guitar, keyboards, light drums, and a bass that glides under every- 
thing, accented by male and female vocals working in tandem. It feels like you are listening to a Brian Eno “Music For...” 
LP when you put this on, only with vocals accompanying the music. The vocals are far off sounding, especially with 
Luisa Gough's ethereal Julee Cruise-like dreamy singing style, and are reminiscent of Slowdive or Low. This is definitely 
music for a slow steady rainy day, with music that you'll never tap your toe to, yet you still find yourself wanting to listen 
to it over and over again. Maybe being from Utah makes you just take things nice and easy. Steve 

@ www.words-on-music.com 


Cock Sparrer - “Back Home” CD 23/79:44 

The week | was assigned this CD, | had been riding a wave of obsession with Cock Sparrer's classic record “Shock 
Troops.” Cock Sparrer were different from most UK punk and Oi bands because they started out before punk as a pub 
rock band and knew how to play their instruments. Colin's able to hit a lot of notes and the band knew enough to vary the 
tempo and style, even on “Shock Troops.” Their conservative/skeptical stance is clear from songs like “Watch Your 
Back”; “Everybody’s talking about Revolution/Everybody’s talking about smash the state/Sounds to me like the final 
solution/Left Wing, Right Wing, full of hate”, and the patriotic “England Belongs To Me”; “Heads held high, fighting all the 
way/For the red, white, and blue.” Their musicianship and songwriting lifted them above the pack, and their 2000 San 
Francisco show was incredible. This CD is the entire 23-song set from the 2003 Holidays In The Sun festival in Britain. 
All the hits (“England Belongs To Me’, the classic anti-record exec tune “Take em All”, “Argy Bargy” Riot Squad” and on 
and on. In terms of songs, my only critique is the superfluous cover of “White Riot”- do we really need another cover of 
this floatin around? Yes, Joe Strummer is dead, how about covering a different song? The sound quality is not perfect, 
but it’s nowhere near bootleg quality. Colin’s voice comes through great, and the 4,000 strong crowd comes through 
great on the sing-a-long parts. Captain Oi does another good job with the liner notes, it includes interviews, flyers, and 
anecdotes from the band members. All that said, does this add anything to their already impressive catalog? Not really, 
this is the second live record they've released in as many years. For super fans only, everyone else should at least have 
“Shock Troops” in their record collection. Jesse 

@ www.captainoi.com 

Cockney Rejects - “Greatest Hits Vol. 2” CD 23/64:02 
Reissue of the second album (originally released in 1980 on bloody EMI) from this crew. Where so many Oi/streetpunk 
outfits (Then and Now) plod along like their boots were made out of cement, the Rejects demonstrated the (im)proper 
way to play this music: rousing, energetic, infectiously sing-along, and at an invigoratingly brisk pace. You'll also get a 
period Peel session and single sides as bonus tracks as well. If you have any love at all for Oi you definitely need to pick 
this up. David 

@ www.captainoi.com 


Colin Clary and the Magogs - “Her Life of Crime” CD 24/55:32 

Yes, the comparison to the Beach Boys makes sense. The melodies are similar, although in this case we have the girl/ 
boy combination vocals going on. But stick Pet Sounds in 2004 and add a chick, and you wouldn't be far off. Happy 
songs with lyrics that are much more decidedly sad than they sound, this sunshiny beachy pop is not all fun and games. 
It's definitely twee. And pretty good, at that. Sharon 

@ www.northofjanuary.com 


Concubine Forming - “The Guilt Will Kill” CD 10/38:55 

Buffalo, NY trio that rips and tears and splays raw notes all over the room. With Eric Witz’s disembodied vocal dirt on 
“Utter Nonsense” and no-waveish Elvisitic moaning on “Die Fucker Die” things get off to a rousing start. The sonics are 
fairly compressed but the overall sound is adequately ferocious. No drummer is credited and |’m not sure if they're 
playing a drum machine. On the title track the results are somewhat Big Black-ish. “Crispin Hellion Glover” celebrates 
the actor/weirdo with a grinding, vibrating noise anthem. “Everything’s Alright” is rough and tumble psycho-billy. | could 
definitely irritate the shit out of my co-workers in our office if | cranked this baby up on these cheesy little computer 
speakers I'm listening to this on. Hidden bonus track: Billy Squier’s “The Stroke.” Anthony 

@ www.bigneckrecords.com 


Crime in Choir - “The Hoop” CD 10/32:00 

Prog’s not dead mate! Second release from this instrumental Hella spin-off sails straight past the Krautrock of the debut 
and lands firmly in “p-word” territory, electric keyboards and all. Still, those (justifiably) skittish when it comes to said 
_ genre shouldn't fret; these folks are creative hobbits indeed and have definitely learned from the mistakes from their 
predecessors; this is “prog” with all the excess and bombast exercised (it helps that only 3 of the tracks break the 4 
minute barrier, with none of them making it to 5), staying focused instead of drowning in a swamp of self-indulgence. 
One of the very few cases where “prog” really is short for progressive instead of simply rhyming with “frog”. David 

@ www. frenticrecords.com 


Crime - “San Francisco's Still Doomed” CD 22/53:01 
Don't let the new artwork fool ya, this is a reissue of the “San Francisco’ Doomed” LP from 1990, with alternate takes of 
the two tunes from their debut single. In fact, Crime’s “Hot Wire My Heart/Baby, You’re So Repulsive” was the first 





American punk single back in '76, though it may be best know for Sonic Youth's A-side cover version. These recordings, 
date from 1976-79. | like the sound of this better than the long out of print LP version, this shrill mix is just plain nasty. A 
unique band | used to see a lot here in SF, and always thought they were truly great. Here's the proof. Mel 

@ www.swamirecords.com 


Cropknox - “You Say it Like it’s a Bad Thing ...” CD 12/27:56 

There’s no hope, no future, the governmentis telling us lies and no one likes the punks. That pretty much covers this and 
the majority of releases on PunkCore. The playing is reasonably good, the vocals are strong, but GBH did it all a million 
years ago. Mark 

@ www.punkcore.com 





Crumbs - “Last Exit” CD 14/39:47 

Alittle moodier than earlier Crumbs records, this combines their now-patented tuneful, earnest yowling over solid distorto- 
punk with pint-swinging weepers . | swear | can hear lonesome train whistles echoing over the plains in the background, 
maybe it's the slide guitar that's added with good effect to some tracks? Rising above their original party till you puke 
beginnings, the Crumbs are facing the ups and (mostly) downs of life head on, and giving us some great songs in the 
process. Jesse 

@ www.tkorecords.com 












Cuts - s/t CD 11/40:01 

Long out of print vinyl debut LP from local Oakland 60s-90s mod rocksters finally on compact disc for those of us who 
missed ‘em the first time around. Personally, this is a little too loose and jangly for me, | think their second record found 
them hitting their stride in both their sound and their song-writing. That said, if you're a rabid Cuts fan or if you want to 
hear where the increasingly popular Cuts came from, check this out. Jesse 

@ Birdman, PO Box 50777, Los Angeles, CA 90050 


. Danielle French - “Piece” CD 10/40:10 

_ Ah, Calgary, what a wonderful city. Lots of great music comes from there that rarely makes it to the U.S., like Ann Loree 
and, at one time, Bob Wiseman. Well, add Danielle French to the list. It took her a long time to get this CD out, with the 

songs written 10 years ago, and basic tracks laid down around 5 years ago. And, in all, the quality of the work that's been 

done on it shows. It could have easily have been muddled after all these years, but the quality of Danielle's voice shines 

through. She can easily stand beside the likes of Dar Williams, Sarah McLaughlin, and Kate Bush (whose “Running Up 

That Hill” is covered here). On one cut, “To the Death,” legendary Canadian musician Burton Cummings joins her. 

Danielle has a strong voice, both vocally and in songwriting, and hopefully this will both put her in the public eye, and 

help her so we don't have to wait another 10 years for the sophomore release. RBF 

@ scarlett_raven@yahoo.com 


Danielson - “Brother is to Son” CD 10/47:00 

Danielson, Brother Danielson, Danielson Famile...a number of different incarnations of essentially the same thing; and 
if Daniel Smith is the one doing the singing, his signature voice is a sure sign that it's more of the same. Not that that's 
_ abad thing - | love all things Danielson, and their version of folky-Pixies songs sung through a helium balloon, but they 
are most certainly not for everyone. They pretty much send my girlfriend into convulsions every time she hears one note 
of theirs. | suppose the main thing that sets this apart from other Danielson releases is that instead of collaboration with 
fellow family members, he wrote the entire thing himself and then had them help out in the recording only. This album 
also features the talents of many already-familiar folks who often pop up on the Danielson releases - Sufjan Stevens, 
John Ringhofer, and more. If you know what you're getting into, | highly recommend this album, it's as good as any of the 
Danielson’s other work. Jake 

@ www.soundsfamilyre.com/soundsfamilyre/df/ 


Darlington - “Euthanize Me” CD 12/29:58 

Is there an issue of Shredding Paper that doesn’t have a review of a Darlington disc? This one has a harder edge to it, 
with a lot more hardcore chanting chorus stuff on the backing vocals and harsher guitar work than their typical snotty 
Queers-like sound on a few songs, which | have to say ain’t a bad thing. At least it gives a couple of the songs a few 
distinguishing characteristics. That's not to say that Christy Briggette Darlington has gone away from the pop punk thing 
altogether, there’s still some decent pop punk here, but it seems to be filtered through an angry space; including one 
song about the powers that be stealing our government from the people. Oh yeah, there are also a couple of classic shy 
guy pop tunes too. They've been at it for a long time at this point, and some of their efforts are pretty uneven, but this 
one, recorded with the band having never rehearsed the songs before hitting the studio, is has a good raw energy that 
| like. Steve 

@ www.disasterrecords.com 





David Johansen Group - “Live” CD 18/73:12 

In July the surviving NY Dolls (thanks to the patronage of Stevens Morrissey and Van Zandt) strapped on their wedgies 
and trod the boards again, thus reasserting their place in history, as Glam pathfinders and unapologetic purveyors of 
brilliantly trashy, timeless rock and roll. What better time, then, to bring out this slab of solo David Jo? First issued only 
to FM rock stations and thus a much sought after grail by collector scum, this zestfully captures the late 70's Johansen, 
striving to build on his Dolls rep and make the jump to Bob Seger-level, arena-rock solo status. A flinty band of Five 
Boroughs spawn - augmented by Syl Sylvain and, for encores, a certain Mr. Thunders - propel Johansen through a set 
of tunes drawn from his two solo LP’s, with a section of Dolls chestnuts for the faithful and a few non-ironic, campy 
surprises (love that Sandie Shaw cover). MLH 

@ www.lemonrecordings.com 


Day At The Fair - “The Prelude” CD 5/21:33 

Another band trying to do the faux-emo thing. | can see all the kids in their horizontal striped shirts bobbing their heads 
to this stuff; if they aren’t already tired of the same old sound. Song titles can say a lot, and when you have “nilhist’, 
“homesick” and “anxiety” in the titles of three of the songs on this, you have a pretty good idea that you are headed 





DEAD KENNEDYS 








straight for angst city. Bands like Jimmy Eat World and others have done this kind of thing time and again recently; 
there's even an acoustic number at the end of the disc, which was all the rage awhile ago. Time for something new gang. Steve 
@ www.springmanrecords.com 


Dead Kennedys - “Live at the Deaf Club” CD 15/39:24 

Unlike the last live album (which was a crap patchwork) this is a document of a single live show (w/ three tracks originally 
released eons ago on the seminal “Can You Hear Me: Live at the Deaf Club” compilation). Dating from the early day, this 
apparently was the DK’s last show with second guitarist 6025 before he took off, this release contains early versions of 
later classics and otherwise unreleased songs plus Jello’s bantering is left in this time as well. It'd be nice if someone 
could release the complete shows of some of the other bands (especially the pre-No-Alternative KGB, Offs, & Tuxedomoon) 
from that compilation; not that this is unwelcome but after a while you have to wonder how long they can milk this band 
before the punters start reacting to new posthumous recordings like they did to Discharge live albums (been there, 


.. bought that, moving on). David 


@ www.manifesto.com 


Deerhoof - ‘Milk Man” CD 11/35:40 

Sticker on the front includes blurbs from highbrow journo folk like THE WIRE, yet all | hear when checking this crew out 
is what a child’s idea of ‘Progressive Rock’ might sound like, given the chance. Still, their Japanese girl singer is not 
without charm in a post-Cibo Matto sort of way. | also get a kick out of the characteristcally wacky dynamics of a song 
like “Song Of Sorn”, as well as the quiet trip-hoppyness of “Desparecere”. The closing tune, “New Sneakers”, with its 
church organ and bells, is as sweet as warm pie. MLH 

@ www.killrockstars.com 


Defectors - “Turn Me On!” CD 11/37:51 

Solid ‘60s garage (with, | think, both Farfisa and Hammond organs, but that's just a guess) from this Danish five piece: 
a couple of punchy punky numbers, several stellar spooky tracks, and some that remind me of Smashmouth (but in the 
way that Smashmouth is catchy, not in the way that they're annoying and overplayed). Third Defectors album, by the way. Lily 
@ www.badafro.dk 


Defiance - “A Decade of Defiance, 1993-2003” CD 20/73:55 

A spiky-haired, British-style punk/hardcore band from Portland, OR. If you're into the G.B.H./Casualties’ look, generic 
anti-government lyrics, a mixture of speedy and medium tempos, and a “two-fingers” F.U. attitude, this is definitely for 
you. | don’t like the hardcore tracks at all, but they kicked out a few excellent mid-tempo songs, especially on their 
second and third EPs (like “No Time,” “Fight the Real Enemy,” and “No Future, No Hope”). Jeff 

@ www.punkcore.com 


Denise James - “It's Not Enough To Love” CD 10/35:42 
Groovy tunes from this French native, who grew up in Detroit listening to the mod sounds of the 60’s like Francoise 


_ Hardy and 60's soul and puts them to good use on this, her second full length. Her first was on Alan McGee's Poptones 


label and this follow up has all the rich styles of twee-ish indie pop mixed with a groovy lo-fi vibe that channels Petula 
Clark and Hardy. Produced by Matthew Smith of Outrageous Cherry, the guitars on some songs are full of Mersey beat 
jangle, and other songs cross them with balladeer fuzziness that remind one of Nico. | personally like the songs that pick 
the jangle up a little more, with “Love Has Left Me Crying Again” being the perfect example of a great James song. Great 
hooks, a magical guitar sound, with a singer at the top of her game and showing it off by juxtaposing some of the bouncy 
melody with a great world weary vocal style. | totally dig this disc, and any fan of great pop should as well. Steve 

@ www. rainbowquartz.com 


Denison Witmer/River Bends - “...And Flows Into the Sea” CD 11/40:39 Philadelphia singer-songwriter Denison Witmer 
is known for his emotional, melancholic and affecting songs and on this project he shines like a fucking diamond ina field 
full of dogshit (which describes a lot of the current music world). This outfit, which includes members of Witmer’s band 
One Star Hotel, makes heartbreakingly beautiful little gems out of what could well be just nuggets of coal in the hands of 
more ham-fisted types. | was expecting some sap to drip from the speakers but instead it’s pure liquid gold with gor- 
geous tunes like “Looking For You”, “| Love You April” and especially the teary-eyed “Are You Lonely?” which is one of 


__ those rare songs that grabs you and just won't let go. The first time | played this it fairly knocked me out, the second time 


it hammered me with its sorrowfully uplifting demeanor. A rare find among what is sometimes the dreary “whoa-is-me, 
aren't-I-sensitive” stable of present-day singer-songwriter types who dominate the sub-genre. Stunning. Anthony 
@ www.toothandnail.com 


Deniz Tek & Scott Morgan - “3 Assassins” CD 14/63:24 

In 2001, two guitarists from Michigan who helped shape punk, garage, and rock in the ‘70s (Tek=Radio Birdman, 
Morgan=Sonic’s Rendezvous Band) joined forces and toured Italy and France with a competent, young rhythm section. 
This live recording is proof that they've kept their Motor City edge X-Acto-knife sharp: a tight performance captured with 
excellent, studio-worthy sound levels. Fans of Tek and/or Morgan won't be disappointed. Still, | would’ve preferred being 
treated to new songs rather than having the two 1) dust off tunes they wrote ages ago while in other bands or for solo 
projects, and 2) crank out MC5 and Stooges covers. Lily 

@ www.careerrecords.com 


Dents/Street Dogs - “Round One” CD 4/12:28 

Each Boston punk band does one from their respective debut records, and 1 exclusive track. The Dents are a rockin’ 
female-fronted melodic punk band, think Tilt with a little more balls. Street Dogs feature the original Dropkick Murphys 
singer - the guy who sounds like Archie Bunker - and pump out similar sing along heart-felt tough punk. Their new record 
on Crosscheck Records, “Savin Hill,” is on my list of candidates for best punk record of 2004 already, and their unreleased 
tune does not disappoint. The Dents are rad enough that I’ve gotta find their full-length; go Boston! Jesse 

@ www.abbeylounge.com 














Descendents - “Cool To Be You” CD14/36:26 

After seven years Milo returns and the Descendents banner is dragged out and displayed proudly once again. They're 
still their ol’ lovable caffeine-fueled selves, with a new wrinkle here and there. They even come up with an effective 
political song in “’Merican”, though anyone fearing they've fallen prey to “maturity” will be relieved to hear that they're still 
capable of incorporating flatulence bits (at the end of “Blast Off’, appropriately enough) into their works. If it doesn’t quite 
make the impact that “Everything Sucks” did |'ll still take this over 95% of their bastard pop-punk offspring (and 99.7% of 
the ALL catalog) anyday. David 

@ www.fatwreck.com _ 


Desoto Reds - “Hanglide Thru Yer Window” CD 14/48:54 

More screwball, Elephant 6-inspired pop from here in the Bay Area, but it’s tough not to like this. The level of whimsy 
involved in this record probably surpasses even old Of Montreal, and it does verge on crossing the line into “annoying 
land” a time or two, but it never actually gets there. The whole record has a very summery feel, and it's somewhat 
interesting that anything like this could come out of the monotonic climate that is their home. Nonetheless, it's a decent, 
catchy listen that makes me wish | had a convertible and some warm weather in which to properly utilize this CD. Jake 
@ www.desotoreds.com/ 


Destruction Unit - “Self Destruction of a Man” CD 10/27:50 

Yet another Lost Sounds side-project, this time featuring Jay and Alicia. Think of the dark-wave of the parent outfit with 
a greater injection of punk energy and aggression, reaching hardcore-velocity at times. Wouldn't say this is anything to 
give up the day job for (it could have used a bit more melody, hidden or otherwise, at times), but a promising debut 
nevertheless. David 

@ www.emptyrecords.com 


Detachment Kit - “Of This Blood” CD 14/39:52 

It's no secret these guys sound a lot like Les Savy Fav; now, they've taken that one step further by putting out their 
newest release “Of This Blood” on their label. For their sophomore effort, they parlayed that sound with a slightly more 
mainstream “indie” influence on some tracks, recalling groups such as the Walkmen or former Self-Starter label-mates 
Haywood. This blend really works for them | think - still spazzy enough to appeal to the already established fan base, but 
with a broad enough appeal to attract outsiders who might not have otherwise considered them. Comparisons aside, 
this is a very enjoyable record that I'm sure will see a number of spins on my stereo. Jake 

@ www.detachmentkit.com 


Dexateens - s/t CD 13/38:37 

This.is country-punk rock n roll with a little kick and a lot of attitude. The first track is pure honky tonk, while the second 
leans more toward the bluesy side. Neither offers much in the way of excitement. However, track three, “Cherry”, slams 
in solid, at last getting this record off the ground. Things stay pretty strong from there out, but nothing really makes this 
a must have. For folks who like twang and punk mixed, it’s cool. Not essential, but cool. Mark 

@ www.estrus.com 


Dexter Romweber - “Blues That Defy My Soul” CD 14/32:18 

As far as I’m concerned, Dexter Romweber can do no wrong. This half of Chapel Hill’s legendary (and sadly defunct) 
Flat Duo Jets is one of a jugful of contemporary musicians who has the ability to craft exceptional rockabilly/blues/ 
country tunes that transcend the whole time issue - something many modern artists of the genres fail at to a cheesy 
degree. It's like Romweber’s soul is imbued with the essence of Screamin’ Jay, Eddie Cochran, and Johnny Cash. The 
music on this album would fit right into a 1950s jukebox, but at the same time you wouldn't hear him crooning about 
taking his gal to the picture show or meeting her at the record hop. Do yourself a favor: Pick this up and prepare to testify 
to Romweber's genius. Lily 

@ www.yeproc.com 


Dickies - “Stukas Over Disneyland” CD 8/20:35 

Reissue of the ‘83 release from the Dickies, split among 2 different lineups 3 years apart, but sounding like it was 
recorded in a single session. If not as consistently stellar as the previous “Dawn of the Dickies” (A few of these could be 
mistaken for outtakes from said release) it still has more than its share of fine moments (standards such as “If Stuart 
Could Talk” and “She’s a Hunchback” can be found here) and was their last shining moment before entering a very long 
creative dry spell. David 

@ www.overground.co.uk 


Die Hunns - “Long Legs” CD 15/39:44 

Corey Parks/Nashville Pussy and Duane Peters/U.S. Bombs have left those bands and reorganized Duane's side 
project The Hunns as Die Hunns. “Long Legs” features some great covers (Chamber Brothers “Time Has Come Today” 
and The Wipers “Tragedy”), some new originals, and some rockin’ re-recordings of Hunns standards. The Hunns were 
always slightly more rock than the capital “P” Punk of the U.S. Bombs, and the addition of a founding member of 
Nashville Pussy cements the crunchiness of the guitars and the song structures. Different tempos and the occasional 
odd instrument helps broaden this band’s delivery a bit, although it's mostly fast tempo punky stuff. Duane sounds more 
and more like a hoarse Keith Morris- this rocks because you can actually understand most of the words without referring 
to a lyric sheet. Good thing, since there is no lyric sheet here. Not that Corey doesn't belt out the tunes as well - her voice 
shreds paint like a young Joan Jett! Overall, this is a rockin’ punk record which should appeal to both the US Bombs fans 
and the Nashville Pussy fans- a rip-roarin’ record! Jesse 

@ Disaster, PO Box 7112, Burbank, CA 91510 


Dirtshakes - “Return to Boomsfeeldeliah” CD 16/36:36 

Dirtshakes finally hit CD format, collecting tracks from various 10 and 7 inches and compilations. Punk with a melodic 
edge (emphasis on “edge”) who look more to the Ramones and the Queers for inspiration (though | detected some Jon 
Von-era Mr. T Experience as well) than what's in the racks of Hot Topic (previously unreleased Radio Birdman & Angry 
Samoans covers give further indications as to where their roots lay), managing to be spunky as well as poppy. It also 





comes with eight video clips, but whenever | tried to play them on the computer (and | tried more than one) the unit | was 
on got tweaked. Hmm. David 
@ www.valve-records.com 


Diskords - “Blame It On The Kids” CD 13/27:02 

The first full length from these Portland, OR area teen punks (they're all in high school) and this is what a young punk 
band should be all about. Loose guitars, snotty vocals, a “we're making a shitload of noise” production style, and nifty 
punk lyrics and song titles. How can you not dig a song called “We’ve Come For Your Children”, “Heart Full of Napalm’, 
and “I Could Love You If! Didn’t Hate You”. Staight outta '77 with their rapid fire 1-2-3-4 style of punk, this is great fun, full 
of unbridled energy and snarl and adds just the right mix of melody. This fits right in with anything on a KBD comp. Steve 
@ www.vinylwarning.com 


Divine Comedy - “Absent Friends” CD 11/45:58 

After reviewing mediocre records all day, hearing Neil Hannon’s latest effort seems a refreshing work of simple genius. 
His gorgeous symphonic pop remains a perfect backdrop for his cool dramatic voice (at times reminiscent of good old 
Sinatra) and his lyrics, full of sad truths and fantastic scenarios (matched only by Morrissey and Stephin Merritt). Enough 
said...if 1 were you, I’d put down this magazine right now and run out for a copy of Absent Friends. | promise you won't 
be disappointed. Mona 

@ www.thedivinecomedy.com 


Donovan - “The Essential Donovan” CD 14/47:37 

Donovan is indeed an essential part of any collection. Although Belle & Sebastian owe a lot to Nick Drake, Donovan 
seems their most important 60s influence. Starting out as the British answer to early Dylan, Donovan branched out into 
folk-pop and psych. Groundbreaking singles like “Wear Your Love Like Heaven”, Hurdy Gurdy Man”, “Epistle To Dippy”, 
“There Is a Mountain” still bristle with originality that seems as remarkable today as the day they were first released. 
Fans of B & S should definitely pick this up! Me/ 

@ www.sonymusic.com/essentials 


Doors - “Soundstage Performances” DVD 

Seminal footage of one of the greatest live bands ever. This begins with an amazing performance of “The End” from a 
1967 Toronto TV performance. Next up, it’s a 1968 Danish TV concert, stunning black and white footage of a six song set 
that includes “When The Music’s Over” and “Unknown Soldier”. The final set is from a 1969 performance sans audience 
which PBS filmed, but never aired following the Miami bust of Jim Morrison on trumped up indecency charges. The set 
includes the only performance of the title track from their final album, “The Soft Parade”, and a 1969 interview with the 
band. The 2002 interviews with the surviving band members provide fascinating insights on the material. A perfect package. Mel 
@ Eagle Rock, 22 West 38th St., NYC, NY 10018 


Dr. Samuel J. Hoffman - “Waves in the Ether: The Magical World of the Theremin” CD 

Acollection of three discs, 1947's “Music Out of the Moon”, 1948's “Perfume Set to Music”, and 1950's “Music For Peace 
of Mind” that were early works featuring the theremin. With Harry Revel composing the music, Les Baxter and Billy May 
conducting/arrangements same, and Hoffman providing the theremin. The theremin actually plays a relatively minor role 
in the first one, ending up being not quite as otherworldly as you’d expect from album and song titles; it's more period 
“do-do-do-wah” with the occasional theremin touch than anything else. The other two feature the theremin more promi- 
nently, resulting in tuneage closer to the space-age pop beloved by Exotica fans everywhere. If not quite living up to the 
hype on the back insert (methinks Silver Apples and Brian Wilson got their inspiration elsewhere) it’s still a nice treat for 
loungecore and theremin fans everywhere. David 

Br a @ www.revola.co.uk 

Drunk With Joy - “| Say Goodbye” CD 3/12:04 

Big-Beat trip-hop? Why not? Drunk with Joy's latest three-song release blends the driving, chunky rhythms from one of 
England's most famous dance exports with Mila Oshin's breathy but assertive vocal work. It's evident where her tasteful 
theatricality springs from: Oshin is a former resident of Holland that, at the age of 18, began studying philosophy while 
paying the bills as a dancer and clown. She's written scripts and music scores for theater and dance productions and 
dipped deep into the lo-fi home recording well. Counterpart and producer Kris Jager lays bouncy but measured beds of 
instrumental melancholy for Oshin’s singing. Short, but very sweet. Wenze/ 

@ www.drunkwithjoy.com (MP3s available) 





Dwarves - “The Dwarves Must Die” CD 15/30:37 

One would hope against hope that the lads would still be capable of producing a kick-ass take-no-prisoners rekkid 
worthy of the Dwarves moniker. Alas... The lads delve into many a style (surf, Ramonesy pop-punk, hardcore, post-hip- 
hop rock) but end up mastering/corrupting none of them. Even the cover concept (yet another “homage” to “Blood, Guts, 
& Pussy”) seems tired. Perhaps it's time to reactivate the solo projects, give the cover dwarf his pink slip, and retire the 
once-proud name once and for all. David 

@ www.sympathyrecords.com 


Dynamite Boy - s/t CD 12/42:36 

Nothing really new here, these guys have always been a decent pop punk band along the lines of early Green Day or 
Blink 182, but for some reason never have gotten much notoriety. Maybe it’s the sameness of the songs, or just the fact 
that they sound like so many other bands; or maybe it’s the fact that they are still on Fearless and haven't jumped to a 
major label. The songs are all perky melodic punk tunes, with good vocals and nice backing harmonies as well. On this, 
their third full length on the label, they add some vocal effect here and there, and | hear some other electronic meander- 
ing from time to time, but the tried and true works pretty well. Maybe this effort will jumpstart their career a bit, because 
they’re a pretty fun band. Steve 

@ www.fearlessrecords.com 








Ecstasy of Saint Theresa - “Thirteen Years in Noises” CD 15/64:26 

Talk about your great releases; this compiles some of this Czech group’s output over thirteen years of recording. Rang- 
ing from shoegazer My Bloody Valentine trance to heavy ambient and electronic works that incorporate classical instru- 
ments like flutes and cellos, this band has had only three other proper releases and they are all difficult to find. It changes 
style and tempo quickly at times, and always leaves you wondering “Where did that come from?” It can be rather jolting 
to hear a song that goes from heavy electronic noise to quiet melancholy in the snap of a finger, but behind the noisescape 
are melodic elements that are familiar. | think of the Jesus and Mary Chain on their earlier numbers, as well as Ride and 
Slowdive. As the band grew over time, the guitar elements started to take a backseat to more electronic soundscapes 
that give the songs a techno beat on occasion, but they rarely leave the melody in the lurch, even when they produce off- 
kilter Bjork like sounds. Very unique in sound and tone, this band hopefully will be releasing more material that is easily 
accessible to the rest of the world. Steve 

@ www.revola.co.uk 


Edward Rogers - “Sunday Fables” CD 13/42:07 

Rogers leans on some timeless pop hooks on these songs, co-written with pop master George Usher. This mixes in 
some classic folk pop melodies and touches of chamber pop with some classic French pop leanings of Serge Gainsbourg, 
the British pop of the Zombies, and U.S. indie pop influences like the Velvet Crush. Rogers shows off a range of both 
songwriting abilities and the talent to pull off a musically varied release. He gets a lot of help on this from Usher, who also 
contributed guitar, organ and backing vocals. These songs have a quality that never goes out of style because is mixes 
a number of genres effortlessly, and the lyrics are spot on and adult, waxing nostalgic on lost love and better times. This 
is a fun listen, with a nice mix of Rickenbacher laden jangle and chamber pop with varied moods and sounds. Steve 
@ www.notlame.com 


Electras - s/t CD 13/32:30 

This '60s high school garage band featured Presidential candidate John Kerry. It's mostly Ventures/Duane Eddy styled 
instrumentals. “Electra” is a rockin’ original, and the vocal cover of Lee Dorsey's “Ya Ya” is another highlight. For fans of 
the never ending stream of '60s garage obscurities this is essential. Mel 

@ www.theelectrasrockandrollband.com 


Electrelane - “Power Out” CD 11/43:23 

| know some folks have been raving about this album, but all it does around this household is make me scratch my head 
and wonder what the hell happened here. They've shifted their sound considerably, landing right at the point where UK 
post-punk was beginning to lose its way: failed experiments, half-baked missteps, and promising ideas gone bad in 
execution. | appreciate their desire to musically stretch out and there are some decent tracks here, but all in all the 
sophomore slump is in full effect here. A pity. David 

@ www.beggars.com 


Electro Group - “Ummo” CD 7/29:11 

Well, now we know what kind of kid you get when you mate My Bloody Valentine and old-style Stereolab. This is highly 
enjoyable, noisy pop music at its finest coming straight out of Sacramento, California. God knows if these kids will ever 
get the fanfare and praise they deserve for crafting quality tunes; my guess is the press will keep heaping the praise on 
the crap irony rock and cheeseball electroclash. Too bad for the band, but at least us fans get to keep them all to ourselves. Jake 
@ www.omnibusrecords.com 


Elf Power - “Walking with the Beggar Boys” CD 11/32:00 

In what seems to be their seventh proper album (along with god knows how many EPs, compilations, whatever), Elf 
Power bring you “Walking with the Beggar Boys”, an album that manages to sound instantly recognizable as their work 
and yet have a number of odd influences and quirks that you wouldn't necessarily expect to hear out of these erstwhile 
Elephant 6’ers. Most notably, this record is much more of a straight-forward rock record than the silly songs that popu- 
late the band’s past; at times it sounds like it could be a Snow Patrol record as much as an Elf Power one. Still, it's a good 
listen, with a great 1-2 punch out of the songs “Walking with the Beggar Boys” and “Drawing Flies”. This album may be 
a disappointment to some die hard fans, but | think most folks will easily realize it's still a great record, even if there’s no 
mention of serpents or leopards or birds with candy bar heads. Jake 

@ www.orangetwin.com 


Emerald Down - “Aquarium” CD 5/26:43 

This new album released on Honest In Secret is perfect for all shoegaze and 4AD fans. “Aquarium” seems like the lost 
Souvlaki b-sides (nothing quite so brilliant as Alison, but dreamy nonetheless). Vocalist Rebecca Basye completes the 
band’s perfectly dreary soundscape with a voice worthy of any This Mortal Coil release. Though | don’t think this release 
in any way surpasses the talent and originality of Emerald Down's predecessors and influences, but makes for a good 
listen for those of us who wish the Cocteau Twins would put out another record. Mona 

@ hitp://honestinsecret.com 


Emperor X - “Tectonic Membrane/Thin Strip on an Edgeless Platform” CD 11/38:09 

Emperor X is Chad Matheny, a one man group that specializes in not specializing in anything. This release is all over the 
map like a blind man throwing darts. Sounding like Syd Barrett, one moment, Sebadoh the next, and Postal Service after 
that, it’s pretty obvious that not only does the emperor have clothes, but he has a ton of different outfits and likes to play 
dress-up quite often. And while not an: amazing release by any means, it's eclecticism holds one’s interest decently over 
the first few listens; for how long it continues to sound good to you after that depends wholly on how much you enjoy one 
man’s solo version of an eclectic mix tape. | mean, the man name-checks Friendster for chrissakes. Jake 

@ www.snowgloberecords.com 


Ennio Morricone - “Psichedelico Jazzistico” CD 15/55:13 

Yet another Morricone collection, this time sampling seven movies from 69-'71 and one ’77 flick. The title is admittedly a 
tad misleading; while there are moments where the man in question does indulge in some serious mind-bending (just 
check out “Non Rimane Pia Nessano”), most of this doesn’t quite get as “out” as promised by the title. Still, if this doesn’t 





fulfill the said promise, this definitely ain't the hackwork-for-hire that seems to haunt the soundtrack field no matter what 
the era. As an introduction to Morricone or even the field of soundtracks i in general you can definitely do worse than this. David 
@ www. cherryred. co.uk 


Envy Corps - “Soviet Reunion” CD 11/41:06 

Great title, great cover and, quite honestly, a great record. Sure, you hear that a lot, but in the case of this lowa band it's 
dead on. And, bravely, they exhibit a true socialist spirit in this age of neo-fascism (there's a quote from Lenin, about art 
being for the people, within the booklet). Ethereal (| love that word) but also dense, with thick and creamy guitars. Singer 
Luke Pettipoole even shares vocal territory with the inimitable Jeff Buckley, whom they mention in the liner notes, and 
though he never reaches Buckley's falsetto heights he harbors the same plaintive tone. “Prisoners of Love” moves from 
seductive to raucous, awash in gauzy feedback, and defines the overall texture of this splendid set of songs, which 
remain largely indescribable in this world of over-categorization. There’s something deliciously delirious about this al- 
bum. Highly recommended. Anthony 

@ www.bifirecords.com 


Ergs! - “Dork Rock Cork Rod” CD 16/35:30 

There are certain labels that you trust to always put out quality music, and I’m quickly adding Whoa Oh to the list, 
because I’ve reviewed two exceptional discs on the label for this issue (see the Unlovables review for the other). The 
Ergs! combine some of the best of bands like the Replacements, Husker Du, and occasionally the Minutemen and 60's 
pop beats of the Zombies (there's even a song titled “Rod Argent’) to create a disc that has all of the requisite pop punk 
hooks, energy, and emotion that you want out of great music. These songs are heart on the sleeve exposed raw lyrically 
(most of the songs are about love) and musically, much in the same way the best Replacements material put right at the 
bar, drinking away the night. Singer Mikey Erg (yeah, they're all “named” Erg) seems to channel a young Westerberg 
vocally, which doesn’t hurt either. Another top 10 contender that will make it difficult to get my other discs reviewed 
before deadline...| just want to put it on “repeat” and listen again! Steve 

@ www.whoaohrecords.com 


Essential Logic - “Fanfare in the Garden” 2-CD 35/139:51 

All good children probably know the story by now: Lora Logic, sax blower for X-Ray Spex, jumps ship after the seminal 
“Oh Bondage Up Yours” single, forms a group of her own, and cranked out some considerable'tuneage that would make 
the playlists and mix-tape of many a jagged post-punk fan alongside the likes of Delta 5, Kleenex, and various other 
folks who wandered around the Rough Trades offices (and elsewhere) at the time.:While her (immediate) post-EL solo 
works might have seen the edge softened somewhat, she still managed to be as distihctive as ever. Unfortunately with 
several songs MIA this can’t be considered a complete retrospective (the tracks cut for Virgin | can see there being 
licensing issues with, but the same can’t be said for every other missing cut); and it’s hard to justify omitting said tunes 
to make way for the newer tracks (which range from being fairly decent to outright dour, with only a couple worthy of 
repeated listenings). It might have been better if KRS provided the ten or so missing tracks and filled up the remainder 
of the disc with live/demo tracks; heck, there has been at least one Peel Session out there waiting to be unearthed. Still, 
assuming that this is the best we're going to get at this late date, it's still worth grabbing for such vintage tracks as 
“Aerosol Burns” and “Collecting Dust” and utilizing your preferred asia chs source for the missing beige Gripes 
aside, props to KRS for this collection. David 

@ www.killrockstars.com 


Euphoria (Wesley Watt and Bill Lincoln) - “A Gift From Euphoria” CD 15/43:05 

Step back with me to the late 60's, a time when record companies were more than willing to lay out money for even the 
most outlandish projects. Case in point, this clearly hyper-ambitious duo’s sole recorded document. Not that it’s totally 
unappetising, but stylistically these guys were all over the place. Recorded in studios in Nashville, London and L.A., it’s 
as if they wanted to trap the individual vibe of each city and apply it to their songs. Hence proceedings swing messily 
from one song to the next: grandiose orchestral balladry colliding with full-on bluegrass, then blindsided by clumsy 
attempts at Beatles-inspired sound FX laden pop. Then there's the matter of Bill Lincoln’s Gene Clark-like voice - timid, 
yet almost passive-aggressive in its irritatingly ingratiating manner. Like he knows this might be his big (or last) chance . 
at a hit record, but not wanting to force the issue. 

One great song where they get the balance right: “Sunshine Woman”. Otherwise, a record very much and simulatenously 
out of its time. MLH ; ; : 

@ www.revola.co.uk 


Evaporators - “Ripple Rock” CD 23/42:01 
Narduwar the Human Serviette is nuts. There’s no other way around it, and he proves it once again on this release, their — 
first full length since 2001. With occasional snippets from some of his great radio interviews, including one with Snoop 
Dog, some tracks from Thee Dublins, and video clips of Narduwar asking quick questions of Dan Quayle, Gorbachev, 
and Jello Biafra. The music is raucous melodic garage punk, with Narduwar’s high pitched vocals, and some: of the 
goofiest lyrics you'll ever hear. Songs titles include “Addicted to Cheese”, “Barney Rubble is My Double”, and “(I've Got) 
Icicles on My Testicles”. There seems to be something about the cold that brings out the wackiness in people; with Rev. 
Norb and Narduwar being two comparable artists, and all around goofy guys. Definitely fun, and a very welcome release. Steve 
@ www.alternativetentacles.com 


Evergreen - s/t CD 13/46:52 

This is a reissue of a 1995 album from this Louisville band that boasts Britt Walford (The Breeders, Slint) on drums. 
Largely ignored during their time, | think the label wants to capitalize on the garage rock revival of late. And this album is 
certainly better than a majority of what's out there in that genre. It’s got soul. It's rock n’ roll. Sharon 

@ www.temporaryresidence.com/ 


Exfork - “A Cure For the Disease Called Man...” 8 song 10 inch 


_ Heavy plummeting ‘core with a darker edge. If not quite stretching any boundaries it’s still serviceable to your needs. 


The left turns made on such tunes as “Broken Glass” promises good things ahead as well. Only 400 made. David 
@ www.gcrecords.com . 


Exploding Fuck Dolls - “Crack the Safe” CD 19/58:59 

A punk band from southern California, one that began in the early 90s and continued on in various incarnations into the 
21st century. During that period they had associations with big name figures like Deniz Tek and Duane Peters, a former 
band member. In fact, musically they sound quite a bit like Duane’s more recent bands, the US Bombs and the Hunns, 
in that we're basically talking snotty vocals and tough-sounding but melodic punk. Although perhaps best known for their 
anti-Seattle alterna-rock rant, “American Bomb,” | personally think “Company Town” may be the Fuck Dolls’ very best 
song. Plus, you gotta love their choice of a band name. Jeff 

@ www.disasterecords.com 


Fall - “The Real New Fall LP” CD 14/52:23 : 

Folks have been proclaiming this to be'the best in awhile, and they're not kidding, though this release does admittedly 
have the particular advantage of following “Are You Sure Winner” instead of, say, “This Nation’s Saving Grace”; still, it's 
the most consistently listenable they've been for the last decade. Follows in their recent style of edgier singalongs, with 
more of a bite to them this time around (a bit of tinkering with/partially remixing of the original UK release might have 
helped). If not quite a return to previous form it proves that there’s still life in the old coot (that's Mark E. to you) yet. David 
@ www.narnackrecords.com : 





Fall-Outs - “Summertime” CD 13/34:08 

After a long hiatus, these long time Seattle area garage punks are back. Gone is the near manic style of their earlier 
records, and there's a definite darkness to the songs that hasn't shown up before. I’m not sure quite how to describe the 
feeling this leaves you with, but when you hear lyrics about flowers dying, rain falling on your face as you walk alone, and 
other images of desolation, you realize Dave Holmes must have gone through a bunch of changes since the last full- 
length, nearly 10 years ago. They also eschew many of the punk conventions that they've used in the past, with jangly 
guitars reminiscent of the Byrds on “Out At Sea’, and they use horns to accent the last track “One and One’. They still 
maintain a garage rock via the Kinks sound on many tracks though, and this solid effort, though not as easily accessible 
as their previous efforts, should keep the old fans around while bringing some new ones into the fold. Steve 

@ www.estrus.com ; : 


__ Faraway Places - “Unfocus on It” CD 9/37:44 

_ The Faraway Places are a pop band from Southern California, featuring some folks who may have at one time had 
something to do with Boston poppers Papas Fritas (whose self-titled album is truly great if you didn’t already know). The 
sound here runs some where between the aforementioned Fritas, quirky pop of Elephant 6 minded folks like Of Montreal, 
and classic California sounds like you might hear from the Byrds earlier stuff or the Mamas and the Papas. Nothing 
terribly special here, but not a bad listen by any means. Most of the songs tend to blend into the background though, like 
something you might hear when shopping in one of those hipster boutiques. My only real complaint is the moments 
when things get a little too “funky”, not a style I've ever been partial too. | could imagine good things coming out of these 
folks after a little more work at it. Jake ; 
@ www.solarsaturday.com/ 





Firebird Project Suite Band - “Archives” CD 18/69:24 

Some of you out there may already be familiar with the Firebird Band, a great and under-appreciated band who seemed 
to come about after the break-up of Braid by singer Chris Broach. Well, it appears that the band’s history. goes back a 

__ |ittle farther than that, to 1997, and through two other band names - the Firebird Suite and the Firebird Project. Broach is 

__ the only mainstay through all three line-ups, but his voice shapes the sound of the music so much that all three groups _ 
| sound pretty similar; which is to say, they sound a lot like Braid with the Van Pelt/the Lapse (in fact, Chris Wilson is a part 

- of the first two bands, who | believe to also be Chris Leo of the Van Pelt/the Lapse) and Les Savy Fav mixed in. in other 
words, music thatis right up my alley. | highly doubt any old Braid fans or folks who picked up the Firebird Band's records 
will be anything other than joyous upon hearing this album. Jake ‘ ; 

@ www.lucidrecords,com : 








First Class - “Somewhere In The Grey” CD 6/19:03 3 

A Chicago area band, this is their first CD release and the six songs on here all follow the trail blazed by NOFX or No Use 
For AName. Yeah, that means there is absolutely nothing groundbreaking here, but the playing is fairly proficient, and 
occasionally there’s an interesting break in the songs here and there. Of course some of sounds like it's just for effect so 
the songs don't all sound the same, but at least they're thinking about it a little. Pretty disposable stuff really, but maybe 
they'll get a little more creative. Steve isk : 

@ www.johannsface.com 


: Five Emprees - “Little Miss Sad” CD 25/59:49 y : 
sREDMELE CUA? | Agroup from Benton Harbor, Michigan, whose catchy frat rock song “Little Miss Sad” was a local 1965 hit in Chicago, 
Tr where | often heard it on the radio. The slower, ‘50’s-ish “Hey Lover” is also excellent, and there are several other very 
enjoyable tracks herein (like “Little Miss Happiness” and “Pretty Face”). On the other hand, there are numerous medio- 
cre covers and these geeky-looking short-haired guys basically had a pre-British Invasion sound. I'm not sure that they 
entirely warrant such a comprehensive retrospective release, but it's great to be able to hear the title cut again whenever | 
| want to. Jeff 

@ www.arfarfrecords.com 





Fizzle Like a Flood - s/t CD 7/16:34 ; 

“| love the fuck out of you,” is the first great line on Fizzle Like a Flood’s latest 7-song release. Overdriven keyboards and 
liberal distortion coat Doug Kabourek’s earnest white-boy vocals in a Jesus and Mary Chain-esque way, with patient 
singer-songwriter vibes and melodic changes underlying everything else. A blatant Flaming Lips influence rears its head 
occasionally (“Rides to Get High”), but for the most part this CD is a sensitive (i.e. borderline emo) snapshot of better- 
than-average piano pop and indie-electronica. You know, if you're into that kind of thing. Wenzel 

@ www.erestjennings.com (MP3s available) 








Flash Express - “Introducing the Dynamite Sound of the Flash Express” CD 11/37:40 

The title doesn't lie - this album certainly does introduce you to the dynamite sound of the Flash Express. | don’t know 
where they're from, but they kick out the jams with Motor City-style rock ‘n’ soul. In addition to a slew of lo-fi rave-ups, 
they work in a groovin’ paranoid number that'd be perfect in a ‘70s drug flick as well as a countrified version of Grand- 
master Flash’s “The Message” that bizarrely works. Lily 

@ www.hititnowrecords.com 


Flatus - “Crashing Down” CD 8/26:09 

Youth anger rock has aged quite a bit. Flatus' first release came out in 1989, and though it has gone through 7 drummers 
and 4 guitarists, Ted Shiko has endured on the bass, keeping the band going all these years. He's had plenty of the time 
to get the sound of Flatus refined into something tight and slamdanceable, and about as angry as it was in its younger 
days. The band is still very punk rock, especially the lyrics. 14 years ago you would have guessed this band was from 
SoCal, though in reality, it calls New Jersey home. Today an ensemble with this sound could have come from anywhere 
on the map, which says volumes about the influence this style of music had on teens in the 1990's. Xtian 

@ www. flatusnj.net 


Flower Machine - “Chalk Dust Dream Of The Tea Cozy Mitten Co.” CD 11/28:16 

Hazy, moody, head-expanding tuneage from this Michigan trio, the brainchild of one George Trimmell. Sleeve notes 
bear sly references to Syd Barrett and Wensleydale cheese, but thankfully Trimmell’s muse is more noticeably inspired 
by the former. In other words, breathy, paisley-draped goodness to be had, especially “L.A. In The Rain”, which does the 
Roback Brothers proud. MLH 

@ www.microindie.com 


Flux of Pink Indians - “Strive to Survive Causing Least Suffering Possible/Neu Smell” CD 17/41:00 

Ah yes, the rekkids that announced Flux as contenders in the realm of anarcho-punk, spitting out shards of jagged 
agitated agit-prop/anti-pop. Incendiary political punk that, along with the likes of Crass and Conflict, pushed the musical 
(as well as lyrical) boundaries of punk. If you've never heard them before this is the best place to start. (caveat: nice 
artwork, but anyone looking for lyrics or even indications of who played on the records or when they were originally 
released will be sorely disappointed). David 

@ One Little Indian/Navarre Corporation 


Foamers - s/t CD 13/51:50 

British band from the Household Name group of bands (which most famously includes Left Over Crack), The Foamers 
are frantic yet melodic punk. Pretty good, but nothing to fly to Britain for. Wouldn’t mind seeing ‘em live though... Lyrics 
included as well, whoo! Jesse 

@ Household Name, PO Box 12286, London, SW9 6FE, UK 





Franz Ferdinand - s/t CD 11/38:49 

They're all the rage these days, and it's pretty easy to tell why. Incorporating influences like the Pixies, Television, Wire 
and the Talking Heads, among others leads you towards the artier side of indie rock, with inventive and original songwriting. 
From Glasgow, the opening track starts off with a darkly moving song about the doldrums of office life with a guitar line 
cutting through it that adds a sense of urgency every time lead singer Alex Kapronos “It’s always better on holiday”, and 
the disc just takes off from there. Running with dance and disco beats throughout the songs, the highlight of the disc for 
me is the third song, “Take Me Out’ which opens with a great early Who guitar riff before shifting into post punk influ- 
enced garage head bobber. The disc does things like this throughout, keeping you guessing at every turn. There hasn't 
been as good as this in a long time that mixes post punk dance beats and the Britpop fire of a band like Blur or Pulp, and 
you'll never tire of the variety. Totally great. Steve 

@ www.dominomusic.com 


Freezepop - “Fancy Ultra - Fresh” CD 12/56:30 

Darling electro-pop out of Boston. This album is less for club DJs than for kids who enjoy happy synth beats while 
playing Nintendo. Lead vocalist, Liz Enthusiasm, sings about gameboys and crushes with a sweet charm that could 
melt the coldest robot's heart. Slightly less depressed Figurine fans must own this album! Mona 

@ www.freezepop.net 


Frenchmen - “Sorry We Ruined Your Party” CD 12/25:30 

Talk about a mistitled CD..this quartet from Sacramento can come to my party anytime they want. The influences of 
Tiger Trap are still obviously felt in California's state capitol, as well as more than a few of the C86 bands, like Talullah 
Gosh. With a mix of male (the guy does the deeper than the music Calvin Johnson/Beat Happening thing) and female 
vocals, all over some great fuzzy indie pop hooks and jangle. You can't help but want to sing along to the “ba ba ba’s, 
and you'll be dancing around your living room for days as these songs get stuck in your head. This is the kind of disc | 
don’t hear a lot of these days, and it’s a welcome addition to any indie pop collection. Includes a nifty cover of the 
Flatmates’ “Tell Me Why”. Steve 

@ www.clairrecords.com 


Friends of Lizzie - “the Answer” CD 14/55:30 

This album is a combination of 2 other releases (EP and Summersongs) as well as some demos. It works as a full- 
length, which isn’t always the case when a band tries to mash together several releases into one longer one. | think the 
demos are the highlight, actually. Poppier, but also more unique. The whole album is lush and layered. But mostly not 
quiet. And not boring at all. | enjoy it thoroughly. It's a keeper! Sharon 

@ www. friendsoflizzy.com 


From Bubblegum To Sky - “Nothing Sadder Than The Lonely Queen” CD 13/40:32 

The “band”, which is really a solo project of Mario Hernandez formerly of Ciao Bella (with a lot of help from others) runs 
through 13 breezy pop tunes that are more than the lightweight fare you think of on first listen. Hernandez’ high pitched 
vocals float over guitars, hammond organ, occasional horns, handclaps, pianos, and much more. Taking his cues from 

















everything from the Beatles to some early glam and modern indie purveyors of the pop like the Lilys and Aislers Set, 
Hernandez incorporates so many styles that it’s sometimes difficult to stay with the disc from beginning to end. Yet, 
there'll be a crunchy fuzzy guitar here (“Scorpio”), a nifty northern soul influenced backing vocal there (“The Gurls & 
Shoo Be Do Wop”) that will hook you right back in. This is one that | wish there were a lyric sheet for; because Hernandez’s 
voice is rather high pitched and it almost mixes in with the music so much that the lyrics don’t come through. But overall, 
it's an enjoyable disc, a nice little lightweight piece of indie pop. Steve 

@ www.eeniemeenie.com 


Functional Blackouts - s/t CD 12/30:08 

Frenzied garagey punk from Chicago. Mostly they do loud fast snotty rules (as such tunes as “Destroy Hollywood”, 
“Stupid Face”, and “Stamp Out Techno” attest to) venturing into freakout territory on “Bombs Away” (their version of “30 
Seconds Over Tokyo”?). Neato Germs cover (“Land of Treason”) as well. Hunt this puppy down! David 

@ www.criminaliq.com 


Fuse! - “The Fisherman's Wife” CD 14/33:04 

Spastic, often frantic bursts of lo-fi garage punk threaded with Gang of Four funkiness from this Downey, CA trio. | 
would’ve liked this a lot, but the screamy male vocals kept hitting notes that started making my left eye twitch in ways 
Crass never did. Oh, and the similar backing vocals were often so compelling | had to put my hands over my ears. Man, 
| must be getting sensitive in my old age. Lily 

@ www.intheredrecords.com 


Gainer - “You Say it Like it's a Bad Thing ...” CD 10/33:30 

Here comes another band tailored for a TV soundtrack. Their press material uses phrases like pop-driven” and “punk- 
rooted”. Always a bad sign. “Punk-rooted” usually means the edges have been softened to a melting margarine degree. 
Here, they have not just been softened, they have melted. There is no edge, no excitement, no hook, nothing. This will 
blend in happily with a hundred other easy listening discs mistakenly filed in the punk section. Mark 

@ www.bentrail.com 


Galore - Parader CD10/40:13 

Opening with chords that are very similar to Rick Springfield's “Jessie's Girl” is usually enough to get me hooked for a bit, 
and this disc does stick to the ribs for a bit. There are some definite glam-rcok elements and lead singer Barry Francis 
Walsh has some of the same vocal inflections as Marc Bolan or the early Bowie material. This Canadian band has all the 
hooks down for sure, although some of the songs are lacking some of the raw energy that you'd like in this style of music. 
But there are some exceptional moments on this, like the third track “Sing Along With Someone”, that has a great 
powerpop hook along the lines of the Rubinoos “| Wanna Be Your Boyfriend”, and some of the other T Rex influenced 
material, like “Unlucky Star”. It's a disc that you might dismiss on first listen, but when you get into it, you start thinking 
about other bands that you might not have listened to in awhile, and finally the light bulb goes off in your head and you “get it’. Steve 
@ www.fadingways.com 


Gamits - “Antidote” CD 11/41:35 

The Gamits have seen success in foreign markets such as Japan, Italy, and Denver, CO, but remain largely unnoticed 
here in the USA. The easy postulation to make here is that it hasn’t made the break through simply because the 
airwaves are saturated with bands of this ilk: uptempo early adulthood power pop with classic BJ Armstrongish vocal 
harmonies. It is quite hard to stand out in this field at the current moment. It takes sex appeal, the right pals, or a heaping 
amount of good ol’ fashioned talent. So while this is a fine record, the band will still be opening for established punk 
bands from SoCal for the foreseeable future. Xtian 

@ www.gamits.com 


Gary Young's Hospital - “The Grey Album” CD 12/43:53 

Many of you are probably having the same reaction to this that | did, which went something like this: “Gary Young? The 
Gary Young from Pavement? Plantman? Holy shit!” That said, this is a decent enough release by someone | had 
assumed was long gone from the music scene (although it appears, unknown to me, that he released an album in 2000 
as well). Those familiar with his post-Pavement work of the mid-90's, this is roughly in that same vein of sound. For 
everyone else, the closest touchstone | could come up with is Syd Barrett-era Pink Floyd, with a bit of mellow psychedelia 
ala the Radar Brothers or some such similar outfit, with a bit of silliness thrown in. nothing groundbreaking, but worth 
checking out if you happen upon it; additionally, he seems to be playing out a lot lately, and | can only imagine the live 
shows are worth a viewing. Jake 

@ www.omnibusrecords.com 


GBH - “Cruel & Unusual” CD 10/27:08 

Six covers (3 recorded in the late 80s, 3 in 2000) paired with four live tracks from 2002, including the nth rendition of 
“Give Me Fire”. | probably don’t have to say that their blazing days of yore are long gone; they've settled into a comfort- 
able punkish-rock-with-some-metal-tendencies rut and at this point | doubt anything will drag them back out. All in all, 
you can safely pass this by. David 

@ www.idolrecords.com 


Get Fucked - s/t CD 8/17:13 

Yowza! Frigging intense exciting screamo hardcore from South Philly that'll peel the paint off the walls as it blasts out of 
your speakers. Next time someone says hardcore is dead just slap this on; either said person will see the error of his/her 
ways and repent or run out of the room like the clueless poseur that s/he really is. David 

@ www.level-plane.com 


Girlboy Girl - “Forget the Ladder, Climb the Wall” CD 14/49:43 

| don’t know if you can picture a combination of Belle and Sebastian and Sleater-Kinney, but somehow this album 
reminds me of both. The dueling not quite on key female vocals that pop in on occasion, well that's very S-K, but there’s 
definitely a twee thing going on in more than a few songs. Some acoustic guitar. A little bit of everything calm and good, 











| suppose. I'd certainly listen to this CD again. Sharon 
@www.2vu.com/girlboy.girl 


Girls On Top - Ovulater CD 13/36:45 

This came out in Britain on Riverside Records in 2002 and is either just making it's way to the states or it sat at Mel’s for 
a looooong time. Right off the bat it strikes me as quite British. Singer Vicki De Vice channels several identifiable females 
that have come before, maybe through no fault of her own, because she has that kind of accent. They try everything, 
sleazy punk, “Fuck Head”, “He’s Been Around” , “exotic” new wave, “International Menu”, schizophrenic slow burn into 
Toy Dolls, “Barbie Is A Smackhead”, a mix of Thunders and power pop, sort of, “Get Vicious” and cool post-punk, “Auto 
Pilot.” It's all done as well/better than a ton of American bands in the same milieu. Brits are sometimes just more 
authentic, even B-grade outfits like this. Why? Maybe it's just an involuntary response. It’s not a record I’d spend a lot of 
time with, but some girls just want to fuck and go. That can be okay too. Anthony 

@ www.riversiderecords.com : 


Girls - s/t CD 10/29:08 

Fairly good wave-pop-punk, with a singer not dissimilar to a teenage Rozz Williams before he got into all that goth stuff. 
Could use more in the way of hooks, but at its best it could make for a soundtrack for a car-ride through the seedier side 
of town. But that Kajagoogoo haircut has GOT to go! David 

@ www.dirtnaprecs.com 


Girlush Figure - “Rotten To The Core” CD 10/32:28 

Chugga chugga ugly punk from this female trio. It's all blood, guts, and rock and roll, although Snap-Her, Squat, and L7 
have all done this type of estrogen-fueled punk more distinctively. However, since none of those bands are around 
anymore (I think) Girlush Figure has room to romp and roam. Lyrics included, rad! Hopefully their next record will be a 
little more distinctive- while this is fine, rude, and loud, it doesn’t quite rise to the level of the aforementioned bands’ best 
moments. Jesse 

@ Rodent Popsicle, PO Box 1143, Allston, MA 02134 


Glass - “Concorde” CD 8/45:52 

Holy crapturd, | love it when a band seemingly appears from out of nowhere and blows my ass out of the water with their 
beautiful songs! Well, count Tennessee's The Glass as one of the few who have done that. They play what | like to call 
“cosmic country” - a stupid name, sure, but meant to indicate those who play that odd mix of spacey, psychedelic sounds 
with traditional slide guitar and country-style vocals. Other than The Glass, groups who fall under this moniker are 
Canyon, Holopaw, My Morning Jacket, and even some of Jay Farrar’s more recent output. | can’t recommend this 
release any more highly. Jake 

@ www.makeshiftmusic.com 


Goldfinger - “The Show Must Go Off, Live at the House of Blues” DVD 

Goldfinger prove once again why they are one of the rockingest punk ska bands around. Ten years after their first 
release, they still know how to bring down the house. And in this nearly 50 minutes concert, they're playing to a very 
enthusiastic hometown crowd in Anaheim, which shows in the bands lively performance. The songs are spiked beats 
and have a strong chant-ability. Turn on the subtitles so you can enjoy what they're singing and saying. Now, | don’t 
really need to see someone eat a Twinkie out of the drummer's ass (Treephort, you listening?), or a gruesome short 
sponsored by PETA on my music disk, but that's what the skip button is for. The b and commentary track is sometimes 
informative, but confusing with all four guys in the band talking. But mostly it's about the music, and that is just fine. 
Cutting between seven cameras and a pretty nifty light show, Kung Fu has produced a first-class production, and has a 
great series going here. How about some East Coast bands, guys? RBF 

@ www.kungfurecords.com 


Goldstars - “Gotta Get Out” CD 12/37:33 

This album has “gotta get out” of my stereo. The vocals sound like a disconcertingly mediocre Elvis Costello, while the 
music remains a sick (not sick in a good way, but sick in the i’m gonna vomit way) blend of bad surf, garage, and Reno 
jam band. These Chicago kids need to stop making music now. Mona 

@ www.thegoldstars.com 


Grabass Charlestons - “The Greatest Story Ever Hula’d” CD 13/28:17 

Not quite sure as to the story behind the title, since this ain't so much Hawaiian stylee that Don Ho would be proud of as 
itis melodic punk that's closer to post-Leatherface than any of the MTV pseudo-heroes, with a bit of grit to it. If not quite 
up there with, say, Gunmoll's latest for such goods it's still worth more than a gander. David 

@ www.noidearecords.com 


Graham Smith - “Final Battle” CD 13/42:38 

Graham is the astonishingly prolific mind behind Kleenex Girl Wonder, and his “Ponyoak” record, which I've never 
heard, is hailed by some as a post-mod classic. This record is loaded with great hooks and eclectic structures that are 
beyond quirky. “The Heat” is amazing, and will definitely remind you of Neutral Milk Hotel, partly because his voice can 
easily lapse into something akin to Jeff Mangum’s (see also “2Guitars” and “Can You Do It Quickly Enough?”). “Lots of 
Love & ALong, Long Ladder” heads in a different direction but with equally stellar results, as does “Let The Eagle Soar.” 
His hyper-literate songs are worthy of spending a lot of time with, not unlike a woman | met recently and have fallen in 
love with already. | can tell this thing is going to take months, perhaps years, to absorb with any degree of depth. That's 
a sign there’s more there than just infatuation. | read that Kleenex Girl Wonder co-founder Adam Blake died this spring 
and Graham's current drummer was recently struck and killed by a car. Sounds like he’s got more to write about. This 
may well make my Top Ten Albums of the Year. Check this guy out if you like music of any kind. Anthony 

@ www.marchrecords.com 


Gravy - “Fourteen” CD 10/36:51 
Somewhere along the way, this band went terribly wrong. They sound like, in some nascent form, they may have been 
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a struggling punkish outfit, and then sold their souls to the mainstream gods. There remains an edge that rears its head, 
but mostly it’s solid MTV land. Could be my wishful thinking - perhaps they were conceived to sound this plastic. It 
appears that if they wanted, they could be quite interesting. In the meanwhile, when dealing with lack of balls, the rest is gravy. RBF 
@ www.gravyrock.com 


Greg Ashley - “Medicine Fuck Dream” CD 10/41:13 

Not unlike Lone Pigeon and many other contemporaries, this record is Greg Ashley's way of telling the world that he 
really, really likes Syd Barrett. According to the website this is “a collection of 10 songs pretty much about 10 girls”, and 
I'd have to say that seems about right from what I’m hearing. Not a terrible record by any means, but it does tend to drift 
into the background from time to time. The combination of “Deep Deep Down” and “Lost Highway” probably account for 
the best part of the CD, the latter sounding like a long lost cowboy song gone psychedelic. Certainly worth checking out 
if you're already a fan of such music, but don’t come hunting me down it doesn’t hold your ear - | warned ya. Jake 

@ www.birdmanrecords.com 


Gregory Issacs - “The Best Of Gregory Isaacs” CD 11/40:00 

It seems like we've reviewed a G.|. release every issue of SP. To recap, the Jamaican superstar has a catalog of 
treasures that would rate him with any soul singer ever. There are however, at least a dozen greatest hits packages on 
the market. | wish | could tell you which is the most definitive of the bunch. | can't, but | can tell you that with 9 studio 
tracks and live versions of “Substitute” and “The Border” this one is a mere introduction. Me/ 

@ www.hip-o.com 


Grey Does Matter - “How to Make Millions in Real Estate” CD 13/39:50 

While there was a lot of really decent music coming out in the 1980s, the prevalent style was guitar/synth-fueled pop, 
which sounded cookie-cutter and totally castrated. In 2004, one-man-band Jason Crawford reproduces this style to 
perfection. If you have fond memories of these retro sounds, you will definitely be in hog heaven. If you want something 
that kicks ass, well, look elsewhere. RBF 

@ www.jackomatic.com 


Gruk - s/t CD 12/14:21 

Straight outta Chico, this be superior snarling DIY punk with screaming female vocals and Blatz (both band and beer) 
running through their bloodstream. All in all good music to Fuck Shit Up by and more proof (as if it were still needed) that 
there's still signs of intelligent (if not always sober) life in the twilight world of DIY punk. David 

@ www.geocities.com/ryanlallbaugh/plato.htm| | 


Guided By Voices - “Half Smiles of the Decomposed” CD/LP 14/42:20 

“A second spurt of growth will come about me / don't doubt me,” sings Robert Pollard near the end of Guided By Voices’ 
zillionth and final album. It's not just a request, it’s a warning. With another solo double-disc already in the can, it’s likely 
Pollard is stopping only long enough to regain his breath before running full-steam into a solo career. So what's to miss, 
if Guided By Voices is essentially Robert Pollard, and he’s still going to be releasing albums? Plenty. “Half Smiles of the 
Decomposed” not only boasts some of the strongest tunes Pollard has ever penned, it’s also a tantalizing last snapshot 
of the collaborative spirit that brought us such classics as “Game of Pricks,” “| Am a Scientist” and “Teenage FBI.” 
Nothing on “Half Smiles” quite lives up to those mid-’90s pinnacles, but that doesn’t mean it's lacking the infectious, sing- 
a-long rawk qualities of every good GBV release. The first six songs on the album, from the melodically lithe “Everybody 
Thinks I’m a Raincloud (When I’m Not Looking)” to the gorgeous “Girls of Wild Strawberries,” are as good an A-side as 
Pollard has ever penned. The disc strains a bit to regain its footing near the middle (especially on the languid, repetitive 
“Tour Guide at the Winston Churchill Memorial”) but overall “Half Smiles” puts most bands half Pollard’s age to shame. 
From Doug Gillard and Nate Farley's complementary picking to Chris Slusarenko’s acrobatic bass work to Kevin March’s 
dry, nimble drumming, there’s nary a loose end. Pollard’s voice is a bit thinner than it was in the 20th century, but drinking 
a case of beer and playing three-hour concerts every other night will do that to you. Willfully obscure (as of late, anyway) 
and incomparably prolific, Guided By Voices is the most maddeningly contradictory, brilliant group of Midwestern dream- 
ers the world has seen. Pollard will solider on, and many of us will follow him, but for now he’s left us “Half Smiles of the 
Decomposed.” I’m not sure, but | think there’s a wink somewhere in there too. Wenzel 

@ www.matadorrecords.com (MP3s available) 


Gunmoll - “Board of Rejection” CD 13/36:31 

Have long dealt with Leatherface and Jawbreaker comparisons (favorable ones, might you) thrown at them, they defi- 
nitely come into their own here. Passionate gravely lived-in vox fronting equally passionate punk rock that manages to 
strike a chord with the listener. If it's true they've called it a day at least they went out on a high note, which is more than 
you can say about too many other outfits out there. David 

@ www.noidearecords.com 


Gurus - S/T CD 15/47:11 

After hearing this disc, | run the risk of sounding like one of those punk didactics in old issues of Slash or Max RnR, 
ranting about the smart pop of bands like the dB’s. But honestly, there’s only so much Beatles-inspired psych throw- 
backs one can stomach, especially nowadays, before you feel like you're existing on a diet of blancmange-flavored 
blotter acid. In other words, the Fabs damage incurred by this present-day Barcelona trio is nearly irreparable, with only 
two songs here evidence of possible recovery: the joyously slashing rocker “Good Morning”, and the electronica-daubed 
“Gerundula”. MLH 

@ www. rainbowquartz.com 


Hannah Marcus - “Desert Farmers” CD 9/44:45 

There's a big sticker right on the front of this disc that says “Contributions from members of Godspeed You! Black 
Emperor”, which I’m guessing they are banking on as the major selling point of the disc. But this ain't no GY!BE disc; 
atmospherically, the music might approach their sound on occasion, but for the most part it would probably be described 
as avant-folk or something stupid like that. Hannah has been getting comparisons to Patti Smith and Nico, and those 
are probably decent starting points to go into this music with. | can’t say that | would recommend this release, but it’s not 


terrible or anything. | do enjoy the sound and production of this album, just wish | would have liked the actual music a 
little more. It's certainly interesting enough that'l'll keep my ear open for future releases by Miss Marcus, and see how 
she takes things from here. Jake 

@ www. hannahmarcus.com 


Hard Times - “Blow Mind” CD 22/57:30 

Rev-Ola is the Cherry Red subsidiary that specializes in soft harmony pop from the 60s, which !’m not really partial to, 
and late 70’s power pop, which | like. The Hard Times, a band from San Diego, fall into the former category. The opening 
song “Candy Man” is about as good as this gets, since it has a catchy melody, tasteful instrumentation, and pretty 
vocals. Alas, most of this CD isn’t nearly that good, filled as it is with lame cover versions and originals that are hope- 
lessly sappy and syrupy. Frankly, this is the type of wimpy music that only dorks like - then and now. Jeff 

@ www.revola.co.uk 


Hatepinks - “Sehr Gut Rock Und Roll” CD 13/23:32 

The French version of the Rip Offs or the Briefs- a little less frantic than the former, a little more !o-fi than the latter. Think 
punk with skinny tie flair, who have the good sense to cover The Pagans and to keep it simple. The lyric sheets in 
French, although the tunes are sung in English. It's pretty rocking and rad, and the fact that they're from Europe and 
presumably have endearing French accents doesn't hurt. Will this knock The Briefs off of my turntable? No, but they're 
probably a blast live. Tour the US soon please, thanks! Jesse 

@ Lollipop, 7 Impasse Monsegur, 13016 Marseille, France 


Haymarket Riot - “MOG” CD 9/30:49 
Post-punk (whatever that means) with a pop infusion, the Riot are interesting, if on the non-formulaic formula side. Okay, 
| know that doesn’t seem to make sense, butit does if one listens to the music. The band takes a punk pop idea and then 
crashes it, with jagged instrumentation. Usually, it works. Still it's usually dissonant same-old agit-punk pop. The fact that 
this was recorded in 5 days, which gives it an almost live in studio feel, helps give some edge and power. | get the feeling 
they're more fun live, and I’d be happy to see them. RBF 
@ www.thickrecords.com 





Helgas - “Til The Wheels Fall Off’ CD 12/27:36 

Pretty darn good mixture of Social Distortion, the Replacements, and a little Electric Love Muffin from these southerners. 
The combination of the twang with the punk pays off with the Helgas. This band really shines when their female guitarist 
has the lead vocals; her voice is laconic yet rockin’, kind of like a calm Joan Jett. Unfortunately, she only sings two tunes 
here. The male vocals are fine, but are not as distinctive as the female's vox. No lyrics, but that's alright since most of the 
words are easily understandable. Jesse 

@ Pelado, 521 W. Wilson #0103, Costa Mesa, CA 92627 





Helper Monkeys - “No Release” CD 18/34:37 

Sloppy melodic punk that could actually be better served by being even sloppier. The songs are decent ditlies that are 
often fast paced, with plenty of pretty typical pop punk hooks and bass lines. They don't hang their guitars on the hooks 
necessarily though, with some serious axe wielding from time to time, bordering on a more hardcore.style. Thing is, they 
slow things down a notch or three a bit too often, and the production is kinda lifeless; it seems like they were going for a 
big sound, but it just sounds kinda tinny. The thing that works best for bands who are trying to sound somewhat like the 
Queers is to be a little more snotty and off the cuff. These guys are getting there, but there needs to be a spontaneous 
sound to their songwriting and playing that seems to be missing here. Steve 

@ www.thehelpermonkeys.com 


Here Kitty Kitty - “This ls Broken” CD 11/25:13 

Female fronted punk from Santa Cruz, CA that packs a pretty good punch. They're comparable musically at times to the 
Runaways or Eyeliners, with a punk aesthetic overpowering the melodic pop elements. But there are still plenty of hooks 
to hang your hat on, and the two women who do the singing have strong voices that have a raw energy without getting 
screechy. Lyrically, the songs have plenty of anger with the title cut being a strong song about hating being second fiddle 
in relationships, and that’s a theme that they touch on a number of songs. They also do a strong cover of Gary Glitter’s 
“Do You Wanna Touch” in their best Joan Jett style. A solid effort worthy of picking up. Steve 

@ www.loreleirecords.com 


Hero Pattem - “Cut You Out” CD 10/33:18 

Hailing out of New Jersey, HP set down some tracks of straightforward rock with a pop twist. And while it’s not necessar- 
ily something new a brilliant, they play with competence and with just enough hooks to make this a possible college radio draw. RBF 
@ www.lonesomerecordings.com 


Hieronymus Bosch - “Havin’ Fun, Soundin’ Good” CD 8/25:28 
Fun, surf-tinged pretty-boy garage rock by three sleazy looking fellows from Brooklyn. It's got speed and chord changes 
that might be considered straight up punk rock at times, if not for the adherence to style and fee! that pulls it back 
together. The opener here is an instrumental scorcher, and the best song on the disc. On a few tracks it degenerates into 
mid-tempo bruiser rock, which is good for diversity, but it's leadfoot surf-rockers that do the trick for Hieronymus Bosch. 
Xtian 

@ www.hbosch.net 





High Water Marks - “Songs About the Ocean” CD 13/37:56 
Featuring Hilarie Sidney of Apples in Stereo on guitars and vocals, along with members of Preston School of Industry, 
Swedish-band Palermo, and Von Hemmiling, you would expect a fun fuzz based guitar disc, and that’s pretty much 
: exactly what you get. Produced by Robert Schneider of the Apples, this has all the melodic hooks you want in a great 
songs ao0ut the ocean # | POP record, with echos of Guided by Voices, a bunch of the Elephant 6 bands, and plenty of C86 influence as well. The 
: production is definitely lo-fi, and the lead vocals, shared by Hilarie and Per Ole Bratset of Palermo and a perfect match 
for the fast paced tunes. A fun record that is perfect for fans of the perkier Guided By Voices material. Steve 

@ www.eeniemeenie.com 











Highspire - “Your Everything” CD 13/71:45 

The CD kicks off in grand style with “Until the Lights Go Down’, which engulfs the listener in cooling waves of sound. 
Said track is so good that it's actually a disappointment when it turns out they don’t remain in said style; from there on 
you get variations in both sub-genre (post-Ride swirlpop, trip-hop influenced pieces, modern shoegaze (with some 
crossover) and quality. Which isn’t to say that album doesn’t contain further peaks or isn’t solid overall. If they can realize 
a whole full-lengther with the style/quality of opening tune we could have a monster on our hands Track pone is different 
by a song or so depending on which label’s version you pick up. David 

@ www.clairecords.com 





Homosexuals - “Astral Glamour” 3XCD 81/188:30 
Long the subject of whispered rumors on finer music-related discussion groups worldwide, this towering triple CD retro- 
spective from the Homosexuals finally makes its appearance. Roaming the British Isles from 1978-1982 and usually 
labeled (at least by those aware of their existence) with the “artpunk” tag (one of the very few tags that could fit), this 
outfit seemed to respond to the statement “You can’t do that” with not so much open rebellion as with a disinterested 
shrug and then going ahead and doing it anyway. If not as extreme as the Throbbing Gristle/Nurse With Wound crowds 
nor totally operating in a musical vacuum, they, along with the Desperate Bicycles and too few others, took advantage of 
the (theoretically) limitless possibilities that punk with its supposedly purging of such concepts as musical boundaries 
had opened up to all those willing to listen (those that didn’t listen ended up creating new boundaries, but that’s another 
story). It also helped that these folks were actuaily capable of creating actual more-than-worthwhile songs than simply 
mucking around in the “art-for-art's-sake” swamp that dragged down such folks as Alternative TV. The booklet (describ- 
ing the band's history and the story behind each track) gets props around this household as well. The scope of the set 
might scare off the uninitiated and/or more timid among you, but if you’re someone who has the slightest bit of interest 
in what DIY really meant (and what it could still mean now) check it out! David 

@ www.messthetics.com 


Hop on Pop - “As Drawn By Ethan, Age 2” CD 13/45:22 

Hop on Pop can be taken two ways: first, get into listening to pop music, and the other, considering the CD title, it could 
be a comment to a child. Father of two and the center of this group, Todd Leiter-Weintraub, presents his personal vision 
of a powerpop sound that is both charmingly non-professional, and well written and performed. While being very per- 
sonal and a bit sugary (emo-pop?), HoP doesn't talk down to the listener. If you're looking for punk angst, you definitely 
need to search elsewhere. Along with the pop songs and harmonies, every once in a while there’s some guitar wailing, 
like on “False Start.” Pleasant. RBF 

@ www.spadekittycom 


HorrorPops - “Hell Yeah!” CD 13/40:08 

| was so impressed with this Danish psychobilly outfit (with Nekromantix's Nekroman on guitar) when | saw them last 
year that | bought their “Psychobitches Outta Hell” single on Hellcat. That song, with its “Boss” bassline and sexy, snotty 
attitude, hijacked my brain for several months. Unfortunately, | can’t say the same about their full-length release. That's 
not to say this is a bad album, because it’s not: in addition to “P.O.H.,” “Kool Flattop” is as saucy as “Mean Mean Man’- 
era Wanda Jackson, and “Horror Beach” is an ominous psychosurf instrumental. But the rest of the tracks just don’t grab 
me the same way, despite the fact that bassist/singer Patricia sounds like, for the most part, a sassier Siouxsie and the 
music fuses psychobilly with ska, goth, or new wave. | blame the “new punk” production for giving these songs a horror- 
lite edge and offending my horror-dark sensibilities. But I'm sure the Hot Topic kids will lap up every empty, sugary calorie. Lily 

@ www.hell-cat.com 


Horses - s/t CD 13/35:16 

When Rey-Ola’s ongoing salvage of late 60’s folk- and country-rock tinged obscurities hits its mark, it's a glorious thing. 
Then you have stuff like this which, while not unenjoyable, still misses. For all its tie-ins with the Strawberry Alarm Clock 
(this band’s mainmen penned “Incense And Peppermints”), Horses’ sole Ip instead provides a foreshadow of the post- 
hippie, Marin Mafia rock sound that would come to dominate the mid-70's with bands like the Doobie Brothers and G. 
Dead offshoots like Kingfish. Three-quarters of Horses, in fact, ended up in the latter band - this even includes an early 
take on what became one of Weir and co.’s most popular tunes, “Jump For Joy”. MLH 

@ www.revola.co.uk 


Houston McCoy - s/t CD 48/37:08 

Picture yourself back at the Fillmore East or West in the late ‘60s. The stage has a screen showing projected colors 
moving around in a psychedelic haze. This CD could be the soundtrack playing behind it. All instrumentals, it’s a flash- 
back to hard and acid rock, with almost a freeform jazz feel. Lots of guitar solos, melodies weaving in and out, and yet 
each one distinct. Back in those King Crimson/Vanilla Fudge days, | found the sound kinda tiresome, no matter how well 
it's played. (as it is here), which is why | found punk so refreshing in the mid- ‘70s. Oh, and the 48 tracks is misleading. 
There are 8 pieces (suites?), followed by 39 annoying blank tracks of 4 seconds each. After this is the only non- 
instrumental song, a punk ska number that | found to be the most enjoyable piece on the CD. RBF i 

@ www.ernstjenning.com 


Howard Hello - “Don’t Drink His Blood” CD 9/37:15 

Uh, if you insist. Second album from HH finds dribs of electronics and post-Phillip Glass repetition melded with guitar. 
Tries to be evocative, and the electronic bits are nice, but the guitar-n-vox end up being a tad, well, cheesy. Now | 
remember why | junked my Polyrock albums ages ago. David 

@ www.temporaryresidence.com : 


Hunches - “Hobo Sunrise” CD 14/39:06 : 

With this label you probably know enough not to expect emo-pop here. On their second album this Portland bunch 
varies the pace and intensity more than | remember, not that they tossed the distortion units, just put them to more 
judicious use at times. To be honest though they fare better when plummeting with a full head of steam instead of trying © 
to creepy-crawl or even do the midtempo stumble. Okay, if not as consistently arse-kicking as the last one. David 
@ www.intheredrecords.com 





| Am The World Trade Center - “The Cover Up” CD 12/36:48 

The disintegration of the pair’s personal (if not musical) relationship is supposedly the main lyrical theme to be found 
here, framed with post-80s electrodancepop and given expression through Amy Dykes’s melting-ice queen vocals (I 
know it’s become a cliché to say this but it’s true: her singing really does evoke one Ms. Debbie Harry). Not every track 
manages to be, um, distinctive, but all in all a pretty good record. And when you get used to it their IATWTCed cover of 
the Jam’s “That's Entertainment” is danceably delicious as well. David 

@ www.gammonrecords.com 


Icewater Scandal - “No Handle” CD 6/46:56 

| Travis, Andrea and Sean are IS, but they get a fair amount of help from friends, including SY’s Lee Renaldo, who 

| produced this in ‘01. Andrea sings in a slightly dissonant, non-linear way and “No Handle” is an appropriate title for the 
record because the post-rock aimlessness feels deliberate, almost to the point of contrivance. It’s hard to tell if the 

disjointed-ness is how they compose or if they just can’t focus, like on the nine-plus minutes of “Banana Ssplat” and the 

eighteen-plus minute long “See Saw.” It might appeal more to people who like rock in jagged pieces of varying sizes. Anthony 

- @ wwwsocialregistry.com 


- Iggy & the Stooges- “Live in Detroit 2003” DVD 

- Souvenir of the Stooges’ homecoming, with Mike Watt filling in on bass, and the first album, “Funhouse”, and “Skull 
Ring” touched upon. While the superlativeness of the performance can’t be denied, sometimes one would be hard- 
_ pressed to tell based on how this was filmed; there are a lot of quick edits which gets irritating after a while, especially 
when they cut away from Iggy in mid-Shaman-dance (it’s good they realize this is actually a band and not just Ig & 
| backing hands, but they don’t always know when to keep the camera put) and it gets pretty dark at times, with Ig seen 
only in silhouette more than once. Still, even if isn’t always apparent by what's onscreen, this was definitely one of the 
concerts of the year, with the lads putting bands half their age to shame, and more than enough hints of same make it 
through to make this worth getting. And let's not forget the post-modern (post-apocalypse?) American Bandstand going 
down when Iggy eggs the audience into getting on stage and dance (and they do). Some good bonuses as well, such as 
an in-store appearance sans Watt (almost the polar opposite of the main - single camera, shot from the side - but it’s 
almost worth the price of admittance in of itself) and a “Creem Gallery” of Iggy pix from said mag. David 

@ www. musicvideodistributors.com 


Indikation - “In Terms of...” CD 12/31:46 

The debut album by a Norwegian neo-60's beat group, complete with faux 60’s-style liner notes. As bands that “live in 
the past” go, these guys are pretty damn good. They write some fine original songs which evoke that era and have an 
authentically retro production, and they're also musically tight. Most importantly, they seem to be inspired by the best of 
motives - a real love of early- to mid-60s's r'n’r. Live, they'd probably be a gas. You can usually trust Misty Lane to have 
good taste. Jeff 

@ mistylane@iol.it 


Intensive Care - “North London's Finest” CD 12/30:27 

Generic if funny British punk. Honestly, this reminds me of dozens of local opening bands who are the jobbers of the 
scene. They practice 2 times a week, write mediocre songs, put out one or two drink coasters- er, CDs- and break up 3 
years too late. They're a reminder that not all bands are good. Intensive Care strikes me the same way- if | lived in Britain 
I'd definitely show up late to a show they were opening, but if they toured the states I’d show up out of respect for the 
distance they traveled. | want to be kinder, but there’s nothing here that grabs me- the music is by the numbers, the lyrics 
are humorous but not laugh out loud funny. This band is probably good live, but I'd have to be hammered to start to 
actually appreciate them for more than the length of their set. The supportive reviewer in me says that they should take 
their time and write more dynamic tunes for their next record, while the shit-talker in me says that won't help. Jesse 
@ Dislocate, PO Box 321, DH7 OYG, UK 


Izzys - S/T CD 11/31:09 

The first song just floated by, but the wickedly catchy, rootsy guitar riff on “Turning Round” reeled me in. It would appear 
this redneck/cowboy trio by way of NYC has spent years steeped in country, bluegrass and the blues and yet they still 
wanna rock, sometimes. About half the songs are notable within that rock first framework, the other half lean to the 
country side. “Strange” sports wiry guitar and has some nice dirt in the amps. “Morning Bells” is tough and tight, as the 
kids say. “Velocity” speeds up and falls off the track, and gets weird (with the blues) by cranking up and elongating the 
notes. “Dreaming”, the climactic closer, is indicative of deep-fried indie rock that has never really gone away in places 
like Louisville, Athens and southern California. | can name a barnyard full of bands that can play this music passably. | 
can name a fistful that do it justice. The Izzys could join up with a few of the latter and form a more than formidable 
posse. Anthony 

@ www. kaninerecords.com 


Jai Alai - “Drive Safe” CD 15/68:14 

There’s this amazing song called “L.A.” by the band Seldom on this Noisepop CD Compilation and | just adore it. The 
first song on the Jai Alai album reminds me of it a lot. This is the kind of music that is easier to describe in emotion than 
musical terms, but I'll do my best, it’s math rock. It’s not vocally heavy, but instrumentally heavy. And it’s pretty, definitely 
pretty. It's sleepytime with someone in your bed with you and it’s new and amazing music. Yep. Sharon 

@ www jaialaimusic.com 


James Brown - “Live At the Apollo” CD 12/40:41 

Considered one of the great live albums ever, this certainly captures a superstar at the peak of his powers. Recorded 
before 1,500 fans in Harlem in 1962, Brown summarizes his career up to that point, as black America’s answer to Elvis. 
The original album makes its second appearance on CD with very minor variations. Also, included are the original 
singles mixes of some of the album tracks. Me/ 

@ www.universalchronicles.com 


Jeffie Genetic & His Clones - “Need a Wave” CD 10/27:02 
Solo record from Jeffie Pop of New Town Animals, and when | say “solo” | MEAN “solo”; all instruments were used and 


abused by the man himself (hence the “Clones” portion of the moniker | assume). As you can probably guess by band 
name, album title, and cover art, what you get here isn’t so much pop-emo or deathgrindcore but rather wave-influenced 
punkish popmusik. If it's not up there with the likes of Epoxies it’s a pleasant enough diversion, though he might not want 
to quit the day job just yet. David 

@ www.dirtnaprecs.com 


Jersey - “Generation Genocide” CD 15/45:16 

Major label debut for this Epitaph style Canadian band. They have ail the standard melodic hardcore moves down - 
definitely mining the same territory as Rancid right down to the Tim Armstrong like vocals. Lots of songs about the 9-5 
grind, politics and being on the outside looking in, along with one poignant song about the death of the lead singer's 
mom, which talks about one’s life being defined as being a good person rather than the amount of material things one 
accumulates. Nothing out of the ordinary here for sure, but it's decent and the kids seem to believe in what their singing about. Steve 
@ www.umusic.com 


Joan Baez - “The Complete A&M Recordings” 4XCD 

So you're Joan Baez and it's 1971; the bloom rapidly fading off the Protest rose, your folk-icon paramour long departed 
for familial domesticity in Woodstock, and celebrating your very first Top-40 hit with the label responsible for bringing you 
into the public ear - the same one you have, ironically, also just left. What to do? Pick up your guitar and jump to another 
label, namely A&M, for whom you will make the fifteen-odd years’ worth of albums collected in this package. Said discs 
achieved varying degrees of artistic and commercial success; drawing on the then ever-growing pool of singer/songwriters 
made sure albums like Gulf Winds weren't lacking in material, even if treading into decidedly Easy Listening waters. 
When Baez put her mind and heart to a task, however, the results were as good as anything she accomplished in the 
60's. Cases in point: a riveting collage of fervent anti-war minstrelsy, and audio verite from a trip to Vietnam fortuitously 
timed during the Xmas bombing of 1972, that provides the centerpiece to her Where Are You Now, My Son? album. 
Likewise the ruefully romantic overview of her association with Bob Dylan that is “Diamonds And Rust”, from the LP of 
the same name, soon to be improbably covered by Judas Priest. The remainder of what's here will no doubt be a grande 
bouffe for Baez fans, and a case of ‘how much Joan can you take?’ for the more skeptical among us. MLH 

@ www.universalchronicles.com 


Joel RL Phelps & the Downer Trio - “Customs” CD 11/44:23 

Former Silkworm member Phelps has carved out a deep socket groove with his solo material since departing from the 
‘worm in '94. His rugged, watery baritone sets him apart from the neo-rock lightweights out there who think rockin’ is 
about overstatements and dressing up in reverb. On the band’s fourth album, his direct-to-the-balls songs like the drum 
and bass heavy opener, “From Up Here” and “Kelly Grand” throb with bloody lovely intensity. “Be First” and “Lamplighter” 
put to shame just about everything else out in the summer rock tour program. When he backs off on a song like “Mother 
I’m Missing” he writes another chapter in the post-Silkworm canon of expressive rock poetry. The bucking guitar on 
“Shame”, the sublime melody on “The Lie For The Day”, the earthy expressionism of “Darla Don’t You Go”, all point to an 
artist that is among the most underrated in all of rock music today. Fuck all the self-serving bullshit of talentless phonies 
like Chris Robinson, this is the real new earth mud, and one of the very best records of the year. Do yourself a favor, 
don’t let another year pass without discovering the music of Joel Robert Logan Phelps. Time for me to get off my ass and 
make some noise of my own. Until we meet again...Anthony 

@ www.moneyshotrecs.com 


| John Felice and the Lowdowns - “Nothing Pretty” CD 13/45:36 

This record was originally recorded in 1988, with another Real Kind, Billy Borgioli, and a couple of other pals, and it's 
Felice’s favorite of all of his releases. The distribution for the record fell apart just as it was due to come out, so this CD 
release is the first chance for many to hear it. There are some decidedly power pop moments on it, such as the first track, 
“Don't Be Telling Me”, or which has all the classic riffs of “All Kindsa Girls”. But there are other moments where Felice 
drifts into Spingsteen-ish via Dylan vocal stylings and he sounds like he’s just trying too hard to make the songs some- 
thing more “meaningful” than they are. But even in moments like that, where he sings “I just want to be with you when 
your dreams come true”, the melody resonates with some good guitar riffs and energy. This reminds me of pub rock of 
the late 70’s as much as anything, these guys would make one helluva a great bar band, and you can't ask for much 
more than that. Steve 

@ www.nortonrecords.com 





John Otway - “Beware Of the Flowers” DVD 

“Urgh - A Music War” was an early ’80s film of concert performances by a couple dozen new wave and punk bands of the 
era. Devo, the Go-Go's, XTC, etc, but John Otway stole the show with his riotous deconstruction of folkie Bob Lind’s 
“Cheryl's Going Home.” It's good to see Otway still going strong 25 years later. Although bordering on performance art, 
Otway is a distinctive singer with more than enough good tunes to fill up the set, and a great backing band too. This disc 
includes two concerts, a club show from 1993, and a larger venue shoe from '97. The more intimate club show looks and 
sounds better, and it’s a performance that's hard to top. All the favorites are included, “Cheryl's Going Home”, “Really 
Free” and “Beware Of the Flowers”, along with some zany covers, “House Of the Rising Sun”, “Delilah.”, etc. Also 
included is the video for his 2002 hit disco parody, “Bunsen Burner.” Great fun. Me/ 

@ www.cherryred.com 


JOHN WILKES BOOZE 


John Wilkes Booze - “Five Pillars Of Soul” CD 13/43:24 

The five pillars, in case you didn’t know, are Melvin van Peebles, Tania (nee Patty) Hearst, Albert Ayler, Marc Bolan and 
Yoko Ono, “Five tongues pressing hard, five activists of freedom.” These crazies from Bloomington, Indiana have at- 
tached themselves to all five like a disease-ridden pustule. This disc complies songs that originally appeared as a series 
of limited hand-made CDs all released in 2002. They find soul in all the strangest places, like the corner of the garage, 
the thrift store, under the bathroom sink, interlaced with “field recordings.” Songs that dart in and out of the 60s and 70s 
while seeming to be caught in a time warp all their own. A song like “White Guilt” takes the Blues Explosion and 
demolishes it into a million pieces. “Marc Bolan Makes Me Want To Fuck Pt. II” is insanely beautific, with sloppy saloon 
blooze winding around rustic harmonium (?). “Watch Out” pastes a sung and spoken word vocal onto an organ and sax- 
drenched free-jazz breakdown. “Academy Flight Song” digs its nails into your brain with a simple roiling piano and plays 
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off a “Let's make some love before we die” mantra while a Marc Bolan sample decries the making of hit songs. “Mean- 
while, At The Hideout” may be the best whiteboy revolutionary anthem ever penned. A remarkably well-distilled cocktail 
of fucked-up rocksouljazz that will definitely be among my top ten records of the year. In the CD booklet there is an 8,000 
word, eleven page essay about the five pillars that's worth the price of admission. Anthony 

@ www.killrockstars.com 


Jonathan Goldman - “ChakraDance” CD 7/61:31 

The homepage for Spirit Music - a Boulder, Colorado record label - features a picture of a bearded, pony-tailed man 
wearing a white lab coat and smiling like he just took seven hits of ecstasy. This man is Jonathan Goldman, creator of 
“ChakraDance,” author of “Healing Sounds,” president of Spirit Music, and director of the Sound Healers Association. 
I'm guessing the lab coat is supposed to lend an air of legitimacy to his efforts, which are admirable in their aim but only 
marginally interesting as music. Each of the seven tracks on “ChakraDance,” his latest album, correspond to the seven 
charkas (or energy centers) of the body. Dance music for the “body, mind and spirit,” as the booklet says. If you're 
familiar with Eastern philosophies you'll be intrigued by the blend of ancient and modern, organic and electronic. As 
music though, the results are less than stunning. Each song is different in key and frequency, employing different 
themes and instrumentation. It’s probably fine if you're in a club (or as therapy), but listening to this at home will likely put 
you to sleep. Wenzel 

@ www.healingsounds.com 


Judith and Holofernes - “Dairymen and Festa Queens” CD 8/28:05 

Originating somewhere between the Central Valley and San Francisco, this trio describes themselves as “Fadocore” - a 
mix of indie rock and Portugese folk music. If you're anything like me, you don’t know what the hell that means, so I'll 
keep this review simple. The lyrics are full of the kind of heartbreaking truths that make you wanna sit next to your 
speakers and really listen, rewinding back when you miss a line. Even if you don't pay attention to lyrics, each track on 
this album reminds you just how lovely depression can be. In a nutshell, this is a fucking excellent debut, and you should 
do yourself a favor and check these guys out. Mona 

@ www. fadocore.com 


Kaleidoscope - “Beacon From Mars and Other Psychedelic Side Trips” CD 23/78:05 

Composed of the first album in its entirety as well as a good portion of their second, tidbits from their third, and some 
non-LP single sides. Kaleidoscope were one of the more eclectic 60s psych outfits, incorporating post-Dylan folk rock, 
ragas, Calloway tunes, etc. into their sound. Sometimes this resulted in some superior tuneage (“Egyptian Gardens”, 
“Keep Your Mind Open”) but other times it could come off as decent but flawed at best and incredibly cloying and 
clueless (as when they try their hand at “old-time” tunes) at worst (their “Minnie the Moocher” made me want to travel 
back in time and bitchslap whoever in the band was responsible for said travesty). They did have their moments and not 
a little potential, but ultimately their reach usually exceeded their grasp. David. 

@ www.oldies.com 


Kalpana - “Hors de Combat” CD 9/50:49 

This is great stuff. When it’s loud. Totally lo-fi production. Loud. | love loud. Then they get quiet. And | love it less. If you're 
quiet you'd better have something to say, either with your music, or with your voice. I’m not sure these NY boys do. | 
spend way too much time waiting for the guitars to kick back in. Just listen to the 4th song for what you really want. Put 
it on a mix or something. Sharon 

@ www.redderrecords.com/kalpana/ 


Kammerflimmer Kollektief - “Cicadidae” CD 10/42:20 

This German outfit (grown from the original one-man project to a six-member collective) is continually evolving from one 
release to the next, and this is no exception. They effectively meld machine-made sounds with old-fashioned string'n’brass 
instruments, with lushly evocative and warm organic-meet-electronic pieces as a result. One can’t help but wonder what 
they'll come up with next. David 

@ www.temporaryresidence.com 


Kicks - “Hello Hong Kong” CD 12/42:31 

Everytime a genre or sub-genre of music hits big, there's always a wave of watered-down imitators the major labels 
pump out in order to try to grab a piece of the action. Sometimes the imitators hit (Smashing Pumpkins, Alice In Chains, 
and Sum 41 come to mind), and sometimes they don’t. The Kicks are riding the emo-pop thing, with a hint of the 
rebelliousness of The Strokes thrown in. Ahem. Imagine if Alkaline Trio was a little less gloomy and more, oh, Presidents 
of the United States of America. There, that’s the nicest thing | can say about this. Jesse 

@ TVT, 23 E. 4th St., NYC, NY 10003 


Kickz - “Activate Me” CD 7/17:49 

With vocals from the whiny Sex Pistols school crossed with Stiv Bators and Pete Shelley snottiness and songs that are 
firmly planted in 1977, this is a decent disc that incorporates enough melody and snarl to make for an interesting listen. 
Similar to the Exploding Hearts, minus a little of the pop underpinnings, this record could use a little tighter production to 
bring the guitars up a bit and give them a little more sonic roar, but apparently, this is a huge upgrade from their first 
single. I'm looking forward to their first proper full length, which should be out later this year. Steve 

@ www.peladorecords.com 


Killer Squirrel - “Self-Released and Loving It” CD 12/25:50 

Didn’t expect much from this one-man homegrown record and, musically, that’s just what | got: not much. Half-baked, 
sparse, anti-social mini-anthems about the hypocrisy of the American Dream. While | agree with the squirrel when he 
rails against the rich on “Class War” and decries the sham of suburban life on “Suburban Hell”, there isn’t enough venom 
to make it deadly, just mildly irritating. He ups the ante on “Raindrops” and “Spy Vs. Spy” but if you're trying to start a 
revolution this won't get it done. Anthony 

@ Operation Phoenix, PO Box 13380, Mill Creek, WA 98082 


King Django - “Meets the Scrucialists” CD 14/75:27 

King Django is a ska singer from New York. He joined and recorded the Scrucialists in their native Switzerland. Together, 
they split the spliff on this mostly reggae collection. There are also a couple of riddim pieces with singer Dr. Ring-Ding. 
And although they’re all a bunch of white guys, their dedication shines through to give as strong a rendition as, say, Eric 
Burdon does to the blues and Mitch Ryder does with R&B (as opposed to the lameness of the Police’s version of 
reggae). There’s also an interesting interpretation of Blue Oyster Cult’s “Veteran of the Psychic Wars” and the Cure’s 
“Six Different Ways.” Together, it’s all bangin’, even though | would have personally preferred more ska. RBF 

- @ www-:stubbornrecords.com 





King Radio - “Are You The Sick Passenger” CD 12/47:40 

Frank Padellaro (ex-Scud Mountain Boys) takes a page out of former bandmate Joe Pernice’s book on this release, as 
this is somewhat reminiscent of the first Pernice Brothers album. The songs are much more ambitious than King Radio's — 
previous releases, with additional strings, electronic sampling, incredibly lush arrangements, Frank’s great vocals, and 

_ the nicely arranged backing vocals. Some songs are languid pop tunes with simple melodies and strummed guitars and 

_ lighter touches on the backing instrumentation, like the opening track, appropriately titled “Introduction”. Others take the 

_ sonic levels up a bit, retaining the lush orchestration but putting a more standard pop beat behind the song; my favorite 

_ track “Meet My Maker’, is a good example of this. There are moments where Padellaro seems to fall in love with all the 
effects just a bit too much, but this is a strong chamber pop CD. Steve 

- @ wwwspirithouserecords.com 


_ L.A. Tool and Die - “Fashion for the Evildoer” CD 10/33:24 

It's hard to make eye contact when all you do is wink, and L.A. Tool and Die spend most of their debut album winking. 
“Fashion for the Evildoer’” is a caricature of indie rock, and L.A. Tool and Die can’t decide if that’s an entirely good thing. 
The poppy melodies, affected vocals (think Jello Biafra on his meds) and hilariously synthetic keyboards seem to be 
parodying the genre of which they're part. Titles like “Jesus Saved Me at the Record Show” and “1983 (The Year Corey 
Haim Exploded in My Pants)” give you an idea of the self-indulgent silliness. The latter song, especially, tries to shoot for 
Ween-like sublimity but just hits its own foot. The weak production and left-field instrumentation (bassoons and harpsi- 
chords... what the fuck?) remind me of early Half Japanese without the heartfelt wit. The lyrics just sound stilted and 
clichéd. These guys are a little too clever for their own good. Wenzel 

@ www.aajrecords.com (MP3s available) 


La Motta - “Love California” CD 5/13:24 

Since the California governor starting shouting “girly man” to everyone who disagrees with him, and comparing serious 
political events to weightlifting, | feel like | need a reason to love California again. La Motta’s punk/pop is helping me 
warm up to California again, particularly “Love California” the first track. It has a Replacements sound to it with loud 
guitars and a good melody and some nice “oooh” in the background. It's a love song that proves that love doesn’t have 
to be wussy. This mini-CD is short and fun. Stick around for the surf-rock instrumental track at the end.. Pam 

@ www.lamottavshollywood.com 


Laika - “Wherever | Am, | Am What Is Missing” CD 10/41:54 

Subjectivity is at the heart of any satisfying listening experience. What sounds revelatory or innovative to one might 
come off as tired or simplistic to another. Laika’s well-intentioned but boring new album demonstrates this maxim to a 
fault. “Wherever | Am, | Am What Is Missing’ (seriously, what's with these high-school-poetry album titles lately?) weaves 
ambitious rhythms, electronic ambience and breathy female vocals into a respectable but lightweight tapestry of chilly 
background tunes. Mindless repetition is at the fore of these songs, which would be an asset if the melodies and rhythms 
were actually worth repeating. The clinical precision of the arrangements and performances bleeds the vitality from 
them faster than a hemophiliac at a dart tournament. Ostentatious vocal inflection recalls the worst practices of ex- 
hausted ‘90s electronica and the ill-fated drum ‘n bass movement (see “Barefoot Blues”). You can’t blame Laika for 
trying - they've definitely got their sound down - but you can (and should) blame them for the results. Limp, emotionless 
and overwrought, “Wherever | Am...” is a notch above comatose on the already faded scoreboard of atmospheric 
electronica. Wenzel 

@ www.toopure.com 


Lansing-Dreiden - “The Incomplete Triangle” CD 12/55:28 

A friend, who was hip to this record long before | was, laughed at me when | said this reminded me of Information 
Society. Especially the tenth song, “I.C.U.” (one could also argue a case for Depeche Mode as a major influence as well, 
and my only response is that my childhood was obviously fucked up as | really was into Information Society for a while). 
And I’m not even going to get into the fact that, strangely enough, the second song “The Eternal Lie” sounds like a Kiss 
cover. Essentially, this sounds like an 80s throwback album, as is popular today; but without a hint of irony, it genuinely 
feels like it was buried in a time capsule and only recently dug up. And most importantly, it’s really fucking good. Jake 

@ www.lansing-dreiden.com 


Last Vegas - “Lick ‘Em And Leave ‘Em” CD 10 / 37:19 

Some dirty and fast garage type tunes by four guys that want some of that sweet, sweet lovin’. The Last Vegas take 
control right off the crack of the bat and never let up. The singer, at times, twinges towards a sort of snotty gaze at the 
whole rock scene, with his “nyah nyah” inflections on the lyrics. Other than that, these guys rock hard and for any fan of 
Detroit type bar rock gone full blown stadium style, I'll say get your grubby mitts on this and give ‘er a shot. Best thing 
about “Lick ‘Em And Leave ‘Em’ is their relentless use of the genre, one of which I’m not too sure exists but I’ve heard 
it all before. Tough, fun, gritty and downright sweaty.... Garage is fine but | don’t know. This is a little above that. And 
when the band does take time to, um, “slow it down”, they do so in the still-faster-than-thou manner to which the ladies 
have little chance of coming out alive in the end. Because these are all mainly love songs. Well, love in the backseat of 
a Pinto. A Pinto with a revolving door. And that's what they're getting at here. It all comes together in the end. It always does. Mark 

@ www.gethip.com 
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Laura Nyro - “Spread Your Wings and Fly” CD 12/65:15 
Nyro who died of cancer in 1997 was better known as a songwriter than performer, with her '60s hits for Three Dog 


Night, Blood Sweat & Tears, and most notably the Fifth Demension (“Stoned Soul Picnic”). Here she is captured per- 
forming at the Filmore East in her native New York in 1971. Just Laura and solo piano recorded on a home tape deck 
with three microphones. This is a fine performance, and her readings of a number of soul classics like “Ooh Child” and 
“Ain’t Nothing Like the Real Thing” demonstrate her gifted phrasing. Her own “Save the Country” is another highlight. Me/ 

@ www.legacyrecordings.com 


Le Concorde - “EP” CD 6/22:34 

Though this collaboration from John Ashton and Mars Williams of Psychedelic Furs and singer songwriter Stephen 
Becker seemed promising, | haven't heard an album so hit or miss in a long time. If the vocals are good on a track, most 
likely the music is crap, or vice versa. That's not to say there aren't moments of saving grace on this release. A track or 
two show this band is capable of not only well-crafted pop, but an uncanny knack for blending 90’s shoegaze fuzz bliss 
with an 80's lovesick sentimentality. The album isn’t horrifying, but | wouldn't pay more than a $1 for it. Mona 

@ www.leconcorde.org 


Le Pepes - “All Fun Things End” CD 13/35:25 

A retrospective from this late outfit 1996-1998, all tracks originally released solely on cassettes. Based on this evidence 
they could sound anything like lo-fi indie pop to a less pretentious far-younger Sonic Youth bashing out tunes in a garage 
somewhere. If not the great Lost Indie Band they definitely demonstrate enough promise to make one wish they coulda 
stuck around longer. David 

@ www. kittnet.com 


Leatherface - “Dog Disco” CD 12/36:42 

Has there been another band over the last 15 years that has produced as much consistently great melodic punk while 
managing to stick to its roots so faithfully? | can’t think of one, and this disc pretty much proves it. Frankie Stubbs’ gruff 
vocals are down just slightly in the mix on this, and the buzzsaw guitar work and Andrew Laing’s great drumming are a 
little more front and center. Stubbs includes some typical working class anthems, along with songs about the the stupid 
things in everyday life to create yet another great disc full of hardcore melody and ripping vocals. They’re an acquired 
taste because of Stubbs’ harsh vocals, but they’re well worth giving a try because rarely does a band’s mix of musical 
talent and vocal urgency work so well together. Steve 

@ www.byorecords.com 


Lee Scratch Perry - “The Millenium Collection” CD 12/46:01 

Best known as a producer, Lee Perry is one of reggae’s most talented and prolific artists. He produced the 12 tracks 
here, and performs four tracks, including one with his band The Upsetters. Perry has more than 100 albums to his credit, 
and most of them are good. If you want to check him out as a producer this collection is a good starting point, with such 
timeless reggae classics as, “Party Time” by the Heptones, “War In A Babylon” by Max Romeo, and “Police and Thieves” 
by Junior Murvin. If you’re more interested in Perry as performer, you might want to start with “Return Of the Super Ape” 
which we reviewed in SP #16. Me/ 

@ www.universalchronicles.com 


Leftover Crack - “Fuck Free Trade” CD 13/52:57 

The Band Formerly Known As Choking Victim return on AT. Probably not the place you'd expect to see a ska-punk/ 
hardcore outfit, but they do push the envelope more than your average Warped wannabe. Pissed-off political lyrics, 
intense core, and vocals that seem tailor-made for AT (if you’ve been missing Doc Dart chances are good you'll take a 
shine to this outfit) make this worth checking out. Recorded by Steve Albini for folks keeping track. David 

@ www.alternativetentacles.com 


Lesser Birds of Paradise - “String of Bees” CD 11/37:06 

Is it unfair to have high expectations of Chicago bands? Don't answer that. This is dreamcore. Big men making small 
noises that wrap around you and fill the air with prettiness. | always thought I'd like the Decemberists with a different 
vocalist. This is that. It doesn’t have as much emotional reaction as it could, but | appreciate the use of various stringed 
instruments and the country licks. Sharon 

@ www.contraphonic.com/c/ 


Liberty Ship - “Tide” CD 12/38:12 

| was expecting more folk rock from these 3 guys and a gal from Nottingham, England. Yeah, there is a touch of Fairport 
Convention in the excellent “Final Kick”, but the band has expanded it’s range. “Chords Drag You Down’ with it’s whirling 
electronics background is an obvious radio hit you may have heard on Shredding Radio. Both male and female vox, on 
fuzzed out singer-songwriter brit-poip. Me/ 

@ www.indiepages.com/matinee 


Lights Out Asia - “Garmonia” CD 12/76:58 

This Milwaukee duo - composed of former Aurora Rien members - has its finger on the pulse of some strange, extremely 
laid-back animal. The layered, twinkling instrumentals on “Garmonia” reek of incense, expensive weed and curry. It 
would be simple to compare this to Mogwai, since that name appears about five times on the press sheet, and Lights 
Out Asia has toured with them, but I'll resist. Sure, it’s post-rock. But what the fuck does that mean? Critics, methinks, 
are to blame for everyone slapping that label on anything that doesn’t sound like either Sonic Youth or Aphex Twin. 
Lights Out Asia mines a more ambient tunnel, where water drips in slow-motion onto drugged-out ravers and city streets 
swallow you whole. At once electronic and organic, dated and forward-looking, “Garmonia’” is a melodic, is 
dense soundtrack for your next group cat burglary. Wenzel 

@ www.sunseasky.com 


Lil’ Pocketknife - “Pants Control” CD 5/12:53 

Electro the way it was never meant to be played, with bad attitude and wicked beats, by b-girls who could give a shit. If 
you don’t find yourself body-popping to “Disco Dancer”, “5’2”” and “A.D.D.” chances are good you don’t have a pulse to 
begin with. Get this and get down with the funky bad selves of Lil’ Pocketknife and co. David 

@ www.narnackrecords.com 





Little Killers - CD 12/27:40 

High quality punk'n’roll, apparently from somewhere in New Yawk. They're on Crypt, so you know that they will rock and 
not get overly complex on you. Since the Little Killers are a two-girl, one-guy three-piece, the sound seems a bit sparser 
than it might be if they added a second guitarist. Even so, they rip out riff-heavy stuff with short but sweet harmonica 
breaks and nice dirty leads, so if you still like your r'n’r primitive and with hooks, this CD will be just the tonic you need. 
Several people have already raved to me about their live shows, so | wouldn't advise missing them if they happen to 
come to your burg. Jeff 

@ www.cryptrecords.com 


LKN - “In the Leap Year” CD 15:62.39 

This is Lauren K. Newman's second solo release. The album is almost entirely hers, with occasional help from ex- 
bandmate Sarah Hinote and the occasional other. And the girl knows how to rock. This album growls and screams and 
whispers and bleeds. She channels PJ Harvey and even Patti Smith. This is the intelligent, jilted woman at her best. | 
want to be her best friend. Sharon 

@ www.greydayproductions.com/bands/Ikn.html 


Loch Lomond - “When we Were Mountains” CD 10/45:07 

This Portland side project of the band The Standard along with two Portland residents. From the first note it's slow, dark, 
and wonderful. The whole album does not maintain that exact same feel, but it stays true and good and deep and worth 
listening to. The consistency between songs stems from the electronic backbeat that holds the album together. But this 
is not electronica in its typical form. It's much darker and much more indie. Sharon 

@ www.inmusicwetrust.com 


Locomotions - s/t CD 14/35:57 

Originally released by the estimable Alien Snatch label as an album-only release, the debut LP from Swedish garage 
mainstay Martin Savage latest outfit has finally made its way onto shiny metal disc with a long-gone 7 inch tacked on for 
good measure. Unpretentious rocknroll played just for the fun for it without regard for fashion (i.e. no white belts here). 
Anyone who missed out the first time around shouldn't make the same mistake again. David 

@ www.dead-beat-records.com 


Locust - s/t CD 11/7:31 

The long-awaited reissue of the debut 7 inch from '97 with two apparently rare compilation tracks on a cute little 3” CD, 
suitable for playing or use in accessorizing. Effectively proves that even back then they were already capable of crank- 
ing out some spazztastic synth-tweaked’ core that was already taking the conventions of the genre and throwing them 
out the window so smash like overripe grapefruits on the street below. David 

@ www.goldstandardlabs.com 


Logh - “The Contractor and the Assassin” CD 5/18:05 

A Swedish band. Why are there so many Swedish bands? Those Swedes really get around! This is pretty minimalistic 
album. The boys harmonize over an acoustic guitar and it sounds like the quieter moments on “Dark Side of the Moon”. 
Whether or not this is a good thing is a matter of opinion, | suppose. Short, sweet, sad, and sorta boring. Sharon 

@ www.deepelm.com/bands/index_logh.html 


Lone Pigeon - “Schoozzzmmii” CD 16/40:16 

Gordon Anderson might still go down in the history books as the former member of the Beta Band and author of their 
biggest hit “Dry the Rain’, but it’s not for lack of trying. This release, his second US release under the moniker Lone 
Pigeon, gives a whole new meaning to eclectic. Stylistically, he is all over the map, even totally off the map and perhaps 
on the back of it from time to time. It’s not a bad record, but it is definitely acquired listening. Lone Pigeon is constantly 
being compared to Syd Barrett, and while it's not totally accurate it’s about as close a comparison as | can come up with 
for this weird, fractured folk music. Jake 

@ www.lonepigeon.com 


Lori McKenna - “Bittertown” - CD 13/51:58 

Despite being from eastern Massachusetts, Lori sounds more like she could have stepped off a bus from Texas. In fact, 
you can even hear bits of Nanci Griffith here and here (for example, “One Man” occasionally reflects “Light Beyond This 
Woods”, though sans vibrato). Some times, it appears that some of the best country sounds comes from the Northeast 
(like Mary Chapin Carpenter and Eddie Rabbit), and this release easily falls into the “some of the best” category. 
Thirteen songs of rural small town life show a portrait of our country, with its hopes and promises, and broken dreams. 
Lori can break your heart or raise your spirits, with a voice like roughened silk. Yeah, this is a powerful release. No 
stereotypical country, just reflections of lives. Think Springsteen's “Darkness on the Edge of Town.” Okay, I’m not a 
Brooooose fan, but Lori’s another story. RBF 

@ www.signaturesounds.com 


Love of Everything - “Total Eclipse of the Heart” CD 14/36:35 

Minimalism is alive. Focused around the duo of Bobby Burg and Matt Clark, they produce a sound that literally lowers 
the bar to lo-rez music. The barest of melody and instrumentation swirl around vocals that barely are on key. Reminds 
me a bit of cult minimalist Jandek out in Texas, why actually is even more mysterious than this. Go figure. LoE champion 
a DIY sound scraped to it’s barest, and lets the music be itself. And | bet as minimal as it is, a lot of thought went into 
each cut. RBF 

@ www.brilliante.tv.com _ 


Lubricated Goat - “The Great Old Ones” CD 11/34:13 

This is a collection of previously released songs re-recorded in ’03 by Goat head Stu Spasm and a new line-up including 
Natz of Cop Shoot Cop. Ever since Stu’s divorce from Kat of Babes In Toyland he's been largely absent from the indie 
rock scene, and | suppose after losing Kat anyone would require several years to recover. Among the songs re-as- 
sembled: “Bad Times” from Dope, Guns and Fucking In The Streets comp, “Snap Out Of It”, from the Crunt record, and 
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SP hosts a streaming MP3 webcast for broadband connections to the internet at 
WWW.SHREDDINGRADIO.COM. The featured music is based on reviews in SP, with some old 
favorites thrown in for good measure. Check it out 24 hours a day, 7 days a week. Here is our 
current top 10 songs as they appeared on site Sept 2001 based on requests and airplay. 


Morrissey ®@ First Of the Gang To Die ® Attack 
Guided By Voices ® Window On My World ¢ Matador 
Frenchmen e Like The Weather @ Shelflife 

Monster Movie @ 195Gda ®e Claire 

Nikki Sudden @ Never Let Me Go @ Secretly Canadian 
Unlovables ¢ Bein' In Love @ s/r 

Futureheads ¢ Cabaret ¢ Startime Int 

Oval-Teen e Dye For Me ® Bi-fi 

Fabienne Delsol ¢ There Are Some ® Damaged Goods 
High Water Marks @ Good | Feel Bad ® Eenie Meenie 
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the American Top 10 


1 Avengers @ The American In Me 

2  Fastbacks @ In America 

3 Bad Religion e American Jesus 

4 James Blood Ulmer e Are You Glad To Be In America 
5 KBC e America 

6 MC5 e American Ruse 

7 Proclaimers e Letter From America 

8 Beach Boys @ Spirit Of America 

9 Tubes © Proud To Be An American 

1@ Five Americans @ Evol Not Love 








The Rotten Record Chart - 25 Years Ago 


Buzzcocks e Something's Gone Wrong Again 


| 


BYECUEKS Dead Kennedys ¢ California Uber Alles 
Pink Section ¢« Tour of China 

Gang Of 4 ¢ At Home He's a Tourist 
The Mutants e Insect Lounge 

Flying Lizards e Money 

Nervebreakers e Hijack the Radio 
Avengers « s/t EP 

Phil Rambow e Fallen 

The Ruts e Babylon's Burning 
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SP is reprinting the Rotten Records Chart with the kind permission of Dirksen-Miller Productions, who published the chart, starting in 1978, as 
part of a weekly flyer to promote their shows at San Francisco's two most popular venues of that era, Mabuhay Gardens and On Broadway. 
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the best song of the bunch, (which featured Kat as well as Russell from JSBX), “Play Dead”, Sub Pop single, several 
songs from the three Am Rep albums. This is the height of simple dirt rock, but with a comic sensibility that often makes 
_ it hard to take seriously. “Spoil The Atmosphere” is so-so Aussie rock, while “You Remain Anonymous” shows off his 
Snappy Tom guitar work. If you’ve evolved musically beyond your teenage years you can probably distinguish between 
designer noise and the Wal-Mart version of the stuff, and this is really nothing more than the latter. Stu could’ve re- 
_ invented these songs, and himself in the process. Instead he slapped some Turtle Wax on the rusty old jalopy and called 
it new. We know better now. Anthony 
— @ wwreptilianrecords.com 





_ Lurkers - “26 Years” CD 15/39:22 

My first reaction to the appearance of a brand new “Lurkers” album featuring only one of the old band members - Arturo 
Bassick - was perhaps unfairly negative. After all, nothing seems more like BOF “rock star” B.S. than has-been punks 
reforming 25 years later to try to “cash in” - hah! - at the expense of their once glorious reputations. Even so, there are 
some really good punk songs with fine melodies, a nice chunky guitar sound, and amusing lyrics to be found here, like 
‘Waste of Space” and “In Richmond.” Plus, you can’t really blame old rock’n’rollers for keeping on keeping on, especially 
given the unsatisfying if not awful alternatives that are part and parcel of “growing up.” The point is that if this was a new 
band and a new release, it would sound pretty damn good, so just try to forget that it's the “Lurkers,” OK? Jeff 

@ www.captainoi.com 





Lycia - “Empty Space” CD 9/42:27 

It sounds like these kids listened to a lot of Clan of Xymox and decided to start a band of their very own. Unfortunately, 
this band sucks, and Xymox rules! This album is full of sweeping darkwave tendencies and “spooky” off-key male and 
female vocals about corpses and being misunderstood. It's the sort of thing | would have been into when my friends and 
| would get super gothed out and have our parents drop us off at the mall where we would complain about the cruel world 
we live in while sipping Orange Julius. Not it all (including this album) just seems painfully naive. At least! was 13, what's 
Lycia’s excuse? Mona 

@ www.silbermedia.com 


Mad Parade - “Bombs and the Bible” CD 12/32:36 

Melodic SoCal punk with loud guitars. That's a description that could apply to a host of new-style generic pop punk 
bands, but Mad Parade are instead old-school troopers who have some actual chops and bite. Most of these songs are 
pretty catchy, so if you like your punk with hooks and medium tempos you'd do well to give this a listen. They don’t 
exactly reinvent the wheel, but they nonetheless roll merrily along. Jeff 

@ www.drstrange.com 


Madcap - “Under Suspicion” - CD 11/33:00 

Power punk with a little bit of a rockabilly twinge, this band is fun and energetic with typical college punk lyrics. “I just 
want to keep on dancing” is the theme of the very first song, and it does make you want to jump around. Which is good, 
cause it certainly doesn’t have any intentions of making you think or feel anything deeper than a good time. Sharon 


.  teomeemee  & @ www.victoryrecords.com 
the maisenettes 
HEANOR AMEE 








Mahjongg - “Machinegong” CD 7/21:57 

These guys based out of Chicago, Columbia, and Portland have made a wholeheartedly diverse record. Some tracks 
could be described as funk punk, others as fucked up electronica, and still others as sped-up postpunk bliss (imagine a 
tougher Interpol). My only wish for this album is that they would put more vocals on the tracks, ‘cos the instrumentals 
have a tendency to lose the listener after a minute and a half. But the vocalist has a sort of charming new wave quality 
about him, making his tracks best. Regardless, this album on Cold Crush Records is worth checking out. Mona 

@ www.arc6ery.com/mahjongg 





Maisonettes - “Heartache Avenue” CD 19/64:30 

The Maisonettes have the feel and look of a 60's pop band, but were an early 80's creation. Taking the synths and drum 
beats of the 80's and putting them in a backdrop of 60’s soul and Burt Bacharach style songs works pretty well if your 
into the cool neo-mod Vespa-riding scene. A couple of songs are real scorchers, including the title track (an aces 
Northern Soul-style song), with made it to the top ten in the UK charts. Yet some of the songs fall flat, the two female 
backing singers on “Heartache Avenue” were terrific girl group imitators, but they were replaced with women who were 
more stylish, and frankly, they weren't as good. It prevented the band from playing live at their peak and held them back 
in the studio as well. Plus, the synths get mighty cheesy in that bad 80's way, giving the band a bit of a split personality. 
But this comp of their one full length, singles and unreleased material has more than enough fun moments to make it 
worthwhile. Steve 

@ www.cherryred.co.uk 


Manganzoides - “Radio Komodo” CD 19/57:24 

More (Grand)sons of Yma garage action for y'all. The latest from this Peruvian outfit is actually composed of unreleased 
tracks from '02-'04 and remastered tracks from a '98 tape-only release that probably didn't find its way into your local 
record store/Walmarts at the time. Works best when they stick to the garagey sounds; when they start straying into 
rockier territory as on “Ella Me Quiere Matar” they become considerably less essential. David 

@ www.nofunrecords.com 


Marked Men - “On The Outside” CD 13/28:02 

You have to give Dirtnap a ton of credit for putting out bands that keep the heart of late 70’s melodic Buzzcocks style 
punk alive. The Marked Men from Austin, TX fall right into that camp, and this follow-up to their first full length (on Rip Off) 
from what was 34 of the Reds (and one current Riverboat Gambler) is a great slab of energetic melodic punk. What 
makes this a good record is the energy of the songs, basically you can take the Exploding Hearts hooks and speed them 
up a notch and you've got the feel of these songs. Great leads, punchy melodic punk, and equal parts powerpop and 
raunch make for a great disc. Steve 

@ www.dirtnaprecs.com 








Marlboro Chorus - “Entangled” CD 6/15:49 

With a name like the Marlboro Chorus, | think | was expecting some pretty ordinary alt-country or something along those 
lines. Instead, | get pop music; not over-the-top rehashed 60's fare, not goofy Unicorns-style stuff, just straight-forward 
pop music. This CD, with six songs and only fifteen minutes in length, cuts right to the point and doesn’t mess around 
with a bunch of unnecessary crap. These are simple, straightforward, three-minute pop songs, reminding me of Beulah, 
Elf Power, Sea & Cake, and the like. A pleasantly surprising little gem in this sea of mediocrity I've been hearing lately. Jake 
@ www. futureappletree.com 


Master Plan - “Colossus of Destiny” CD 13/38:18 

Yep it's a supergroup of sorts, featuring Andy Shernoff (Dictators), Keith Streng and Bill Milhizer (Fleshtones). It's no 
surprise that the tunes have that NY old-school feel that anyone who lived (vicariously or otherwise) through the 70s 
remembers with fondness. Some tracks really could have used some more fire and vigor injected to them, but it's pretty 
solid for the most part, and more than same on “You're Mine”. David 

- @ www.dlive-totalenergy.com 















Mentally Ill - “Gacy’s Place: The Undiscovered Corpses” CD 20/41:11 

Collection of rare and unreleased from the same sic fucs that gave us the anti-classic “Gacy’s Place” (both sides of said 
_ 7 inch included here). Not so much “retardo-punk”, more like that diseased leper that makes you jump back when he 
reaches out towards you...and smiles when he see your reaction. Those allergic to early-Half-Japanese-style punk will 
_ probably find this as grating as nails on chalkboard, but those of us soiled souls drawn towards what the more tweaked 
faction of punk has to offer will gulp this down with gusto. David 

@ www.alternativetentacles.com 


Midlake - “Bamnam and Slivercork” CD 12/45:44 

Atmospheric, ingenously arranged, winsomely sung post-Millennial folky digital goodness. For some reason or other, 
both Cocteau Twins associate Simon Raymonde and our Bay Area’s own John Vanderslice get namechecks in the 
notes herein, which suits and fails to disgrace neither them nor their respective CV's. Makes me want to dive into the 
nearest pile of newly fallen, autumn leaves and hope there's no hidden anvil. MLH 

@ www.bellaunion.com 


_ Midnite Snake - s/t CD 8/46:08 

Like recorded in a bathroom or something. Midnite Snake offer up a jumble swing of hot molten slop rock that comes 
over and eats your leftovers and leaves your daughter shaking in her Mary Janes. Even though they don’t sing on this 
record (yeah...call it an instrumental, go nuts!) the message comes across nice ‘n sleazy. Imagine those weird tape 
loops you find in the back of old video rental places, the kind of dark brooding houses of filth that carry flicks like “Urinal 
Honeys” and “Born To Be A Whipping Post For Deviant Midgets”, that feature odd dancing of out of focus strippers ina 
graveyard and I'll bet you ten bucks that the music playing on that would be Midnite Snake. Three guys that look like the 
night manager for Tim’s Sex World & Knife Depot, play discordant dirt noise for the stoned out their mind and drunk to 
the funk masses that cram into the dive bar next to the old video hut to witness an actual burning of virgins in a escapade 
_ of flurried amplification behind mirrored sunglasses. As if Russ Meyer came up to them and said “write me something 
spooky...but make it sexy. And snappy!” The guys then huddled in an opium den for a month and came out with this 
stuff. Hoo wee! Good times. Mark 

@ www.birdmanrecords.com 





__ Mike Watt - “The Secondman’s Middle Stand” CD 9/53:12 

Apparently this particular release was inspired by Watt's near-fatal “piss bag” ailment a few years back, with mid-paced 
post-“Mersh” rock (the most notable part of which is the dense swirling organ that brings back distorted memories of 
what 70s rock should have been) that's more interested in catharsis than a grab at the golden ring. Wish | could be more 
enthusiastic about the record given the circumstances but, while it's “okay” and all, it's a record that's easier to respect 
than play over and over again. Nevertheless, it’s good to see you're still with us Mike. David 

@ www.columbiarecords.com 





Ministry - “Houses of the Mole” CD 58:52 

Al’s back, and he’s even more pissed off than ever, with the goon in office incurring most of his wraith. Folks have been 
either calling this a return to form or further evidence of their decline; as usual, the truth lays somewhere in the middle. 
While some of this flirts with generic post-speedmetal/hardcore industrial rock, there are still some undeniably powerful 
moments here (the best of which remind one of Killing Joke on some really nasty crank). There are also two bonus 
hidden tracks for those willing to wade through the usual dead space to get to them. David 

@ BMG/Sanctuary 


Minmae - “Ya Te Vas?” CD 11/37:52 

Minmae, a musical group out of Portland, OR, are that odd brand of band that produces music that is both instantly 
likeable and recognizable, but you can never place exactly who or what they sound like. Alt folk, ambient drone, straight 
up rock...all sorts of styles run through the music. Fans of Sebadoh, Codeine, Seam, and similar mellow-but-noisy stuff 
should give a listen. | like this quite a bit, it sounds like a rainy Pacific Northwest day - a little morose but still beautiful. Jake 

@ http://mywebpages.comcast.net/joshkempa/ 





Minus Story - “The Captain Is Dead, Let The Drum Corpse Dance” CD 8/36:45 

This is what some call experimental pop, or anti-pop. It mixes bits of twee artiness with denser moments of clutter and 
clang within something the band has coined the “wall of crap” sound. They want to be considered in the same breath as 
Neutral Milk Hotel, but that’s a tall order. “The Happy Activist” and “Gravity Pulls” are pleasingly off-kilter and find room 
to call their own, but they are not nearly as refined as NMH. Too often they wander off and lose sight of the target as on 
“Joyless Joyless.” Jordan Geiger’s vocals sometimes get trapped in the mix and are a bit too mopey. It's not a bad 
record, just not nearly as sharp as it should be. Anthony 

@ www. jagjaguwar.com 





Mission of Burma - “OnOffOn” CD 16/53:26 

You've probably read all the rave reviews by now, and trust me they're all warranted. Still as exhilarating, creative, and 
: vital as ever, even after all this years; unlike so many other reformed outfits they still sound like they have things they 
MISSION OF BURMA need to say as an unit instead of simply cashing in on a brand name ($45 Pixies tickets anyone?). Manages to beat out 
Wire, Descendents, and even Rocket From the Tombs for the title of best reunion of the year. David 

@ www.matadorrecords.com 


Mojo Men - “There Goes My Mind” CD 16/41:16 

In recent months more and more labels have been reissuing overproduced “sunshine pop” from the mid- to late 1960s, 
a genre which is altogether too slick, sappy, soft, and just plain happy-go-lucky for my tastes. Hence it should come as 
no surprise to find that I'm not bowled over by by this third (unreleased) Mojo Men LP, which is-described as “one of the 
last great paisley pop albums” from that era. Some of the songs herein are actually pretty darn good, such as the title 
song, “When You're Down,” and especially the beautiful “Watch You Walk Away” with its harpsichord accompaniment, 
but what spoils most of it for me are the intrusive tinkling piano and the utter lack of guitar power. But if you like soaring 
harmonies and soft, introspective pop, this may be your cup of tea. Jeff 

@ www.sundazed.com 





Monsters - “Youth Against Nature” CD 13/39:02 

Voodoo Rhythm had the good sense to reissue this sinister platter of trashy, Swiss-made psycho-garage from 1995. 
What can | say except halle-fucking-lujah - there’s nothing quite like a blast of the Monsters’ back-alley electroshock 
therapy. Law-abiding boys and girls may wanna stay away cuz a single dose of these fuzzed-out guitars, Beat-Man’s 
menacing rasp, and hypnotic rhythm section will incite you to do very bad things - and you'll like it. Lily 

@ www.voodoorhythm.com 


Morrissey - “First Of the Gang To Die” DVD 

Odd format here. This is DVD only with three tracks accompanied by a slideshow. Unfortunately the slideshow (Moz 
picture gallery) is the same for all three songs. “Teenage Dad...” and “Mexico” are solid non-LP tracks. You also get the 
studio version of the title track and best of all, a live performance of the title track from a show in Manchester. It looks like 
a teaser for a future concert DVD, in which case what are they waiting for. Me/ 

@ Sanctuary Records 


Morrissey - “Irish Blood, English Heart” CD 4/11:44 

The single along with it's excellent B side “It's Hard To Walk Tall When You're Small”. | think the other two tunes here, 
“Munich Air Disaster 1958” and “The Never-played Symphonies”, appeared on the Japanese album, but were left off the 
American version of ...Quarry. Three excellent B sides, so grab it. Mel 

@ Sanctuary Records 


Morrissey - “You are the Quarry” CD 12/47:22 

For the record, I'm an insane Morrissey fan so there is no way this review is not going to be biased; I'm sorry, but that’s 
just life. But | can’t imagine there are many of his reviews that aren't at this point; everyone knows him, and his music is 
very much either love-it-or-hate-it. The worst Morrissey record is better than almost anything else that gets released as 
far as I'm concerned. That said, what's really important at this point in his, or really any performer's career, is how does 
it match up to the back catalog? Well, it's certainly better than “Maladjusted”, and most would put it above “Southpaw 
Grammar” and “Kill Uncle” even though those are two of my favorites. One thing is for sure - the sixth song, “The World 
is Full of Crashing Bores”, is the best song he’s come out with in a long, long time. A lot of folks are deeming this his 
“comeback" or a “return to form”, and I'd be hard-pressed to argue with them, even if | never thought he went anywhere 
_ in the first place. Jake 

| @ wwumorrisseymusic.com 





MOTO - “Kill MOTO” CD 17/38:18 ve 

16 years of cranking out the best American garage-pop of their time. Their brilliant “This Corpse Is a Warning” debut from 
1990 should have served as a wake-up call to anyone with a pulse, and their CD collection of singles, “Single File” is a 
totally essential package of gems. That said, I’m not sure that this release takes a back seat to either of those. The 
production is crisper and cleaner, the songs are as hook loaded as ever, and rate with anything the band’s done in the 
past. Maybe they should get out of Chicago and tour a bit more, because they don't seem as well known as Flaming Lips 
__ and GBV, the other two great American garage bands of the last 20 years. Mel 

— @ hittp:/www.criminalig.com/ 











Mount Analog - “New Skin” CD 11/39:20 

_ Defying categorization at every turn, Mount Analog’s “New Skin” is an interesting but only sporadically listenable experi- 
_ ment. Instrumental washes begin each song. Exotic field recordings interrupt ambient keyboards. Sound bites and 
samples undermine the organic illusion. Sublime acoustic melodies and wavering drums materialize and shrink back. 
Think of The Books, if their song structures were drone-happy walls of blue concrete. “Gospel Melodica” is the most 
conventional track, with twinkling piano loops and insistently chopped rhythms. But for the most part, “New Skin” is an 
admirably conceived experiment better suited for performance art than your stereo. Wenzel 

@ www.filmguerrero.com (MP3s available) 















Mountain Goats - “We Shall Be Healed” CD 13/43:45 
This album continues along the same path that John Darnielle started down last year with his first major label release on 
4AD titled “Tallahassee”. That is to say, for the most part he’s stepped away from the Mountain Goats of the past, which 
was just him, his guitar, and an old boom box to record on, in favor of a richer and fuller sound involving collaborations 
with other musicians; in the case of this album, those musicians include Peter Hughes (DiskothiQ), Franklin Bruno 
Nothing Painted Blue), Christopher McGuire (12 Rods), and engineered by John Vanderslice. Honestly, to me it still 
sounds like the same ol’ Mountain Goats, only with a little backing music and recorded on proper equipment, but no 
doubt there are those purists out there who hate it. For everyone else, this album is yet another argument for the fact that 
Darnielle is one of the best songwriters happening today, and a riveting live performer as well. Particularly stand-out 





tracks include “Palmcorder Yanja”, “The Young Thousands’, and “All Up the Seething Coast”. Jake 
@ www.4ad.com/artists/themountaingoats/ 


MOVIOLA « ERS Tar EAGER 


Mouse Rocket - s/t CD 14/40:44 

Eclectic indie rock that veers all over. From distortion soaked mid-tempo Pixies/BTO rockers to sweet low-key laments, 
Mouse Rocket combines fine female vocals with more traditional male classic rock vox. Out of Tennessee, Mouse 
Rocket are clearly waving the freak flag loud and proud. The weird cover/insert art and diverse music make this an 
oddball addition to any music collection. Jesse 

@ Empty, PO Box 12301, Portland, OR 97212 


Moviola - “East of Eager” CD 11/42:40 

It's not often that | feel bad when | give a negative review of something, but | do here. | don’t know what it is, but 
something about this music makes me think the guys behind it are probably decent folks; just enjoying putting out music 
for their friends and colleagues and hoping maybe a few stragglers get picked up along the way. Unfortunately for me, 
| don’t care for the music at all - pretty typical alt-country; sounds like they've probably listened to a lot of the classics like 
The Byrds, Jackson Browne, Flying Burrito Brothers, as well as more contemporary acts like Uncle Tupelo, but some- 
how it didn’t turn out the way they hoped. Or maybe it just didn’t turn out the way | hoped, which | guess is what ultimately 
matters since I'm doing the reviewing here. In other words, all the pieces are there for what should be music | would love, 
but somehow things just don't fit together right and it does nothing for me. Not terrible music at all, just boring. Jake 
@ www.anyway-records.com 





ie: 
Mystery Girls - “Something in the Water” CD 13/31:38 

This is pretty straight-forward, un-offensive run-of-the-mill modern garage music; not bad, not good, just there. They 
probably put on an enjoyable show, and I'm sure plenty of ladies come out when they play because they seem like 
handsome fellas from their photos on the front of the CD. So that’s something, | guess: go to their shows cause there 
might be some hot chicks there. Otherwise | can’t really recommend. Jake : 

@ www.intheredrecords.com 





National Acrobat - “TNA:The Complete Recordings” CD 30/76:42 

Bristling, angular, enigmatic post-HC from a Louisville, KY. institution that called it quits in 2001. If you ask me, they 
never received their due among the sea of HC bands that overtook the world in the 90s, and here's a chance to get 
acquainted with their complete catalog. Syncopation is the word of the day, along with disrhythmia, dyspepsia and 
diarrhea. They represent with bursts of weird, tight, mangy songs like “Damn Asplundh’, “Of Jeffersonian Thought”, 
“Mexican Movie Stars” and “Blood is Sweeter Than Honey.” There’s lots of energy wrapped in neat little packages and 
this stuff will grow on ya if given the chance. Better than the'vast majority of the metal-flavored HC | encounter writing 
reviews for mags like this. Anthony 

@ www..initialrecords.com 





Natural Dreamers - s/t CD 14/32:24 

| am SO over artrock. If you're not...if you still like Deerhoof (John Dieterich and Chris Cohen of Deerhoof and the 
Curtains are also in Natural Dreamers) you'll quite probably like this. Minimalistic and edgy. Just 2 guitars and drums 
and lots of noise (and sometimes little noise). Sharon 5 
@ www.freneticrecords.com/natural/info.htm| 


Neurotic Swingers - “Artrats” CD 10/24:54 

From France, this is one hell of a punk/powerpop disc. Not in the modern power pop sense, where a lot of bands hang 
their hooks on the pop, but in the power sense. The punk rock comes first; with songs that are full of crunchy guitars, but 
without sacrificing a single hook anywhere. They've put out a few other releases, and they've all echoed the sounds of 
the Dead Boys, the Saints, and early Damned, and they add plenty of garage punk raw energy to the sound. There is a 
single thing original about this, but bands with this kind out boundless energy are rare these days, and this is their 
tightest effort to date, as they don’t miss a beat anywhere on this. Steve 

@ www.chez.com/lollipoprecords 





New Black - s/t CD 9/32:52 

Their press release wants to compare them to a cross between the B-52s and Q and not U, which seems reasonable | 
suppose. More than anything, though, is that they kinda have the same punk rock energy and pop song hooks to make 
me think of Pretty Girls Make Graves (and the male/female dueling vocals don't hurt that comparison either). This is 
nothing amazing, but it's a fun listen, and | can only imagine they put on a fantastic show. Just listening to the CD you 
can practically hear them jumping around the studio while they recorded it. Jake 

@ www.thickrecords.com 





New Wave Hookers - “Ass & Frederick” CD 14/27:37 

This is a pretty cool little disc that grew on me after a couple of listens; with songs that are more powerpop than punk. | 
think you get the idea of what this band is about in part from their choice of covers, you've got the Parasites’ song “Fool 
For You” and the Dee Dee Ramone solo tune “Trust Me”. This German band does a nice job of keeping the fast paced 
songs full of hooks without getting too sugary. The production is near lo-fi garage, which is fine for some of the more 
sloppy material here, but probably hurts the effort overall. It's still has some mighty fine and humorous moments (like 
their wacky use of the chorus of the Beatles “Norwegian Wood”), and when they keep the pop front and center, like on 
the fun “A Low Now” (hmmm..methinks they meant “Alone Now’, but then again, maybe not), they're as good as any pop 
punk band around. A good comparison when these guys are doing their best is M.O.T.O., a band that can take referential 
and make them their own. Steve 

@ www.wanker-records.com 





Nick Drake - “Made to Love Magic” CD 13/41:52 
Like fellow lost soul Syd, Mr. Drake didn’t leave behind comparatively much in the way of recorded material. This latest 
retrospective gives it the ol’ college try, coughing up one “new” track, as well as a few songs taken from similar collec- 
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tions, and a few that have been recently “treated” (different mixes, orchestral embellishments added, etc.). Leaving 
aside questions as to whether Nick would have approved of the “treatments” given to some of the material here, unlike 
most similar hodgepodge collections the material here is still good enough to stand up on its own. “Bottom of the barrel 
scrapings” and “Nick Drake” don’t seem to go together no matter how far they have to go to come up with new “product”. 
Still, fans will have to face the fact that, barring the electronica remix rekkid, this might very well be it for the Nick Drake 
canon. David 

@ www.universalchronicles.com 


Nightfist - “The Epic” CD 6/28:02 

Metallic instro, neo-prog rock played by a gang of just out of high school adolescents that grabs you by the collar 
immediately. Pack the party bowl on the bong ‘cause this baby won't let go until all the classic rock dinosaurs have made 
their way out of the record boxes and onto the turntable. It rocks in that bombastic, heavy-handed post-psych way that 
brings back memories of getting stoned at Tower Park and in Scott Elsner’s basement when Rush, Yes, Sabbath, Led 
Zep, Uriah Heep, Stacy Vandeput and Mrs. Elsner were all competing for attention. Truly fucking amazing in its genuine- 
ness, while also being quite hilariously overwrought in it's own post-modern way. Given the current spate of horrid nu- 
rock bands who think they've invented technically heavy music we could use about a hundred more like this to challenge 
that ridiculous idiocy. “Arabian Gun Party” blew me out of chair. There's nothing out there quite like it. Anthony 

@ www.temporaryresidence.com 


Ocasek - “Cinematic 1996 - 1997” CD 18/49:07 

Recordings taken from 2 albums, an EP a single and some compilations from, you guessed it, 1996-1997, this re- 
mastered release is strange and eclectic and unbelievably contains music created by these guys when they were only 
17 years old! Recorded mostly on a 4-track, there is an incredibly raw sound to this album, and to call it lo-fi would be an 
understatement. It's rawness is beautiful and it's melodies are infectious. Sharon 

@ www.digitalisindustries.com 


OCS - “Two” CD 22/52:15 

Otherwise known as “Dwyer: the Basement Tapes’, featuring the infamous John Dwyer (Coachwhips, Pink & Brown, et 
al) with just an acoustic guitar and some bits of noise at his disposal for company. Actually the evocative gtr-picking is 
closer to Fahey than (insert “unplugged” cliché here) with snippets of found and/or manipulated sound/noise effectively 
mixed in for good measure. Probably not the disc to put on when you want your teeth (sonically) kicked in (that's what 
the Coachwhips are for) but for those lower-key moments this should do just fine. David 

@ www.narnackrecords.com 


Of Montreal - “Satanic Panic In The Attic” CD 14/43:31 

Normally | would be deliriously happy with this kind of shiny catchy techno-pop, to all appearances well skilled in So-Cal 
melodic confidence and Silicon Valley microchip discipline. On repeated listening, however, it all gets a bit overbearing 
and unduly eager to please - like characters in a TV commercial where they consumed Mentos spiked with Prozac, then 
found themselves sat in front of synthesizers. Pat 

@ www.polyvinylrecords.com 


Old Ghost - “Light Returns” CD 10/41:56 

| have thoroughly enjoyed hearing the past two generations of rock/post-punk musicians discover, nurture and explore 
the country music/roots music aspect of their artistic personalities. Going back to Elvis and the rock-a-billy roots of rock 
and roll, with feet firmly planted in the brown dirt of American music, running through Dylan, Neil Young, Gram Parsons, 
Jackson Browne, Lowell George, all the way to Nick Cave, Will Oldham, Neko Case, Kurt Wagner, Ryan Adams, P.W. 
Long, and on and on and on. Rock and roll, when forced to look inward and confront itself, always has to come to grips 
with country music as the bedrock of (White) American musical culture. Add the blues and you have the base elements 
of all of rock history. Old Ghost yearns to be a part of that self-aware legacy. When a band’s press kit declares them 
congruent to Palace Bros.-or Songs:Ohia many folks will be skeptical, and with good reason, but here the “shared 
musical language” suggestion is not so far-fetched. “Blinking Out the Dust”, “Threw It Away”, “Summer Days”, the first 
three songs all demand to be noticed, and singer Paul Hutzler's mid-range delivery is distinctively timbered. The use of 
violin in this context can be overdone but the springier touch on some of this helps alleviate that problem. “Spread It 
Around” weeps with a grayness that calls up a somber trans-Atlantic tone and illuminates the universal pain of the Irish 
musical vernacular. “Black Coffee, Corn Whisky” dances with a rustic weariness. “North Shore Town” drifts toward the 
liquor store at a slow waltz. Real fine work by a sincere bunch. Anthony 

@ www.morphius.com 


On the Speakers - “EP” CD 6/21:50 

| accidentally saw On the Speakers open up for the Stills at a show a few months ago and | was blown away. | convinced 
myself it wasn’t the cute drummer or the rockstar hot lead singer, but that it was the music that moved me. So when | saw 
that | had received the not-yet-released at showtime CD to review | jumped for joy. So exciting! And then | played it. 
“Hmmmm...” | thought, “I remember loving this band so much | wanted to marry them AND | even bought a bra with their 
name on it. Why am | so unmoved?” | haven't quite answered that question yet, but as best | can figure, these boys 
wooed me, but their music does not. They sound like what they are - an LA band of pretty boys who make rock music ala 
the Stills and the Wrens and the Walkmen and they aren't bad. They just aren't as good. Sharon 

@ www.onthespeakers.com 


Orphans - “Everybody Loves You When You're Dead” CD 13/29:10 

Think seminal SF Punk meets Rip-Off with perhaps a tad of vintage East Bay (especially on “Save Me From Me”) and 
killer female vox and you'll have an idea of the quality of the tuneage on display here. Another band to add to your list of 
“must-sees” next time they stumble into town. David 

@ www.unitysquadrecords.com 


Orphins - “Drowning Cupid” CD 12/42:10 
This Atlanta quintet possesses a highly distinctive sound. Definitely rock, definitely charted territories brought forth with 




















the standard instruments. The uniqueness lies in the way the guitars agree, yet still seem to be dueling with one another. 

They're noisy without using a lot of distortion or effects: the band is simply playing riffs that create this effect with one. 
another. Additionally, they’re not afraid to use some hotwired string-picking to pace the song instead of relying solely on 

power chords. The Orphins are a part of something larger going.on in Atlanta, in general, and are certainly worth 

checking out. Xtian ; 

@ www.goodnightrecords.com 


Outcasts - “Self Conscious Over You” CD. 17/53:02 

“You're a Disease” was one of the definitive anthems of ’77 punk. In '78 this Belfast band created their second anthem 
of the fledgling punk movement with “Just Another Teenage Rebel/Love Is For Sops”. The title track here was their third 
classic single in three tries, The '77 punk scene was a crowded field, and The Outcasts never became as popular inthe _ 
States as they deserved to be. If you like 70s UK punk pick up either this release, or the 25 song “The Outcasts - Punk 
Singles Collection” on the Anagram label. Mel 

@ www.captainoi.com 


Outlie - “Companions to Devils and Saints” CD 11/33:58 ; 

Put together a little over a year ago by guitarist Luke Pabish of Good Riddance, this band takes some of the punk energy 
of his previous band but slows the tempo down and raises the chugalug faux metal melody up a notch, The songs are . 
OK; lyrically the songs occasionally stick with the political themes that Good Riddance fans have grown accustom to and 
they're sung in a very heartfelt manner, but I'm not a huge fan of this style of music in general. Although it's all vary 
proficient, it doesn't do much for me. For me, it's just one more chunky punk band. Oh, this doesn’t signal the end of 
Good Riddance, this is considered a side project. So don't worry you fans of good Riddance, you can't get rid of them 
that easily. Steve 

@ www.porterhouserecords.com 


_ Oval-Teen - “Yorkville, IL 1994-2001" 2XCD 


This cadre of Midwest mooks collect their lo-fi youthful folly for all and sundry, and what a bountiful batch of sweetness 
itis. Forty-plus tunes, no waiting, in varying melodic shades of tuneful teenypop, with serious nods to Teenage Fanclub 
and just about every great post-Chilton/C-86 aggregation, known or unknown, to (Chelsea) boot. All this and some of the 
funniest liner note descriptive commentary for each tune i've seen in a dog's age. Bradley Davis and company: great 
younga Murricans, all. MLH 
@ www.bifirecords.com a 

4 
Owls - “Our Hopes And Dreams” CD 8/29:17 
Enjoyably schizoid pop-rock stylings from this Minneapolis quartet. Seabniss you're in a musty Sunday afternoon 
drawing room, listening to Suzanne Vega’s love child by Moe Tucker murmuring pensive music-box euphonies; other 
times it's Ben Folds at Lennon's white piano, intoning wintry imaginings. Most assured and duskily delightful either way. MLH 
@ www.magicmarkerrecords.com 


Oxford Collapse - “Some Wilderness” CD 10/45:47 

This band must be totally exhausted. It goes all out on every track with scales, fills, and harmonies naoneing all around 
and against one another non-stop. The three guys in this band graduated from emo-screamo into an amalgam of 
thundering dance beats and riffage that is akin to a hyperactive Dinosaur Jr., especially when it settles into instrumental 
portions, with a backdrop that is unmistakably disco-dance influenced. Even when the guitar gets noisy there isn't a 
bunch of hollering, and the songs are being coerced along by a dedicated bassline and drumming that is frenetic and still 
syncopated like a metronome. Not a dull moment here, and not a bad one ae Xtian 

@ www.kaninerecords.com 


Paik - “Satin Black” CD 5/57:20 ; 

The title is pretty apt, since the pieces contained within are composed of (quite enthralling) waves of squalling-but-still- 
luscious guitar-laden sound, with a darker, considerably more ominous edge to them instead of drifting away and dissi- 
pating like fluffy little clouds. The band hasn't outgrown their shoegazing roots as much as built upon them, taking on 
more of a space-rock tinge as well. Gorgeously dark pieces that would definitely make an interesting soundtrack for 
those late-night rides. David 

@ www.strange-attractors.com 


Park Avenue Music - “Your Home or Office” CD 6/33:12 

This limited-release mini-album from Sacramento's husband-and-wife team is a testament to the power of melody to 
overcome mechanical interference. Glitchy and stuttering, the “Your Home or Office” EP balances sublime pop with 
malfunctioning electronics to create an uneasy yet sporadically soothing soundtrack to late-night dips in the pool and 
drinks by the ocean. Dread underlies Jeannette Faith’s sepia-toned vocals, sounding like Beth Gibbons, Coco Rosie 
and Grace Slick all at once. Fans of Aphex Twin or the soundtrack to “A Clockwork Orange” would be well-served to 
check out songs like “Cutter” and “The Modern Guide,” which imply classical structure with their airy environs and 
patient layering. The lyrics of “How's Your 401K?” juxtapose mindless corporate-speak with gorgeous Chan Marshall- 
esque harmonies. Great stuff. Wenzel. 

@ www.clairecords.com (MP3s available) 


Patti Smith - “Trampin’”” CD 11/63:41 

Something one must remember whenever a new PS album comes out is that it's been a few decades since the days of 
Piss Factory and Gloria, and the passion of the old days has been channeled accordingly (hey, she’s done better than 
certain 60s groups that went a certain distance). Some tracks are more effective than others, but everything you went 
through before falls into place when you hit “Radio Baghdad”, followed by the relative easy-comedown of the title track. 
If some of this sounds safe enough to play on KFOG at least it's nothing that your local Clear Channel owned adult- 
alternative station could swallow without choking on, especially “RB”. David 

@ www.columbiarecords.com 


Peachfuzz - “About A Bird” CD 11/35:49 

Edgy, punchy powerpop snazz from this Indiana powertrio. Particularly impressed with the drive of most of the tunes 
herein, the thankless work of one Tom Hernandez on drums. Most of this does tend to blur, but then they upend expec- 
tations with a solo acoustic tune as prretty as ‘Save Us Tammy Faye” and all is forgiven. MLH 

@ www.dionysusrecords.com ¥ 


Pere Ubu - “One Man Drives While the Other Man Screams: Live on Tour Vol. 2” CD 13/47:40 : 

Originally released by Rough Trade way back in ’89, the second live release (taken from '78, ‘80, & '81 shows) from PU 
makes its welcome return. The fact that one is treated to “Heaven” and “Ubu Dance Party” instead of “Heart of Dark- 
ness” or “30 Seconds Over Tokyo should tell you what they're focusing on here: the lighter, more playful side (nehhehheh) 
of Ubu. If not as foreboding as said works though they still come across as refreshingly alien as ever, not approaching 
Devo or even the early B-52s (2 other bands that had the “quirky” tag thrown at them by the squares) in terms of musical 
conventionality. Slap this on and have a Ubu Dance Party tonight! David 

@ www.morphius.com 





Bt ¥s3es We 
vee De Petit Vodo - “A Little Big Pig With A Pink Lonely Heart” CD 12/4:09 

is ‘ Cranky, sort of unwieldy one man blues extravaganza by a goofy Frenchman (is there any other kind?). He plays guitar, 
drums, harp and sings all at once and adds xylophone and electraphone and uses samples as backing tracks. The 
uncooked blues of “Relaxxx”, “Rider And Mojo” and “Allright” (the best track here) are cool, but some of it, like “Big Star,” 
is too one-dimensional and “Sunset” is too processed, although the steel guitar is a nice touch. The whole thing falls 
somewhere in the same dimension as G. Love, with a dash of Beck, whom he cites as influences. He’s big in his native 
land and has toured with the trio of R.L. Burnside, T-Model Ford and Andre Williams and I'd bet my shoes that tour was 
a fucking blast. Anthony ; 

@ www.chez.com/ilollipoprecords 


Petracovich - “Blue Cotton Skin” CD 9/30:06 

~ Performing under the sumame of her Russian great-grandfather, Jessica Peters has organically put together a seethingly 
| dreamy electro-pop album that gently permeates the consciousness. It's hard not to instantly be mesmerized by her 
voice and ambiance of the songs, and it’s made all the better when you find out it was done on DIY style on a 4-track and 
put out on her own label. Her style has the ambient diva qualities of Aimee Mann and Beth Gibbons’ solo work, sitting 
comfortably between piano/key-led coffeehouse electronica and lounging around the house music. You'll sit comfortably 
while listening as well, fixated. Xtian 

@ www.redbuttonsrecords.com 


| Phonocaptors - “Call It What You Want” CD 10/42:03 

_ When the Hives came out, suddenly | became interested in the rock of the Nordic countries. After listening to the 
~ Phonocaptors from St. Louis, | think it may be time to reconsider what's going on in the Midwest. Even a small dose of 
The Phonocaptors stylish rock n’ roll has side-effects of foot-tapping, shoulder shaking and head-nodding. Sometimes 
garage rock, sometimes power pop, sometimes glam, always noisy. This is infectious rock. This is not pretentious, look- 
at-how-cool-I-am-baby rock, this is balls-to-the-walls, no-sitting-in-the-back-of-the-bar rock. “Call It What You Want” - we 
_ need more of it. Pam 

- @www.provelrecords.com 





Phosphorescent - “The Weight of Flight” CD 6/27:15 

I've been waiting ages for something in the neo-folk/alt-country genre to come along that wowed me as much as Iron & 
Wine when he broke on the scene a couple of years back. | think I've finally found it in Phosphorescent, an Athens, GA 
group put together and led by Matthew Houck. It somehow manages to sound like Will Oldham, Neutral Milk Hotel, 
Okkervil River, and even some of Chris Mill's early work all at the same time, and still managing to sound quite original. 
Without a doubt, Houck’s voice is one of the most beautiful and engaging I’ve heard in quite some time - and trust me, 
I've hear a lot of damn voices, not even counting the ones in my head. This wins the award for “best record out of 
nowhere” from me, and I'll be hunting down their debut “A Hundred Times or More” post-haste. Jake 

@ www.thewarmsupercomputer.com 





Pidgeon - “From Gutter w/ Love” CD 16/55:42 

These angsty San Francisco noise punks aren't afraid to scream bloody murder and blast it out with the volume cranked 
so loud that everything gets blurred in the mix. There are moments where Pidgeon tones it down considerably, sounding 
damn near pretty. You realize that the band is good enough that it can chart any territory that it wants, so of course that 
guy is going to scream like a banshee at any moment and the band is going to bring everything back to the top of the mix. 
Pidgeon’s music is aggressive and quite a clamour, reminiscent of those purely out-there moments from the Pixies, 
complete with teenaged disaffectedness. The slogan on their stickers says “WE’LL KILL YOU”. That's nice. Xtian 

@ www. pidgeonsf.com 


Pines - “True Love Waits Volume Two” CD 5/19:32 

Gentle textures, listlessly blissful male and female vocals, production, coyness: all highly derivative of Belle and Sebastian. 
In addition, the band is British too, though that cannot be faulted. The first track here is acapella. An interesting display 
of talent, but awfully pretentious, Then The Pines bring out the acoustic guitar and some light percussion - really light. 
We're talking tambourines and hand drums. The problem is it never gets interesting, and doesn’t do anything to grab 
your attention until the final song on the disc. And that’s scarcely a grab. Xtian 

@ www.indiepages.com/matinee 


Pink Grease - “This Time For Real” CD 12/41:00 

Their previous release was one of my faves of the previous year, but this.... More than a bit of the fun and spark from last 
time seem to have been siphoned out of the band on their way to their debut full-lengther (a notably inferior re-recording 
of “The Nasty Show’ only underscores this point), leaving a comparatively anemic and disappointingly ordinary record in 
their wake. Can’t abandon them just yet (a few moments gives one hope that not all is lost) but if they can’t get it together 
next time around then it'll definitely be time to wave goodbye. David 

@ www.mute.com 





Pixies - DVD 

Divided into four segments, the highlight is a fine sounding 15 song 1988 live set. Although the set does include, “Bone 
Machine”, “Gigantic” and “Where Is My Mind”, it’s lacking most of the band’s popular tunes. This isn’t a huge problem 
considering the excellence of the set overall. Next up it’s all seven of the Pixies’ videos, including, “Debaser’, This 
Monkey’s Gone To Heaven”, “Alec Eiffel” and “Here Comes Your Man”. Lastly, a couple of those docu-features that are 
filler for all but completests, one home video from the ’89 tour, and the only slightly better, “Gouge”, where rock stars 
discuss the importance of the Pixies, which treads the line between documentary and promotional piece. Mel 

@ Beggars Banquet, 625 Broadway #12, NYC, NY 10012 


Plot to Blow Up the Eiffel Tower - “If You Cut Us, We Bleed” CD 3/7:03 

Three songs that continue in PTBUTE’s distinctive jazz-spazz-hardcore vein. Definitely solid indeed even if they don't 
quite grab you like the album did (outtakes perhaps?). The real treat here is the three live vids showing what these folks 
are capable of in front of an audience. More of a between-album snack than a fully satisfying meal, though if you're 
already a fan this is definitely worth picking up. David 

@ www.hcni.com 





Ponys - “Laced With Romance” CD 12/45:54 
More of dat old garage, with a welcome ‘wave’ tinge effectively incorporated into their sounds (without being self- 
consciously spot-the-influence ‘retro’) and music collections that actually seem to go back past ‘97 or even 77 (Not to 
dis anyone, but how many bands apparently think that music as we know it only started with, say, the Oblivians or 
Ripoffs?). Despite some folks throwing the term “lo-fi” at this - probably a knee-jerk response concerning the Chicago 
band’s home labelbase - this ain’t no Supercharger/Mummies scuzfest (Jim Diamond does it right) though it does get 
noisy with the fuzz at times. Also couldn't help but notice that when the Second vocalist takes the mike it sound like that 
Violent Femmes guy. Enough of my rambling, check this puppy out. David 

@ www.intheredrecords.com 





a @ a 3 Pop-o-Pies - “Pop-O-Anthology” CD 18/61:25 

a } oMpIS Reissue of the Second (with Faith No More backing Joey up) and Third albums from Joe PoP as well as a "93 single and 
a pair of unreleased tracks from said time. Alas, the original version of “Truckin” and the rest of the tracks from “The 
: White EP” are missing (licensing difficulties with original label 415 perhaps) but you do get the “slow version”. Joe took 
po acted its the piss out of everything from hardcore clichés to musicbiz types to New York Shitty, injecting some Flipperish elements 
(said band also not known to embrace clichéd punk formula) into the music at times. The later tunes actually sound like 
a pop-punk 45 slowed down to 33. Not everything stands the test of time, and “Truckin” MK | is missed indeed, but 
overall worthwhile. David 

@ www.pop-o-pie.com 


Popstar Assassins - s/t CD 11/39:29 
These dudes are totally NOT popstar assassins. They are just popstars. The guitar, bass, drums with occasional key- 
board lineup. The catchy hooks. The verse chorus verse format. The cheesy choruses: “My love is a northern light...it 
really didn’t change a thing.” Not that this isn’t interesting or appealing. | love a good pop album. This is a good pop 
album. Not a great pop album, but a good one. | dig the heavy drums and layered guitars. | dig their voices. | dig it. 
Perfect college radio fare. Sharon 
@ www.trianglebulletlines.com 
; eee Punchline ae = cae 
eros’, Pork Dukes - “Kum Kleen” CD 15/47:34 

de What we have here is a collection of relative rarities from the delightfully vulgar, satirical, and scatological '77-80 British 
é, punk band. It includes cuts from their “Live Pork” and “Pig Out of Hell” albums, unreleased songs, demos, and live 
tracks. There are some really fetching tracks on here, including “I'm a Guitar,” “Loser,” “Major Clive,” and especially “The 
City Sleeps,” but to really appreciate this band the best place to start is with the Japanese reissue comp “All the Filth,” 
which contains their early 7”, 12”, and LP. Jeff 
@ www.damagedgoods.co.uk 





Post-Haste - “Untitled” CD 12/25:32 

This is one of those records that take time to sink in, and right now I’m not sure what to think about it. There are hints of 
the MC5, Hot Hot Heat, Pansy Division, BTO, and The Sonics. A little lo-fi, a little garage-y, a little acoustic-y, a little 
punky Marshall-Stack-sounding, “Untitled” is complex. The weird thing is that it's deceptively simple-sounding. At some 
points | think it’s going to go into a heavy part and the band turns around and does a low-key Smoking Popes part. Other 
times the weak-voiced lead singer warbles strongly through loud distorted choruses- definitely not by-the-numbers. | 
think | like it, in fact | can almost guarantee it'll turn out to be one of this month’s faves. Too bad they didn’t include the 
lyrics, I'd love to know more. Trivia alert: the record label is in an apartment across the street from my grammar school. 
Well, since my first grade teacher, Mrs. Dugan, rocked, I'll give ‘em the benefit of the doubt. You should too, and check 
this out! Jesse 

@ lonik, 130 S. 22nd St. 2F, Philadelphia, PA 19103 





Pressure Cooker - “Burning Fence” CD 17/48:08 

This is quite the interesting and esoteric collection of instrumentals here. PC manages to take the foundation elements 
of slow gyrating reggae, quick-stepping ska and some keyboard-based jazz, and then render them through what might 
be thought of as a Henry Mancini filter, with a “Peter Gunn” feel. Sounds like a strange thing, but these guys are talented 
enough to make it work, and it sounds better than one would imagine. Good work, guys. RBF 

@ www.jumpuprecords.com 


Preston School of Industry - “Monsoon” CD 10/37:06 

Led by Scott Kannberg (ex-Pavement), this band has produced their second full length, and it’s a decent catchy indie 
rock, much like their previous effort. Kannberg has stuck to some pretty simple guitar rock on the two Preston discs, and 
this retains some decent roots rock influences and jangle, in many ways, they sound like the Byrds, with a heavier 
accent on production and slightly twangy vocals. There are a couple of changeups thrown at you as you listen, espe- 











cially the second to last track “Get Your Crayons Out!”, where the song takes on a strange twist with other instruments 
and melodies, and the last song, appropriately entitled “Tone It Down”, does just that by slowing the pace down and 
bringing in acoustic guitars to the mix. | like the disc, but the first 34 of it does sound rather repetitive and it might turn 
others off. But for me, it’s fine indie rock that never goes out of style. Steve 

@ www.matadorrecords.com 


Proof - s/t CD 9/35:20 

Proof features a couple of dudes from one of my all-time favorite bands that no one ever really listened to outside of 
central North Carolina: Cole. Now Cole has been gone for a while now | suppose, so I’ll have to make do with Proof; and 
while | don’t instantly love it as much, it still makes for a pretty good substitute. The group sounds like a mix of their 
former band with a bit of June of 44/Shipping News “mathiness’, and a little Appleseed Cast thrown in as well (especially 
on the vocals). | fine debut from a band I hope sticks around longer than its predecessor, or at least plays out more often. Jake 
@ www.pidgeonenglish.com 


Propeller - “Argento” CD 13/59:57 

Originally recorded in 1999, it's hard to see what it was sat on for so long (maybe it got lost in the shuffle after mainman 
Mark Spybey retired). This is what scribes would refer to as “experimental ambient” soundscapes, with expertly placed 
chimes, whirls, and other noises occasionally working their way into the foreground without overwhelming everything 
else. Formerly of Zoviet France and the guiding force behind Dead Voices On Air, Spybey still maintains those outfits’ 
experimentalism with the same (higher) rate of success. David 

@ www.scratchrecords.com 


Radio One - s/t CD 13/32:36 
Sometimes when | get in review mode, | get jaded. I'll listen to a few CDs, start writing, and just not really hear an album 
the right way. | an always tell when this is happening, and when it does, | know to do two things: stop reviewing for 
awhile, and make sure that whatever CD I’m listening to at the time gets set aside for a more special listen. That's what 
happened to the debut by Radio One. These guys do a great job of recreating the Brit-punk sound of the Clash, Stiff 
Little Fingers, Slaughter and the Dogs and others, with speedy, aggressive tempos and plenty of melody. There's a 
decent amount of variety here, with songs that occasionally have a political content. The lyrics could use a little work 
_ since they spout the typical question authority cliches, but if the musical content is any indication, then they’ve got the 
talent to push the envelope and make their sound more original and produce a bunch of really great punk records. Steve 
@ www.disasterrecords.com 


Radio Reelers - “Shakin’ at the Party!” LP/CD 10/23:39 

Rewved-up and ready-to-go rock ‘n’ roll that sent all my tics in a tizzy | was so excited. Rather than make me wish Johnny 
T. and Jerry N. were still alive and the Humpers, Devil Dogs, and - while I’m at it, what the hell - the Fun Things were still 
together, this San Francisco-based band (featuring members of the Trust Fund Babies, the Fells, and the Weird 
Lovemakers) holds its own and keeps the party going even after all the kegs have run dry. An energetic, catchy treat that 
_ lasts longer than (and is just as addictive as) a snort of white powder from atop the toilet tank - how can you possibly 
pass this up? Lily 

@ www.dead-beat-records.com 







Rainer Maria - “Anyone In Love With You (Already Knows) CD + DVD 

This emo trio dates back to the late '80s. Their herky jerky emo jangle may not be to everyone's tastes, especially with 
_ Caithlin's overwrought vocals. | think they're pretty good, especially “Artificial Light”, which got played a bunch on 
Shredding Radio. This is a live CD, with a full length DVD concert shot in Carrboro, NC last year. The DVD, directed by 
Mike Lythcott, is a beautifully filmed textbook on how to best present a band in concert. Literally, it's that good! Any band 
_ planning to put out a performance DVD ought to pick up a copy of this and try to emulate it as best they can. Mel 

@ www.polyvinylrecords.com 


Rainy Day Saints - “Saturday's Haze” CD 13/46:46 

RDS is a pseudonym for Dave Swanson, who did time in Cobra Verde, among other bands. Here he plays all the 
instruments, with guitar assistance on a few tracks. Now, one-man-bands like this can smack of self-aggrandizement. 
With that said, “7 Shades Of Blue” grabs you right off with a spinning hook and that certain moderately-distorted guitar 
sound that is too scarce these days. “Come On Girl” and “Lookout” continue in that same hard candy, power-pop vein. 
“Lost” takes off on a mini-tangent with some psych-guitar and becomes a different song for thirty seconds. “You!” is a 
right-on rave-up. All the makings of a late 60s multi-band jam are here. The organ, the bright acoustic jangle (isn’t there 
a suitable synonym for that word?), the comfortable assemblage of notes and chords, all arrive at the intended points. 
There's a mastery of craft as well as a work ethic going on here, with something for everyone, a sprinkle of psychedelic 
freeness, a pinch of modishness, a dash of garage soot. There are a few songs that don't get off the launch pad, but only 
a few. Not your semi-square uncle’s Get Hip Records band, thank God. Anthony 

@ www.gethip.com 


Random Touch - “A Parade of Dusty Hobos” CD 14/69:38 

Really a | Abstract instrumental collaboration made up of guitar, keyboards and drums, but it doesn’t occupy the same territory as, 
TAC 4 38 say, Modeski, Martin & Wood or Paper Bag, both of whom fit more firmly in the free-jazz pocket than this somewhat 

unformed spatial exercise. By the time they reach track four, “Repose As You Please’, they begin to take shape with 

flanged, raga-sounding guitar notes. “They Don’t Come Around Here Anymore” allows for more outwardly expressive 

non-linear guitar and keyboard weirdness that could be a subdued Blood Ulmer improvising. “War Chalking” goes out of 

its head a little with a spate of tiny effects and hints at Derek Bailey warming up and goofing off. “What Chosen Drama” 

gets new-agey but, overall, it's a ride worth taking more than once. Anthony 

@ www.randomtouch.com 





Really Red -“Teaching You the Fear” CD 18/39:04 
Originally having made it to CD on a long-gone retrospective, the 1980 album from these TX semi-heroes makes its 
long-awaited reappearance. One factor that helped in making this band stand out was the way they absorbed the 


jaggedness of Wire and Gang of Four as well as the lessons learned from the usual hardcore heroes (listen to tracks like 
“Ain't No Time” for proof). Intense and righteous without becoming self-righteous (a fine line that not every band man- 
ages to tread) this record still sounds like a breath of fresh air over two decades later. David 

@ www.emptyrecords.com 









Red Krayola - “Singles” CD 21/75:30 

Might seem a bit contradictory for a comparatively outré outfit like RK to have actually released singles, but release them 
they did, and this collection features almost all the tracks from same, including those very rare and unreleased. The 
band’s sound went through many a change over the years, thanks in no little part to a fluid lineup (mainman Mayo 
Thompson has been the only consistent throughout its almost-four-decade history) though for the most part he’s stayed 
most comfortably at the outskirts of what usually gets termed “conventional” music. (One would think there'd be a sense 
of knowing irony over having “radio edits”). The early 80s material - stuff that was recorded concurrent with and fit 
comfortably alongside (if not overshadowing) the better post-punk works of the era (some of the musicians responsible 
for same appearing here as well) and the stuff that was recorded with Art & Language hold up the best. Overall worth 
investigating, especially if your RoughTrade waxings are getting worn. David 

@ www.dragcity.com 


Red Letter Day - “More Songs About Love & War” CD 20/72:15 

Reissue of the 1991 album from RLD, with their side of a 1988 split album with the Sect and a contribution to a Clash 
tribute tacked on. Actually their appearance on said tribute isn’t that inappropriate, since this is closer to post-post-post- 
Clash punkish rock (complete with noticeable guitar wanking) than rockish-punk or good ol’ punk rock. It's Okay For 
What It Is - what they lack in songwriting skills/originality or way with a memorable tune they at least partially make up for 
in energy - but overall this will remind one why the very early 90s (when these tracks first surfaced) was considered by 
more than a few to be a low point for punk; whether true or not (and former Purple Onion habitués might argue that 
statement), records like this did help give that impression. David 

@ www.overgroundrecords.co.uk 


fO0Tuch 





Reigning Sound - “Too Much Guitar” CD 14/37:04 

Yet another new garage rock outfit, this one with pronounced 60's riffage and verbal inflections. Yet strangely enough, 
the resulting songs aren't overly derivative or at all generic. On the contrary, the Reigning Sound have somehow recom- 
bined their plethora of cool influences into a new, intriguing, and very appealing sonic stew with super trashy guitars. 
Imagine what the Jesus and Mary Chain would have sounded like if they had grown up in the mid-60s rather than the 
mid-70s, and you'll have some idea of just how amazing this record is. Raw and rockin’ as hell. Jeff 

@ www.midheaven.com 


Residents - “Demons Dance Alone” DVD 

The Residents have always been like that weird-ass uncle that the family rarely talks about, but who shows up unexpect- 
edly at certain family functions and makes a nuisance of himself. They've always transcended any genre consider- 
ations, and having hovered around for three decades that is true more so today than ever. They have, mostly, kept their 
identities a secret while exploring the most theatrical aspects of their music. The most prominent image is of the band 
wearing tuxedos and giant eyeball heads while sounding like a circus freak show of art students on seriously bad acid. 
This experimental performance DVD breaks with tradition by involving the cameraperson, who freely roams the stage 
wearing a steadicam and interacting with the band. They shot fifteen hours of footage while flooding the stage with 
infrared light and used the camera's night mode. Then they tweaked the resulting footage with numerous digital video 
effects which gives a lot of it a bizarre glow, and a soft texture, creating an almost animated-looking image. The military- 
BDU costuming and characters are unlike anything they've done before. The songs themselves are mostly newer 
compositions written following the events of 9-11 (“Caring”, “Honey Bear”, “Life Would Be Wonderful’). They move 
closer to conventional song structure on some of the material, end incorporate a female vocalist, but never abandon the 
over-the-top weirdness for normalcy, thank God. Anthony 

@ www.musicvideodistributors.com 





Resistance 77 - “Long Time Dead” CD 11/36:32 

Well all right then. | haven’t had a decent UK Oi! album comes my way in quite a spell. Actually, let me start over, 
Resistance 77 are more 80s style GBH than anything, | think. But they inlay of the CD claims to be heralded as an Oi! 
band. | guess they are, but they have more quick spunk than some Oi! outfits that I've come across. | don’t know. Once 
again, music labels that | can’t really attend to. But lets move on shall we? “Long Time Dead" is a fine and tight album of 
punk rock tunes that get the job done and support, wholeheartedly, the starving underclass in blue collar England. The 
music is somewhat lacking in any kind of real passion, but the tunes are good enough to cut through hat bullpucky. The 
title track, and album cover art, is in ode to the now dead pioneers of punk rock : Joe Strummer, Joey Ramone, Sid 
Vicious, etc. And | have an inkling that Resistance 77 want to call upon the bones of these brave and angry men (who all 
died rich) to fuse their music with the same vigor and success. If they keep it up they have a decent chance at becoming 
at least an underground phenom. But for now, Oil, it's a long haul to the middle. Mark 

@ www.resistance77.co.uk 





Reverend Horton Heat - “Revival” CD + DVD 

The Rev returns, in a more reflective mood at times, but generally cranking out more of his patented brand of post-'billy 
rock. Not bad, though it does suffer the fate of most of his studio material, sounding too clean and constrained for its own 
good at times (| don’t think anyone’s expecting “Psychobilly Freakout” MK II at this point, but some of this treads 
dangerously close to “House of Blues” territory). Still, the three live tracks on the bonus DVD turn up the heat some- 
what:, and also includes a visit by the Rev back to his old hood where it all began. David 

@ www.yeproc.com 


Rhythm of Black Lines - “Human Hand, Animal Band” CD 10/58:06 

This band is bit too wankery for my tastes; and not wankery in the “Neil Peart is god” kind of way, but in the “Syd Barrett 
is my hero and | really like psychedelic drugs” way. Not a bad album by any means, just way too much of that. | sorta get 
the feeling that while I'm listening to this and not seeing the point, there's a lot of folks out there who would really, really 











like it. | have a feeling that both the band and their fans like a lot of music that could be described as “prog-fusion” and 
they've taken some jazz theory classes at the local college. Jake 
@ www.rhythmofblacklines.com 


_ Rob Smith - “Better World Tomorrow” CD 14/39:49 

Smith was in the long lost to the world Aussie powerpop band the Innocents in the late 70’s, and has only in the last 3 or 
4 years released some solo work. With the help of Michael Carpenter, who has been responsible for production work on 
some of the best Australian pop band of the last 10 years, Smith releases what sounds like a long lost Rubinoos album. 
There are plenty of jangly Mersey beat style guitars everywhere, hooks galore, handclaps, nice harmonies, and some 
great boy loves girl lyrics. Smith add touches of piano and horns here and there, but they're all used to good effect to 
produce a strong pop disc that fits right alongside any number of releases that rely heavily on the melody without 
sacrificing too much in the rock department. Aces, and sure to be on my top 10 list at the end of the year. Steve 

@ www.wizzardinvinyl.com 


Rocket from the Tombs - “Rocket Redux” CD 12/51:06 

Yes, reformed bands who redo old songs are usually a good enough reason to run for the nearest exit but, as always, 
these guys just HAD to be different (plus it’s worth noting that these are the first “real” intended-for-general-release 
recordings of these songs, as opposed to the live/demo/rehearsal tracks that made their way onto various bootlegs and 
the previous official retrospective). This seminal Cleveland proto-avant-garage-punk outfit (represented here by David 
Thomas, Craig Bell, Cheetah Chrome, Steve Mehiman, and Richard Lloyd filling in for the departed Laughner) tackle 
twelve tunes from their repertoire (a few of which were later done by spinoffs Pere Ubu and Dead Boys); the spirit of old 
must have (re)possessed them, cuz the results are definitely edgier than what some of these folks have, ahem, been 
associated with in years. For folks who are old enough to easily fall prey to “maturity”, it's actually somewhat reassuring 
that their more “reflective” moments (where Laughner’s deceptively sensitive touch is missed) pale compared to the 
likes of the RTT version of “30 Seconds Over Tokyo”. Based on this, | daresay | regret missing their recent reunion tour 
more than | did with the Pixies. David 

@ www.smogveil.com 


Rodriguez - s/t CD 13/26:38 

Chalk up Austria as yet another “foreign” land spitting out fine high-octane punk-rock-n-roll. That's definitely memorized 
their Stooges albums but added their own layer of grit and grime instead of doing rote rehashes (a fate that befell more 
than one of their 90s equivalents). Not bad at all. David 

@ www-.swindlebra.de 


Rogue Wave - “Out of the Shadow” CD 12/36:47 

This is a reissue on Sub-Pop of an album that came out in the SF Bay area in 2002, with the songs having been 
remastered. This is a real find, after a few listens you find yourself hooked into the various styles on here; ranging from 
the Elliott Smith sounding “Be Kind - Rewind” to occasional rock out moments (well, sort of...they never raise the noise 
levels that high) on a song like “Endless Shovel”. You hear bits and pieces of Simon and Garfunkel, Sebadoh, and the 
more quiet Elephant 6 bands, and although many of the songs are quiet and languid, no one song sounds that much like 
another. When this was recorded, lead Rogue Zach Rogue handled most of the instruments and vocal work, with some 
additional personnel on harmonies, the occasional pedal steel, and a Wurlitzer; he now has a full band backing him. 
Hopefully this reissue will give them a nice push, because this is as fine an indie pop album to come out in the last couple 
of years. Steve 

@ www.subpop.com 


Roolettes - s/t CD 13/35:50 

Simple songs that simply rock. There is no social message on the Roolettes self-titled debut, just lots of good, hard 
music. “Gimme Gimme Some Fun’ is tight, fast and frenetic, with no point but go go go! “Pretty” delivers a mid-tempo 
love letter to a girl who is ... pretty. “Summer Fun” ranks up there with the best of the early Ramones, full of “yeah yeah 
yeah” and cheerful, distorted guitars. Check your brain and get ready to smile. The Roolettes are gonna do you right. Mark 

| @wwwvinyljapan.com 


Sahara Hotnights - “Kiss & Tell” CD 11/34:55 

Their major label debut and | have to say that | totally dig it. These are 4 Swedes that take their music seriously with 
catchy songs that show a maturity that many of the other bands of their ilk that came along at the same time, like the 
Strokes and the Vines, don’t have. They've taken the time to hone their craft with care, adding some variety to what 
could easily have become some very basic faux garage. Instead, they've got all the hooks of a good power pop band, 
great vocals, and they've taken plenty of cues from women that blazed the path for them, from Blondie to Chrissie 
Hynde, and the occasional touches of Joan Jett. It’s a little smooth sounding at times, and | think it takes away from 
some of the raw energy these girls exude, but the songs still carry the day. No posing here, just great songs and great 
execution. Steve 

@ www.rcarecords.com 


Sam Bisbee - “High” CD 14/45:10 

This is a pretty interesting release because of the varied styles Bisbee manages to carry off. Some songs fit easily within 
the basic indie pop style with plenty of guitars leading the way, while other songs that take cues from repetitive drum 
loops and rhythm to mimic 80’s modern rock dance tunes and drum and bass. An indie pop fan will alternate between 
thinking they might be listening to the Go Betweens and a toned down New Order on many of the tracks. This is one of 
those records that I’ve listened to a lot to gather in all the different aural experiences, and although it does seem a bit 
disjointed at times, Bisbee does a great job pulling off a variety of styles with catchy melody and strong adult lyrics. This 
sounds tailor made for an 80’s John Hughes movie, except Bisbee manages to make it sound fresh and original. One 
fine record, that’s for sure. Steve 

@ www.sambisbee.com 
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Sea Ray - “Stars at Noon” CD 9/44:00 : 
Where would be without Richard Ashcroft and his legion of misguided followers? About 1,200 bands poorer, I'm guess- 
ing. Hailing from Brooklyn but sounding ridiculously British, Sea Ray's latest is a respectable but none-too rousing 
collection of space-pop and Verve-inspired love songs. The stuff's fine for stargazing and pot smoking, but it fails to 
rouse the soul. Delicate string arrangements, expert use of dead air and neatly tucked guitar lines do much to redeem 
the somnambulistic proceedings, but it would take a lightning bolt to invigorate these wan vocals. Seriously: could the 
lead singer wake up a little before recording his vocal:takes? The drumming, at least, shows some promise..But a 
drummer does not a band make. “Stars at Noon” smacks of trendy New York atmospherics that will either a) sound 
dated as hell in five years, b) portend a greater nu-rock revival or c) leave little-to-no impression on the world. I've got my 
money on “a” and “c.” Wenzel 

@ www-selfstarterfoundation.com 


Secret Shine - “After Years” CD 17/68:28 f 

This disc collects a couple seven-inches, an EP and some album tracks from Secret Shine's early-'90s releases on 
Sarah Records. Great for dreampop or shoegazer aficionados, but numbingly thin and repetitive at times. The standout 
is “Loveblind,” a driving, reverb-drenched appropriation of The Smiths and Sonic Youth, all downcast melodies and 
gauzy feedback. Awkward drumming, hesitant vocals and dated effects plague the remaining songs. Secret Shine’s 
style is a sort of amalgam of ‘60s girl-group melodies and ‘80s synth-pop, and not an entirely unsuccessful one. But 
without a background in this genre, there's nothing for most listeners to admire. Wenzel 

@ www.clairecords.com (MP3s available) : 


See Spot - S/T CD 16/47:08 

| know these guys are big in the LA “skauthentic” scene, but this is mostly just crap. Overly bouncy, and sometimes 
bluesy ska that never finds a home and does nothing for me. Collects songs from ‘96-03 and is just not very original in 
a realm that is loaded with third rate wannabes: They butcher the Willy Wonka theme “Pure Imagination’, making it 


‘unrecognizable. (The definitive re-interpretation was done several years ago by another LA band, The Negro Problem. ) 


And there are five horribly recorded live tracks that are pretty much unlistenable. Anthony 
@ www.jumpuprecords.com 


Sekiden - “Junior Fiction” CD 11/73:30 ; 

Atrio from Brisbane, Australia that sounds a bit like the Mr T Experience vocally, espeially on the opening song, with 
great hooky pop tunes that rely on guitars and plenty of new wave keyboards to drive the melody, and simple tunes that 
evoke memories of Nick Lowe crossed with the Psychedelic Furs. There's plenty of crunch to the guitars, lending a very 
Weezer “Buddy Holly” sound to the songs, arid the breezy pop hooks and harmonies will make you tap your toes 
whether you want to or not. | could do without some of the electronic effects, and the last track on this includes a long 
electronic noodle-fest of little noises that is just plain silly, unnecessary, and seems to cover about 30 minutes. | wish | 


‘ knew why bands decide to put things like this on the end of really good albums, but | guess everyone has something 


they need to get out of their systems. Otherwise, a fun romp through the world of new wave powerpop. Steve 
@ www.microindie.com ; 


Sex Maniacs - “Mean as Hell” CD 12/21:51 

Three of the Voorhees reconvene, reinvent themselves as sleaze rockers, and crank out such tunes as “Four Big Dicks” 
and “Time To Rock” (yes | hope they're joking as well). To confuse things further they throw in an Out Cold cover as well. 
They still have the powercrunch of their old unit, so it's not quite like too many of the old-school bands that drifted into 
crap rawk (as opposed to the ones that drifted into crap metal/crossover or crap pop). Still, | can 't quite say it's an even 
trade for the Voorhees yet. David 

@ www.manicriderecords.com 


Sex Sex Sex - “Eerie Nights” CD 12/50:03 

This is like gutter New York punk, circa 1978, gone full blown White Zombie with just the right amount of Misfits influence 
thrown in and a bow down to early, early Motorhead. The whole album sounds as if it were recorded in their basement 
with a cheap 4 track and loads of cold booze. Cold like a dead hand. Oooooh! The seminal “creepiness” of Sex Sex Sex 
(what a name eh?) is in‘itself a little discerning since their sound is opposite of any kind of Goth or Danzig influenced 
musicality. This is more get up ‘n go punk rock done with fervor and grace but still reeks of purification from a grave left 
opened and last night’s prom date. They could be invoking the spirit of The Damned whence they first hit the scene. 
Because the world started to scratch their head..."are they Darkwave? Punk? New.Romantic? What?” It’s that sort of 
disclassification that always makes me smile. Just go with it and see what emerges from the creative blender. These 
guys put in the right amount of sacrificial wine (think Thunderbird or Night Train), eyeballs, condoms, safety pins, shoe 
lint and that scary alter piece your friend owns; yeah the friend that always dresses in black and throws empty beer 
bottles at buildings. “Eerie Nights” is fi ine and dandy and should be accepted. for what it is. What is this? Mark 

@ www. iaeighacign end de 


Sharks and Minnows - “The Cost of Living” CD 21/70:28 

It's pretty unreal; every single ‘song on this CD sounds like it could be a hit on one of those mainstream modern rock 
stations like Live105 here in the Bay Area or whatever might be the channel in your town. The sound has a hyper, punk 
edge, but blended with a 90s mainstream pop sensibility; that isn’t to say this is “pop-punk”, but merely that you can hear 
elements of both genres contained within Sharks and Minnow’s music. If | had to compare them to someone, later-era 
Jawbreaker, Sensefield, even the Wrens come to mind first. It's all very clean, well-produced, and professional, which 
can be both good and bad depending on your outlook. One thing is for certain: the album is way, way tgo long. They 
might want to.try leaving them wanting more next time around..Jake 

@ www.sharksandminnowsmusic.com 


Sharon Tandy - “You Gotta Believe It’s...” CD 26/76:05 

A friend known here in SF for her sizable vocal talents recently remarked to me that, if you only relied in received 
wisdom, you'd have thought that in the Sixties, there were a total of five female rock/pop singers in the whole of the UK. 
Praises be, then, to certain contemporary record co.’s for their efforts in attempting to redress this lack in balance. 








Companies like RPM and their excellent ongoing DREAM BABES series, and the folks at Ace, who compiled this 
amazing find. Born in South Africa, Sharon Tandy, finding the pop scene there too limiting, decamped to England at the 
peak of ‘Swinging London’. There she laid down some tracks that up til now remained the property of serious UK 
collector scum. More's the pity, as the tracks herein prove astonishing evidence that Tandy stood toe to toe with more 
popular Beat Girls of the era like Sandie Shaw and the incomparable Mme. Springfield. Heck, she even cut a session in 
Memphis, backed by the MG's, two years before Dusty. (Sadly, her record company shelved it. Fools.) It's a tribute to 
Tandy’s talents as a singer that these cuts aren't even the best stuff on display. Her gutsy, confident vocalising was put 
in the service of a surprisingly wide range of material: the hip-grinding R&B of “Hurry Hurry Choo Choo”, the proto-Goth 
witchqueen fare of “Daughter Of The Sun” (supported as on many of these cuts by the amazing Fleur DeLys), even a 
heavy rock version (ala Vanilla Fudge's turgid chart-toppers) of “Our Day Will Come”. In between these is everything 
from late night torchers to Marvin-n-Tammi bopping bombast, all essayed with style and passion. Here’s hoping, then, 
that Sharon Tandy’s day has indeed arrived. MLH 

@ www.acerecords.co.uk 

Shinobu - “Exhaustion, Exhaustion” CD 6/18:32 j 
Pretty decent straight up indie rock songs here from this SF Bay Area quartet. Reminiscent of the Smoking Popes in 
places, both musically and vocally, with catchy guitar based songs that have some good pop melodies and interesting 
bridges. The there isn’t a lot of variety from song to song until you get the last track, which is an acoustic number, and the 
singer's voice definitely hits some flat notes here and there, but they've got the chops to get better with a little more 
experience. | don’t think they'll change the world or anything, but it’s an OK first effort. Steve 

@ www.shinobuband.com 


Short Happy Life - “The Album Is Also Called ‘The Short Happy Life’ CD 14/30:00 

Jerry Fels, a wiseass home recorder and debatably talented performer, presents his latest batch of “Acoustic-Electro- 
Not-So-Lo-Fi-Indie-Pop,” (whatever that means) in the form of this 14-song disc. Like Portastatic and early Sebadoh, 
The Short Happy Life crafts brief, melodic pop nuggets out of various home-recorded instruments and lots of personal 
pain. Because Fels plays everything himself, it's pretty darn tight. But his warbly, conversational lyrics and trainwreck 
singing style are cloyingly personal. The songs are okay, but often languish in thin arrangements and slacker delivery. 
Amusing at times, but mostly forgettable, “The Album Is Also Called...” is a thick mess of confessional indie pop that gets 
lost in its own blurry repetitiveness. Wenzel ‘ 

@ www.nobodysfavoriterecords.com 


Simone White - “The Sincere Recording Co. Proudly Presents Simone White” CD 12/42:09 
With a voice like Joni Mitchell mixed with the smoothness of Dido, the tempo of Julie Cruzee, and _a touch of the 
quirkiness of Mary Margaret O’Hara, Simone ballads her way though the many angsts of love and slice of life views. Her 
little girl voice with maturity beyond its years whispers and lulls the listener to pay close attention, a device that works for 
her. One could imagine her standing in a crinoline dress (the dress is actually shown on back cover of the CD) in front of 
a piano, or thin this case, a small combo, crooning soulfully. Cool interpretation of the King/Goffen number “I Didn't Have 
a Summer Romance,” as well. RBF 

@ www.sincererecording.com 


Single Frame - “Wetheads Come Running” CD 20/37:39 

Have you ever noticed the train wreck fashion kids at shows that look like they've read one too many issues of Vice and 
Fader and are wearing every single cool thing in their closet all at once. An embarrassing self-consciousness pervades 
their existence making them uncomfortable to even look at. Imagine all those qualities embodied in a band, and you've 
got The Single Frame. A forced air of hip coupled with a lacking basis of real talent makes this 20 track album 20 tracks 
too long. Mona: 

@ www.volcoment.com 


Skimmer - “Still” CD 15/31:48 Ww 

Good pop punk never really goes out of style, despite what some people might tell you, or what record sales might say. 
Of course, | said “good pop punk” and nowadays there are far too many bands that don’t stop at being merely referential 
and are really just copycats of the BlinkSumDay thing. Skimmer, from England, has been doing their thing since some of 
these kids were diapers and has always used their guitars more as weapons than as mere drivers of the melody. It's 
what has always given them a unique quality, they blaze through incredibly melodic songs with the fire of early British 
punk bands like the Buzzcocks mixed with the roaring guitars of Mega City Four and Leatherface. Nothing too challeng- 
ing lyrically here, but that’s OK, the guitars are worth the price of admission on this one, as always. Steve 

@ www.crackle.freeuk.com 


Skulls - The Golden Age of Piracy” CD 14/37:25 

OK, | thought, the reformed Skulls managed to defy expectations once by putting out a really fine new album. But what 
were the chances that members of this late 70's LA punk group could do it again? Not good, | would have wagered. Yet 
somehow they've managed to put together another ass-kickin’ slew of old school punk with attitude, hooks, and good 
choruses. Fuckin’ A. Jeff : 

@ www.drstrange.com 


Slapshot - “Digital Warfare” CD 12/29:46 

It’s official: Choke and Slapshot are back on the top of the heap. Go back to school Blood for Blood, the original Boston 
metallic punk thugs are back! After the really good “Olde Tyme Hardcore” and the re-recorded greatest hits CD last year, 
Slapshot comes back as ferocious and pissed off as they were on the seminal “Step On It”. Their songs “Had it with 
Unity”, “Stupid Fucking Kids”, and the tongue in cheek covers of “Straight Edge” and “C Is For Cookie” (Minor Threat and 
Sesame Street respectively) prove that the band’s humor and lyrical bluntness is in fine form. Musically, they're a little 
faster than “Olde Tyme Hardcore”- what a great addition to their catalog! Jesse 

@ www.bridgenine.com 

















Slats - “Pick It Up” CD 11/35:34 

On “Another Physical Reaction” this midwestern trio of nerds pulls off the fairly ttemendous feat of sounding like Bob 
Pollard and the GBV crew jammin’ with the Grifters, right down to the lead guitar squalls. That high water mark doesn't 
last long. Their m.o. boils down to quick bursts of self-proclaimed “art-punk’ in a thinly veiled 70s veneer. That works 
okay with the echoey vocal on “Teena.” But, clever and cute notwithstanding, some of it is just gibberish (“I Believe Tim 
McVeigh”). The uncluttered demo-ish quality of the production suits them, and there's a yin/yang to the songs that 
combines devil-may-care slacker vision with a polished pop ear. This label is based just a few miles down the road from 
where I’m sitting in Milwaukee, so | suppose | should show some regional loyalty, but you gotta hold bands like this up 
to the light. If they're full of holes, you gotta call ‘em on it. Two out of five stars. Sorry. Anthony 

@ wwwlatestflame.com 


Sleazies - “Trite Ditties and Meaningless Crap” CD 11/25:20 

This is a fun debut from this Providence, RI band who sound like a cross between the Dickies (especially on the vocals) 
and the Sex Pistols. Musically and lyrically, their name fits, with songs about sniffing glue, “killing dad and mom and your 
date after the prom”, lots of sex, and drinking poison. As politically incorrect and silly as some of the lyrics are, they'd fall 
flat if the songs didn’t have plenty of perky melody to back them up, and that’s exactly what these songs have, in that 
always great 1-2-3-4 early Ramones style. This is one helluva stupidly fun disc, recycling every great hook done time 
and time again in punk rock, with equally silly lyrics, but there’s nothing wrong with that if it's done with the kind of energy 
these guys put forward. Pelado has been putting out some fun '77 style punk releases, and this shows once again that 
it's are a label to be trusted to release great stuff that sticks to the roots of punk. Steve 

@ www.peladorecords.com 


Sly And Robbie - “The Dub Revolutionaries” CD 16/55:36 

Sly and Robbie are not only the most (in)famous rhythm section in the sordid history of reggae, they are outright celebs 
that inhabit a planet all their own. Their discography is a massive who's who of just about anyone you can name in the 
reggae world. Here they team up with the Mad Professor (Neal Fraser) and horn player Dean Fraser to produce an 
hour’s worth of sweet instro dub. Utilizing the ‘rockers’ style of rhythms, which helped redefine reggae and dub, they 
operate within a mostly self-articulated dancehall framework. The songs are all originals except for “Memphis Happi- 
ness”, which is a re-working of the Al Green classic, “Love And Happiness.” “Cool Dude" is infectiously groovy, as is 
“Peaceful Dub.” Dean Fraser offers some stoney Jamaican-flavored horn work on several tracks, particularly “On The 
Drop Of 1.” Not to be forgotten is the guitar playing of Black Steel and the understated keyboards of Leroy Mafia. As a 
producer the Mad Prof. has a fine touch, creating a light and airy sound, avoiding an overly heavy dub feel. The result is 
as smooth as my girlfriend’s ass, and baby that’s smooth. Aces all around, and splendidly enjoyable listening in the heat 
of the summer sunshine. Anthony 

@ www.rasrecords.com 


Smut Peddlers - “Coming Out” CD 14/30:21 

Blazing O.C. motorcycle bar punk, with rockin’ tunes about heroin, partying, heroin, partying in Germany, and motor- 
cycles. At one point they dip into pretty simplistic right wing one-liners, e.g. “The man on T.V. and the people you meet 
say you're homophobic if you're not a fag” (from “State of the State”), which, like many simplistic leftist bands, proves 
some bands should steer clear of political lyrics. On the other hand, the song “F.T.W.”- about motorcycles and cars- is 
dead accurate and a great look at the life of a cyclist in our “climate-controlled cage” (i.e. “car’) dominated roads. 
Musically, the Smut Peddlers mix the best of bands like The Stitches and Electric Frankenstein. You already know if 
you're going to buy this. Jesse 

@ www.tkorecords.com 


Snags - s/t CD 12/32:39 

Latest outfit to unleash Sir Bald Diddly (of Sir Bald & the Wig-Outs obscurity) upon an unsuspecting world. Recorded at 
Toe Rag, mixing vintage Modpunk (anyone familiar with the pre-AOR Who experience déja vu with “Won't Let You 
Down” with garage, a tad of surf, and a touch of Medway sprinkled in for good measure. If not beginning-to-end consis- 
tent there is some quality tuneage on here. David 

@ www.thesnags.co.uk 


Sodastream - “A Minor Revival” CD 13/48:29 

You can call these guys the Australian version of Belle & Sebastian, cause that's pretty much exactly what they sound 
like (| also hear a bit of Stone Roses in there, but Stone Roses purists - | know a few - would probably kick me in the balls 
for saying that). Sometimes when bands come out and sound exactly like someone else it bugs me, and other times it 
doesn't. I've never been able to figure out why that is, but | assume it has something to do with how well they're doing the 
ripping off. Sodastream, to be quite honest, does a great job, and | wouldn't be surprised if] listen to this nearly as much 
as | do B&S. Well, maybe not quite that much...but still a well played release by these Aussie chamber-popsmiths. Jake 
@ www.microindie.com/records/ 


Sonic Youth - “Corporate Ghost: The Videos 1990-2002” DVD 

Sonic Youth: the Corporate Years, featuring what | believe is the entirety of the “Goo” video album (you can tell which 
tracks were intended for singles, which ones weren't) and the vids for the post-"Goo” albums. You also get commentar- 
ies, bonus vids, “sonic spiels”, and more. The videos complement the music nicely for the most part, with the latter 
petering out long before the former (tho the last quarter can be easily skipped), and yes you do get guest appearances 
from the lasses Hanna and Deal. Nice, if more a prelude for the collection of “pre-corporate” vids that's on its way as well 
(wonder if they had to get clearances for all the clips in “Teenage Riot"). David 

@ Geffen, 2220 Colorado Ave., Santa Monica, CA 90404 


Sonics - “Introducing...” CD 15/35:58 

Despite the title, this LP is not the first Sonics album, but their third (and first on a new label, Jerden). Although some 
people think the Sonics were the quintessential 60's punk band, | don’t really agree. After all, they began as a typical 
Northwest frat rock band with a sax, and even their punky hits (like “Psycho” and “The Witch”) had an overly bluesy 
quality thanks largely to the vocals. However that may be, this is arguably their best and punkiest disc. Not only did the 
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label add those hit songs, but the band cranked out some of their best Yardbirds-style rave-ups (e.g., “You Got Your 
Head on Backwards” and a cover of “I’m a Man”) and other primitive, tough-sounding rockers (like “High Time” and “I’m 
Going Home’). Very cool. Jeff 


_ @ wwwsundazed.com 


_ Sounds Like Violence - “The Pistol” CD 6/27:52 
_ Apparently they're from Sweden, but garage/Gearhead folks who'll check this out based on that info will be in for a 


surprise. This is emo, Deep Elm style, and one of the better examples of said sub-genre: melodic without being saccha- 
rine, powerful and passionate without being melodramatic or contrived. Granted it helps to be into this genre in the first 
place, but emo (ex-)kids looking for something to re-spark their faith would be well advised to check this out. David 

@ www.deepelm.com 


Soviettes - “LPII” CD 14/23:22 

If the Rezillos were around today in the post-Kill Rock Stars era, relocated to Minneapolis, without the sixties (as in 
“Thunderbirds are Go’/"Pop Art’, not “Summer of Love”) fixations but with their way with a uber-catchy tune still intact 
and female vox taking center stage, you'd most likely have something like the Soviettes. Needless to say this is very cool 
beans indeed. David 

@ www.adelinerecords.com 


Special Goodness - “Land, Sea, and Air” CD 12/39:34 

In case you don't recognize the two consternated looking fellows on the back of the bin card, just read the sticker on the 
front of the package. Why, that's Atom Willard (Rocket From the Crypt) and Pat Wilson. Note the little winged “W” under 
Pat's name. Wowee. That guy must be in Weezer. Good selling point, hence the sticker. The good folks at the record 
label aren't going to let that little detail go unnoticed. Certainly, upon listening to this disc, the relation or worship of the 
aforementioned bands is obvious, and definitely resting more on the laurels of the band that put more hits on MTV. And 
why not do just that? That band hasn't made a bad record yet, and while Rivers Cuomo is stroking his ego and pondering 
the timing of his next delivery of hits the rest of the band has got to occupy their time somehow. So, on with the side 
projects. As long as they're respectable, we'll all be more than ready for the goods the next time around. Xtian 

@ Epitaph, 2798 Sunset Bivd., LA, CA 90026 


Special Pillow - “Inside the Special Pillow" CD 13/54:25 

Mix a bit of folk rock with psychedelic effects, and you have Special Pillow (perhaps a nod - no pun intended - to the 
Jefferson Airplanes “Surrealistic Pillow’?). Psychedelically speaking, this is much better than the so-called British neo- 
psych that was forced on us in the early ‘80s, but still, this is a tad pretentious. Well done, but ostentatious none-the-less. 
Songster Dan Cuddy presents his songs with aplomb, and if they were played pure pop, my attention would more likely 
be right there. Modern psych comes off as more electronica than electric, with a heavy production hand. Don’t get me 
wrong, as modern psych goes, this is well done: the songs try their best to be catchy, and Cuddy’s voice is a pleasant 
tenor, in a Chris Stamey way, it’s just that, I'm over it. | prefer more stripped down, plug-in-and-play these days. | must be 
listening to a lot of punk and singer-songwriter, those two bastions of lo-fi. RBF 

@ www.specialpillow.com 


Spectacular Fantastic - “Vortex of Vacancy” CD 13/42:52 

Not to be confused with The Special Goodness, this Cincinnati Psyche-Folk outfit has lots more to offer than the similarly 
named band that is better known. This CD is full of great songwriting, spearheaded by Indiana native Mike Detmer. Like 
every other Midwestern songwriter, he’s greatly affected by external forces that his peers on the coasts are most often 
free from. Things like mad cows, single-lane bridges, parents who like Brooks and Dunn, etc. You can hear this right 
from the start. It's touched by alt-country and folk influences, but in such a way that it's hard to single out any by name 
except Neil Young and fellow Ohioans the Ass Ponys. But not as country as the Ponys, and not as rock as Mr. Young. 
Great melodies, great pop. Xtian 

@ www.spectacularfantastic.net 


Spencer Davis Group - “Keep on Running” CD 20/68:46 

At first glance this comp might be mistaken for a “greatest hits” collection, since it does include most of this British R&B/ 
white soul band’s biggest numbers. But in reality it's more of a rarities collection that contains a mixture of radio ses- 
sions, live songs, and LP tracks spanning the group's entire career (‘63-74). Although huge Spencer Davis fans will no 
doubt gobble this up, less obsessed listeners would do better to pick up their first two albums, both of which were 
recently reissued by Sundazed. Jeff 

@ www. cherryred.co.uk 


Split Habit - “Put Your Money Where Your Mouth Is” CD 10/50:36 

This is a decent power pop effort from this band out of Chicago, but it's also got some problems. The songs aren't 
anything new (problem #1), but people who write them off as just a Good Charlotte (or insert any of the current crop of 
pop punk drivel on the charts these days) rip off band are missing something here. They've got some song structures 
here that stray from the straight up 1-2-3-4 rhythms, and the catchiness of the material also separates them from the 
pack a bit. Having said that, Split Habit goes in so many different directions (problem #2), from pop punk to faux-emo 
(problem #3) to dance-ish new wave like stuff on the last track that they lack a vision of their own (problem #4). There is 
a lot of promise on this disc, but it suffers from a lack of any real direction. Yeah, it's catchy, yeah it's something you'll tap 
a toe to here and there, but it’s not something you'll listen to more than a couple of times; then you'll look for something 
else to listen to. | do think they've got plenty of potential though, and will keep an eye open for future efforts. Steve 

@ www.doublezerorecords.com 


SPRCSS - “Taste Like Daughter” CD 6/25:04 

This two man outfit has just released their latest effort on My Pal God Records and, save for one song, produced an 
unmistakably forgettable record. Imagine a San Diego indie rock band a la Pinback or Hot Snakes, except more monoto- 
nous and annoying. I’d have no problem writing off this band and this album...except track #3 is so fucking good! My 
advice to you my friend is to buy this album, copy “The Sun Provides Vitamin D,” then sell it back to the record store and 











- SEL PULSE, 











get an album you can actually listen to the whole way through. Mona 
@ hittp://spress.com 


Stand & Fight - s/t CD 12/18:05 

Yeah, straightedge hardcore is just my bag to be reviewing. | just don’t much care for the stuff, and this isn’t much 
different that any other band I've heard in the genre. Maybe a little less on the metal edge than some of the other bands 
I've heard, with some definite power chord stuff on the guitars, but it's still full of lyrics | can’t understand and bass lines 
that chug along way too much for my tastes. | don’t think they're bad or anything, but it’s just not my cup of tea. The first 
six songs are fresh studio recordings, while the last six are demos. Frankly | find the demos a tad more interesting, since 
the weaker production actually gives the songs a little more definition to my ear; you can hear the lyrics more clearly and 
the guitars some through in a less amped up style. But I’m not going to dig this much no matter what, but then again, I'm 
not the guy to listen to on this since all this style does is give me a headache. Steve 

@ www.bridge9.com 


Stand-Ins - “Clean Slate” CD 12/38:49 

This power trio is actually made up of musicians who are members of other bands (The Eskimos, Neat Stripes and the 
Routine Felonies) in the Athens, GA area, who joined together as a lark side project. It proved so much fun for them, this 
CD is the result. | can't remember the last pure rock album I've heard, but the song “Sharp Stick” has a strong bearing 
of “In-Da-Gadda-Da-Vita” (baby). Though occasionally over-modulated to fuzziness, the band accomplishes its goal, 
including the inevitable solos. RBF 

@ Medium Build, PO Box 574, Athens, GA 30603 


Start Trouble - “Every Solution Has Its Problem” CD 14/49:04 

More of the same from the major labels. Man, what else is there to say about some of these melodic punk bands that 
write generic songs. They try to wear their hearts on their sleeves, but sound just like a million other Warped Tour bands, 
and think the way to write a love song is to say “I want to fuck non-stop, | think your beautiful/You gotta tell your dad I'm 
cool”. Yeah, right...someone says that to my daughter and they're getting a baseball bat between the eyes. They can't 
seem to find a niche on this, jumping from “punk” to ska and lovely ballads like the one | quoted from above. Please note 
the sarcasm in that last part. No wonder the punk pop is dying off as a marketable force; the majors just don’t have a clue. Steve 
@ www.columbiarecords.com 


State Control - “No Escape” 9/14:04 

More Bosstown hardcore, influenced by ye olde 80s UK hardcore; you can almost see the Mohawks as the music blares 
out of the speakers. Nothing new of course, but unlike more than a few similar-minded folks out there they manage to 
inject enough energy into the proceedings to make it through on intensity if not originality. Check out the title track if you 
need convincing. David 

@ www.rodentpopsicle.com 


Statica - s/t CD 14/45:39 

Martin Blasick leads Statica down a road of powerpop harmonies and catchy melodies. And while it's all pretty sweet, it's 
not sickeningly so (e.g., The Rembrandts). In fact, Martin's voice sounds a bit like Bob Mould’s, just a bit more straight- 
laced. This is especially true on their cover of “The Morning After” (the theme from “The Poseidon Adventure”). Their 
press describes them as a mixture of the Raspberries, Beach Boys and Big Star. Sure, why not, ‘cause they would have 
fit well into the pop scene of the early ‘70s, alongside Bread and maybe the Buckinghams. Either way, this trio is sort of 
the equivalent of comfort food with a bit of bite. No threats here, just harmonious down-home listening. RBF 

@ www.deliriumrecords.com 


Steady Ups - “Soul Of The City” CD 21/66:50 

Sacratomato-based ska band that has been around for ten years, they opt for a more reggae-fied roots vibe than a 
manic ska presentation. Example, “Better Days”, which incorporates just enough horn work to accent the phrasings, not 
overpower them. A lot of this works on both levels, laid-back Anglo-ska or terse reggae. “You Amaze Me” is accessible, 
third wave pop rock-ska with a dyno female vocal by Shannan Robinson. “Live Forever” uses a simple organ rhythm to 
underscore a sharp rocksteady groove. They maintain a consistently high standard throughout, balancing deep soul, 
dub and dancehall. Not an easy task. They deserve more recognition. But, so do lots of us. Anthony 

@ www. jumpuprecords.com 


Steel Pulse - “Millennium Collection” CD 13/49:48 

Given the political turbulence that England’s West Indian populace dealt with during the 1970's, it seemed incumbent 
upon them to develop their own homegrown rebel sounds - which produced bands like Matumbi, Aswad, the dreaded 
(not in the follicle sense) UB40, and of course Handsworth’s finest, Steel Pulse. At their best, most were a match for their 
Kingston brethren, and the Pulse were no exception. As with most discs in the Millennium Chronicles series, this is a 
well-considered skimming of career highlights, in this case focusing on the band’s early, and for some best, recorded 
work. That said, it’s a bit of a shame some of their more commercial 80's work for Elektra (cuts like “Stepping Out”, for 
ex., from the wildly successful Earth Crisis LP) was thought unworthy of inclusion. All told though, little to find fault with 
here, and worthy accompaniment for the burning of a spliff or three. MLH 

@ www.hip-o.com 


Stereosoul - s/t CD 10/36:51 

Sometimes retro and derivative can have bad connotations, but | don’t mean that when | say that those words best 
describe Stereosoul. Okay, its production value is glossy beyond control, but the songs range from suitably silly (“Internet 
Life Sucks”) to rockin’. And there is a definite strong hint of hookage. Hailing from Springsteen territory of New Jersey, 
Stereosoul is a power pop band strongly influenced by early ‘70s AM radio, and early ‘80s FM pop (Supertrampp meets 
Rick Springfield?). Formed as Cosmic Avenger, Supersoul has morphed into a band that would probably sound like a lot 
of fun at a party, or Bat Mitzvah. RBF 

@ www.stereosoul.com 


Stereotypes - “2” CD 8/25:28 

There's nothing particularly new going on here; very much along the lines of many of the new breed of poppy-garage 
rockers like the Von Bondies or the White Stripes or whoever. Yet, | find this release extremely easy on the ears and not 
a bad listen at all. I'm thinking this is mostly due to two reasons: first, the songs are catchy, in a very Spoon or Exploding 
Hearts-like way; second, singer John Finkbiner’s voice has this great ear-catching quality, very pleasant to listen to. 
What's more, the band keeps it short and sweet with this release, never giving you the chance to get bored with them 
(more bands could take a lesson from this - a lot of the time, less is more). Jake 

@ www-stereotypesmusic.com 


Steve Earle - “The Millennium Collection” CD 12/43:39 

Earle was one of the first “new country” artists in the ‘80s (songs here range from 85-88). What made him so different is 
that he added a little rock into the formula and upped the production values to create something somewhat new, sort of 
like what Dylan did in ’65 to folk. Though this was not as earth shattering as Dylan, it still was one of the reformations 
leading to the modernization of country (note that the same is said for Dolly Parton's “9-5” period). Anyway, while Earle 
was busy changing the face of country, in retrospect, the music on this CD seems kind of naive (as is looking back at the 
NYC punk scene, considering what was to follow) and the production heavy-handed. In fact, one may conclude that 
Earle has become a victim of his period’s technology, because so much of the production makes the songs sound like 
they could be on the “Footloose” soundtrack. RBF 

@ www.universalchronicles.com 


Stiff Little Fingers - “Guitar and Drum” CD 14/45:12 

Some of the punk rage is missing for sure, but that happens 27 years after a brilliant debut. Still, Jake Burns and the rest 
of SLF (including Bruce Foxton from the Jam) produce a good disc, maybe their best in 15 years or so. The title track 
opens the disc, and the chorus of “I believe in the power of guitar and drums’ still says it all for these guys. There's a nice 
tribute to Joe Stummer next, and there are several other good songs, with songwriting shared by Burns, Foxton, and the 
other band members. If anyone is picking this up and expecting to hear a song as brilliant as “Suspect Device”, then 
you'll be disappointed. But they've still got the chops, occasionally hit some strong punk nerves, and use their maturity 
to create an album that puts most punk bands to shame. Steve 

@ www.kungfurecords.com 

gt ghey 14, Stillroven - “Too Many Spaces” CD 14/40:08 

| liked quite a few of the mid-60's offerings on the first Stillroven album put out by Sundazed, but this new, previously 
unreleased LP showcases the Minneapolis band at its worst, i.e., in its late 60's psych and boogie rock phase. | don't 
know about anyone else, but | could never stand this type of heavy, wanky, self-indulgent, blues-based crap, which not 
only served as the death knell of 60's garage music but was also precisely what '77 punk constituted a reaction against. 
Despite the presence of some cool psychedelic guitar work and a couple of good tracks (like “Tin Soldier’), this style of 
music unfortunately doesn't sound any better in retrospect than it did when it was first recorded. Jeff 

@ www.sundazed.com 


Stingers ATX - “This Good Thing” CD 19/75:38 

Originally released by Germany's Grover, this Stingers’ latest finally makes it over here with the usual bonus tracks (3 
new ones, 4 dubs). Pleasantly solid ska/rocksteady (with nothing in the way of cliched pseudo-Bosstones skapunkisms) 
that, if not earthshattering, helps show that there is still signs of life in the depleted genre known as ska. David 

@ www.jumpuprecords.com 


Straight Outta Junior High - “Kiss of Deaf’ CD 14/42:46 

Straight outta Omaha, these guys have been at it for a couple of years now, and have the musical sense of the NOFX 

and a sense of humor to the lyrics. Songs about building a home out of styrofoam, an opening cut that is nothing but 

name checks of people, places and things and being unable to get it up when the girl he’s been lusting after has to do it 

Limp Bizkit. There’s also rocking version of the insipid Bonnie Tyler tune “Total Eclipse of the Heart”. There’s not much 
sgasisuieibaii else to say really; if you are a fan of speedy pop punk in the Fat vein, then this will serve you very well, if you're not, well, 

oF rit ih you still might get a laugh or two out of it. | happen to think it’s pretty fun. Steve 

6s GUBIHU M| wed @ www. fastmusic.com 





Streetwalkin’ Cheetahs - “Maximum Overdrive” CD 18/49:25 

Here we have the first Cheetahs’ LP, plus songs from a couple of rare cover track singles featuring Deniz Tek (of Radio 
Birdman fame) and Cherrie Currie (ex-Runaways). It's filled with their trademark high-energy punk’n’roll - you know, the 
kind of stuff that's most appealing live in small clubs when one is way intoxicated - along with poppier tracks with loud 
guitars (like “All | Want” and “Peppermint’). “Little Tokyo,” “Thought that Crosses My Mind,” “More Fun,” and “Gettin’ 
Sick” are all terrific songs. Jeff 

@ www.dalive-totalenergy.com 


Subhumanz - “Live in a Dive” CD 26/67:49 

Good sound quality, featuring Dick and co. slamming out tunes that still sound as good now as they did back then with 
fortunately little in the way of, ahem, modernizing “embellishments” or, at the other end, phoning in listless renditions as 
they capitalize on prior glories. Despite a few noticeable omissions (I know enough not to expect “Get to work on Time” 
anymore, but no “Ex-Teenage Rebel”?!?) the fans will definitely not be let down; probably the best in the “Dive” series so far. David 
@ www.fatwreck.com 


Sue Thompson - “The Hickory Anthology 1961-65” CD 26/65:52 

The Nashville recorded country-pop tunes of Sue Thompson may remind you a bit of Brenda Lee or Teresa Brewer. Her 
top 10 hits from ‘61 and ’62, “Norman” and “Sad Movies” are mostly ignored by oldies stations today, as well they should 
be. There are at least a couple of gems here though, her last pop hit, “Paper Tiger” written by label-mates The Newbeats, 
and the superb “It's Break-up Time”, which incredibly never charted. Mel 

@ www.acerecords.com 





Sugarplum Fairies - “Introspective Raincoat Student Music” CD 16/53:12 

It was love at first track. 27 seconds of mismatched guitar sounds that make me wide-eyed blending right into track two 
where singer Silvia Ryder sounds so much like Hope Sandavol that | would not be at all surprised if someone told me 
this was a new Mazzy Star album. Even has that same slide-country guitar sound thing going on in the background. So, 
- ok, this isn’t brand new sounding. But what is anymore? It’s sadly happily beautifully melancholy and good. Sharon 

— @ http://www. sugarplumfairies.com/ 


Sunday Drunks - “On the Prowl” CD 12/37:06 

Even if they don’t own a pair of Cuban heels among them, the Sunday Drunks lay down a dozen rockin’ and rollin’ tracks 
that'll have the whole bar howling for more when they're over. These Texans prove (like the Joneses and the Humpers 
before them) that you don’t need platform footwear to stagger down the same great party path as the Dolls. Right on. Lily 
@ www.dead-beat-records.com 





Superchunk - “Crowding Up Your Visual Field” DVD 

This includes a dozen of the band’s videos, which unfortunately are a generic and unimaginative lot. The videoclip for 

“Watery Hands” is cute, and features David Cross and Janeane Garofalo, but like the rest, comes across as taking a 

shot at getting product on MTV. The band comments on the clips are a nice bonus feature. Although the listed tracks 

‘ae don't include the Chunk’s great early material, hidden away in the bonus material are great videoclips for “Cast Iron” and 

Wy “Ribbon.” The band's first show from 1989 is a treat despite the home video quality sound. There are a few later 

» performances, but don’t expect studio SQ on those either. Finally, the ubiquitous video tour diary, from their 2001 tour. A 
nice collection of odds and ends for fans. Mel 

CSAs = @ Merge Records 

Sey Superyob - “Ghetto Blaster” CD 13/37:32 

Solid British working class punk- many Oi influences creep into this intelligent, fun record. Miles ahead of hundreds of 

other street punk/Oi bands who are trying to mine the Blitz discography, Superyob update the tired genre and have a 

blast doing it. The only downside to this band getting popular is the bands who will try to copy them instead of incorpo- 

rating Superyob’s chops into their own music or, goodness forbid, doing something original. Excuse the tangent, Superyob's 

not to blame for unimaginative bands, they're one of a select few who are using classic sounds and traditions and 

building on them to create a new sensibility. Thumbs up Superyob! Jesse 

@ Superyob, PO Box 26535, London, SE3 9WS, UK 





Suspects - “Courtesy Flush v.1.0” CD 10/13:58 

A friend of mine | was discussing punkrock with the other day came up with a neat phrase to describe a specific 
subgenre. He referred to bands like The Exploited, UK Subs et al, as being ‘sorethroat punk’. It's a term that suits this 
Virginia mob to a sweat-stained tee. Nothing any fan of the category hasn't heard before, so if the above bands get your 
motor rewed, here's some more oil to add to the tank. MLH 

@ theculpritsdc.freeservers.com 


Sweet Apple Pie - “Between the Lines” CD 14/54:41 

From France, this is their second full length, and it’s full of breezy pop songs that reflect influences from the later Beatles 

and Beach Boys to more current purveyors of the sound like Apples in Stereo and Sloan. The songs use vocals lush 

(both male and female) both on leads and harmonies to drive the melody as much as the pianos and guitars, and it all 

works to create breezy pop songs with a tad of edge on occasion and more than enough psych influences to make this 

one hard to categorize. And | tend to think that's something that helps make a great record; easily defined styles that mix 

: in more than enough influences to keep it fresh, yet aren't so scattered that you lose track of what the band is trying to 
ang * » gah do. A very good disc that piles on sweet (and occasionally rockin’ guitar) pop songs over great arrangements, this is 

ue oun gue a going to make a lot of top 10 lists at the end of the year. Steve 

@ www.notlame.com 





Sweet - “Glitz, Blitz & Hitz” DVD 

The Sweet are known primarily in the U.S. for the three smash hits they enjoyed in the 70s, namely “Ballroom Blitz”, “Fox 
On The Run” and “Love Is Like Oxygen.” This unique British band was much more complicated and colorful than that, 
however. They are the forgotten founders of glam, who for a brief moment from '72 to '74 found themselves musically 
and artistically. This documentary covers their history and includes some truly enlightening 16mm film footage of them 
performing more than a dozen songs. These were shot as promotional videos to promote their singles a good ten years 
before MTV was a twinkle in Viacom’s eye. Originally, they operated under the Svengali-like control of the songwriting 
. team of Nicky Chinn and Mike Chapman and producer/manager Phil Wainman. This film revolves exclusively around 
Chinn, Wainman and guitarist Andy Scott. (Singer Brian Connolly and drummer Mick Turner are both deceased and 
bassist Steve Priest lives anonymously somewhere in America.) Consequently, we spend way too much time with Chinn 
and Wainman, who proceed to repeatedly pat themselves on the back, while occasionally acknowledging the contribu- 
tion of the band. Wainman is an overbearing goofball and Chinn is clearly just an asshole. At least Andy Scott, who acts 
as the voice of the band, provides a countervailing viewpoint now and then. There was a serious falling out between the 
band and Chinn/Chapman once the band took to writing for, and recording, themselves and evidently none of these 
guys speaks to one another anymore. In the end this documentary is saved only by the music. The early footage is 
| priceless, with what are now totally obscure songs like “Co-Co”, “Funny Funny” and “Poppa Joe” represented. They 
| were larger than life on stage with crazy androgynous haircuts and a cartoonish presence, but they had the chops to 
| back it all up. Andy Scott played near-perfect guitar licks that absolutely stand the test of time, and the rhythm section of 
| Priest and Turner was truly “spot on.” The one glaring omission is that the filmmakers don’t explore the alcohol-fueled 
self-destruction that lead to Brian Connolly being sacked by the rest of the band. | don’t mean in an exploitative way, but 
rather as an examination of another musician who flamed out way too soon. Anthony 

@ www.weinerworld.com 





Sweet Japanese American Princesses - “Virgin Vibe” CD 12/22:06 
Bizarre name choice, but this Minnesota-based quintet fires off punchy, energetic, distortion-heavy punk that brings to 
mind the Rocks from Australia and Leather Bristles-era GBH. And the Zero Boys, at least musically. According to the 


press I’ve read, the band members really are Japanese, but | swear the vocals sound Australian. Not that it matters one 
lick cuz I'm a huge fan of both. This easily deserves two enthusiastic fists in the air. Lily 
@ www.bigneckrecords.com 


Swingin’ Utters - “Live In A Dive” CD 23/60:50 

The sixth release in Fat’s “Live In A Dive” series, this one features the Utters at Troubadour in LA in 2003. Always 
compared to the Stiff Little Fingers, and with good reason, this disc shows off their energetic live show. As with pretty 
much any live disc, you have to a true fan to really get into it, but this does have some bonuses; including a comic book, 
an interview, and video from the show when you stick the disc in your computer. They are a great live band, and this disc 
won't disappoint fans. Steve 

@ wwwfatwreck.com 


Systems Officer - s/t CD 5/21:57 

Can't say I’m crazy ‘bout the name. But who the hell am | to judge? Armistead Burwell Smith IV was in Three Mile Pilot, 
now legendary San Diegans that offered up lengthy, complex, sculpted jazz/jizz super-prog-rockers, and he played in 
Pinback with Robert Crow. He knows his shit. The badge song, “Systems Officer” is shivery, dicey pop music that 
scampers through three decades in four minutes. Is it ever a good idea to title a song after your band? | guess so. 
“Signature Red” waddles around Smith’s bass playing and latches onto a spacey vocal. The press kit declares it's 
“similar to Tarwater, Police, Modest Mouse.” | don’t know how fair it is to hold any band to that kind of standard, but the 
five songs here are solid enough to stand up to just about anything you could toss out. The dreamy (don’t ya hate it when 
critics use that word?) last song, “Hael” is an exceptional wicked smart piano-led rhumba that possesses a gray tone. On 
my year's ten best list for sure. | didn’t have any notion what to expect, but now | want to go replace that Three Mile Pilot 
CD | got rid of. Anthony 

@ www.acefu:com 


Tahiti 80 - “A Piece of Sunshine” CD + DVD 

The French have always had a particularly deft touch when it comes to lilting, transcendental melodies. Tahiti 80 - the 
product of two college chums and their latecomer instrumental recruits - is another argument for French melodic ingenu- 
ity. On this short but wholly satisfying mini-album, Tahiti 80 follows the well-worn path of concise, punchy pop trail-blazed 
by weird geniuses like Serge Gainesborg. But instead of focusing on sex and smoke, Tahiti 80 chooses to emphasize 
the happy-go-lucky arrangements of ‘60s psychedelia and ‘70s easy listening. The positively addictive “Silently Walking” 
would fit right in with your Elephant 6 mix tape, if the E6’ers were competent performers that actually practiced their 
songs. The production and arrangements are shiny and clean, but instead of emasculating the songs (as that approach 
so often does) it highlights the inherent quality of the breathy, charmingly affected vocals and deliciously textured or- 
gans. Diversity is the word - indie guitar solos, complex yet pointed horn breaks and spooky, upbeat flutes all reside in 
the corners of the mix. Bonus points for the six well-crafted DVD extras. Highly recommended. Wenzel 

@ www.mintyfresh.com (MP3s available) 


Tammy Wynette - “The Essential Tammy Wynette” CD 14/39:26 

“The First Lady of Country Music” is what they called her, and this compendium of her career is here to prove they were 
right. And although there are many female country singers | enjoy a bit more, it's hard to argue with her ability to wrangle 
some of the best country anthems of all time - “D-I-V-O-R-C-E”, “Stand by Your Man”, “I Don’t Wanna Play House”, all 
classics. This is a great starter disc for anyone wanting to be introduced to Wynette’s music, or as a great mix for the 
already informed. Jake ; 

@ www.tammywynette.com 


Tears in X-Ray Eyes - “Wonderfully Made” CD 8/31:10 

Philadelphia's Chocolate Hearts label is off to a great start with their second release, an eight-song mini album from 
England's Tears in X-Ray Eyes. “Wonderfully Made’s” songs swirl the foggy acoustic melodies of Belle and Sebastian 
into a martini glass of glam-infused pomp, a la Suede and Verve. Opener “Sleep Like a Dream” floats on a trebly wave 
of bright drums, synths and guitars while singer/songwriter Tim Closs’ innately Stuart Murdoch-ish vocals wax poetic. 
Downcast, percussion-free songs dot the majority of the album, occasionally drawing in gospel and piano-pop while 
retaining a singular sound. Echoes of David Fridmann’s production on The Flaming Lips’ last two influential albums 
reverberate in the distorted drums and deliberate pace of “The Charge of the Light Brigade.” Slow but filled with melodic 
payoffs, “Wonderfully Made” is a beautiful release that lives up to its name. Wenzel 

@ www.chocohearts.com (MP3s available) 





Texas Thieves - “Forced Vacation” CD 10/22:23 

The Texas Thieves deliver classic'80s SoCal punk as if they fired up the scene with DI, Agent Orange, MIA, Bad 
Religion, and Social D way back when - pretty amazing considering they're a current band based in the Bay Area (I think 
their name simply refers to the evil Bush empire, but | could be overthinking it). If you're one of those people who owns 
every Posh Boy and Frontier release but refuses to buy a record presSed post-1986, this may change your mind. Lily 
@ www.supersm.com 


_ Thanes - “Evolver” CD 27/77:41 

A collection of material from Scotland's finest extant ‘60's-influenced band. After trying their hand at “flower power” 
psych in the early ‘80's, the lads fortunately “regressed” to the earlier garage era and thereby became standard-bearers 
of the neo-'60’s revival. Up until now most of their organ-laced songs have appeared on more or less rare 7’ers, but Rev 
Ola has done everyone but collectors a favor by reissuing many of them on a single disc. Not content to slavishly ape 
their ‘60's forebears, the band instead borrowed lots of cool r'n’r influences and combined them into something fresher 
and more original. The Thanes are therefore justly respected by music aficionados, and although their music isn’t all top 
drawer their best songs (such as “That's the Story of Your Life,” “Wonder If...,” “Baby Come Back,” and “World of Stone”) 
are really outstanding. Jeff 

@ www.revola.ca.uk 


The Elected - “Me First” CD 12/46:34 
One of the first things you always see and hear when the Elected are mentioned is the phrase “featuring Blake Sennett 





of Rilo Kiley”. Well, I’m here to say that | won't be surprised if that changes soon - Sennett and company have created 
a wonderfully entertaining record, much more so than anything I’ve ever heard from Rilo Kiley. The music falls some- 
where between the Byrds/Flying Burrito Brothers/Beachwood Sparks-style California-fied country rock and spacy electro- 
pop like you might hear on a Postal Service record; and more than anything, the production on this album blends 
together all of these sounds in such a beautiful way that | think it would be difficult for most anyone to dislike this album. Jake 
@ www.subpop.com/bands/elected/me_first/home.html 


The Fast - “Best Of The Fast 1976-84” CD 22/71:30 

New York City's The Fast may be remembered for their lack of success as much as anything else. The three Zone 
brothers patterned their power-pop after The Sweet, complete with outrageousnes and sexual androngeony that at- 
tracted a following that included many gays who weren't into disco. Their singles rivaled the best of the new wave era, 
“Boys Will Be Boys”, “Kids Just Wanna Dance” and “It’s Like Love” are all gems. After a career of records that were 
under-appreciated, they changed their name and finally has some success as a disco band. Miki and Armand Zone both 
later died of aids. Me/ 

@ www.bullseyecanada.com 





The Raik’s Progress - “Sewer Rat Love Chant” CD 12/39:20 

Sundazed has done it again - discovered some great unreleased material from a mid-60’s garage band that was as cool 
as they were obscure. This Fresno teen punk group containing two wild Armenians specialized in generating terrifically 
moody garage psych (like the title track and “Don't Need You"), snooty punk blasts (“‘F’ in ‘A” and “Prisoner of Chillon”), 
and various trashy covers, all of which sound great to these ears. Three live cuts have included along with all nine“of 
their studio recordings. An unanticipated diamond in the rough. Jeff 

@ www.sundazed.com 





The Strike - “The Oi Collection” CD 14/34:10 

An Oi band from the Highlands of Scotland, the Strike never managed to put out their own records and only played one 
gig in London during their entire ‘79-83 lifespan. They did, however, have several tracks on various Oi compilations. This 
CD reissue combines all of those songs, including classics like “Gang Warfare” and “Victims,” with others, including 
some demos. Not earth-shattering, but the group nonetheless deserved a better shake, and it’s great that their record- 
ings have at last been comped. Jeff 

@ www.captainoi.com 


The Trouble With Sweeney - “Fishtown Briefcase” CD 6/24:02 

| know this band has garnered some decent reviews but this is pretty basic, bland semi-art rock. Singer/guitarist Joey 
Sweeney has a warm tone on “I Hope Your Sleep Is Dreamless”, and generally he’s not a bad singer, but nothing about 
the songwriting stands out at all. They do a straight-ahead cover of Wings’ “Listen To What The Man Said”, and when 
that's the high point, well, enough said. Anthony 

@ www.burnttoastrecords.com 





Thee Fine Lines - s/t CD 14/28:15 

More worshippers at thee alter of Childish, offering up Medway-garagey lo-fi sounds complete with a female vocalist that 
sounds like a Headcoatee in training (trust me, there are far worst vocations to strive for). Be interesting see what 
happens once they come into a sound more their own, but overall a fine platter indeed. David 

@ wwwilicoricetree.com 


They Might Be Giants - “The Spine” CD 16/36:03 

| have never liked this band. Their vocals make me want to drive off a cliff, and | think their lyrics are more down with the 
syndrome than Corky from Life Goes On. | don’t like joke music, and even if | did, | don't think these guys are the least 
bit clever. If you're a TMBG fan you'll probably love this album, and if you've always hated them, you'll continue to do so, 
and never the twain shall meet. Mona 

@ www.tmbg.com 





They Walk Among Us - “Mathematics, Art in Progress” CD 11/42:43 

Just because I’m from Brooklyn, doesn’t mean there aren't things that scare me. | looked at the line-up for this band and 
saw the likes of soundscapes, Hammond, and samples, and my blood just ran cold. But I’m happy to say TWAU is 
mostly a strong pop band that uses these scary “instruments” sparingly. This comes as is a relief, because they do have 
some catchy tunes, starting off with “Telescopes.” Mostly, though, they do have a sound that is heavily produced and 
processed, along the line of British bands of the early 4980s. They would fit well in a collection of groups like Tears for 
Fears and Toto. Now, | prefer stuff with a bit more edge to it, but as this genre goes, they use it to their best advantage 
- in other words, | wouldn't run across a room to turn it off. | realize this comes out as sort of a left-handed complement, 
or as passive-aggressive, but I’m doing my best to say something as nice as | can, since they are decent in their style. 
Their last cut, “Getting Us Nowhere,” is one of their best cuts, reminiscent of Oasis (another band | never got into, but 
wouldn't walk across a room to take off). RBF 

@ www.aeronautrecords.com 





Thingz - s/t CD 14/30:19 

This rocknroll trio from Southern California brings the fuzz and the reverb back to punk rock, or maybe it’s bringing the 
garage back into punk? Either way, this is too rockin’ for the vintage set and nigh near perfect fuzz-drenched punk for the 
rest of us. The addition of some female vocals and a nearly complete set of lyrics make this a kick ass keeper of a 
record. They sound like they're a blast live also! Jesse 

@ Pelado, 521 W. Wilson #C103, Costa Mesa, CA 92627 


This Moment in Black History - “Midwesterncuttalistick” CD 17/32:44 

While news of the Chargers Street Gang's demise caused much mourning around this particular household, this new 
outfit from Chris Kulcsar has helped to ease the pain somewhat (worth noting that there’s a Bassholes/Neon King Kong 
connection here as well). Pointed both musically and lyrically (don’t expect More Songs About Girls And Beer here), they 








inject more than a dollop of agitation in the mix, giving them far more intensity than your average modern-day Gang of 
Four (or at this point, Yeah Yeah Yeahs) jaggedbeatgaragepunk wannabes who memorized the beats but not the lyric 
sheets. David 

@ www.versioncityrecords.com 


Thomas & Sampson - “When the Lower Resembles the Higher There Will Be Harmony Upon Reflection” CD 12/36:45 
| don’t know where to start on just how wrong this all is. Thomas & Sampson sing at the same time in a slow and sing- 
song way, but make no attempt to harmonize. In more than one song, but especially “Smiling and Bleeding,” they’ 
emphasize the squeaking sound the guitar strings make. The songs all sound like they are on the level of a Calliope. 
While listening, | closed my eyes and had the image of sitting in a chair waiting for dentist to start drilling, and this was 
the Muzak@-lite that was playing over the PA. RBF 

@ wwwwesternvinyl.com 


Thought Riot - “Sketches of Undying Will” CD 12/37:56 

These pretentious Modesto, CA. jerk-offs sport pseudonyms like Bryan Fantastic, Kelley Dangerously and Marc Riot. 
There's nothing the least bit fantastic, dangerous or riotous about them. They're planted squarely in the assembly line 
cookie cutter pseudo-HC camp where the vocals sound the same on virtually every song, and the guitars are often just 
a dull itch. The only track that’s remotely interesting is “Cycle of the Streets”, but when the echo-laden gang vox kick in 
it reduces it to just another bad song on just another bad record by just another bad band. You'd think at some point 
someone would listen to playback in the studio and say, “you know, we're just not very good.” This label sure signs a lot 
of shit bands. Anthony 

@ www.a-frecords.com 





Threats - “Twelve Punk Moves” CD 12/37:38 

The old punks just keep coming out of the woodwork, don't they? Who would have predicted that, like the forebears they 
once derided as “boring old farts,” they too would keep on keepin’ on reforming, especially after the Pistols showed how 
it should be done by breaking up before embarrassing themselves? Threats were an 80's Britpunk group that had a 
handful of really outstanding songs in their heyday. Now they’re back with a new LP. | expected the worst, perhaps 
unfairly, but it's actually pretty damn good. In the final analysis it's hard to argue with killer tracks like “No Rules” and 
“Circles,” though these do really stand out from the pack. Jeff 

@ www.drstrange.com 


Thrills - “N.A.F.I.T.C. - Original Boston Punk '77-’81" CD 16/66:41 

This was a surprise - was always a fan of Johnny Angel's outspoken rants in the Bay Guardian, wasn’t aware of his 
background as an active participant on the early Boston punk scene. This is a more than decent mishmash of demos, 
radio broadcasts and the odd 45 side, showcasing Thrills’ fuck-art-let’s rock approach, splendidly topped off by the 
throaty femme vocals of Barb Kitson. Even GG Allin completists get a look in: that’s brother Merle capably pounding of the tubs. MLH 
@ www.dionysusrecords.com 


Toasters - “In Retrospect” CD 21/70:40 

23 years of the Toasters? You bet, and this 25 tune look at their checkered (ba-dump-bump!) career rocks! Er, it skanks! 
After the recent demise of their old home Moon Records, it's great that they're back in print and Honestly, this is a no- 
brainer, it's quality Two-Tone style ska, except via NYC and non-stop recording and shows. Pick it up, Pick it up! Jesse 
@ Stomp, 78 Rachel E. Montreal, Que, H2W 1C6, Canada 


Torch Marauder - “Boxers, Painters, and Snappers” CD 12/48:02 

Chapel Hill-based musician David Bjorkback drums for Razzle. He sings here, and really, that's the main setback to this 
effort as a whole. When he gets overly excited his voice sounds like a cartoon character fronting a rock band. To make 
matters worse, he does a lot of vocal belting. This should be reserved for soul singers and hack attempts at the national 
anthem. Maybe it’s supposed to be like the vocals on Ween and old Frank Zappa records, and you just have to be ready 
to frame it differently or it will drive you crazy. At the very least, the songs are cool. Very weird, insightful (?) lyrics, 
confounding songwriting and structures. Let's not be too hard on the guy - one gets the feeling this would be far more 
entertaining live. The sheer oddness and the fake British accent on “Supernatural Mole” are alone probably enough to 
shake up the local scenester “cool”, and, at least for me, that's enough to hand out a passing grade here. Xtian 

@ www.torchmarauder.com 


Transplants - “Police State” CD 27/75:17 

No not the Rancid/Blink 182 side-project, but the Boston outfit that could be found lurking in the seedier clubs and 
garages of said scene circa late 70s, featuring live & studio recordings that were heard by all too few at the time. Judging 
by their choice of covers it appears that they were inspired by the “punk” of the previous generation (i.e. 60s garage) as 
well as the sounds coming out of NY and the UK at the time. If not something that would overshadow the other folks on 
the original KBDs (and the multiple appearance of certain songs might irk those of a sensitive nature), there’s still some 
cool vintage punk that you won't have to have been there At The Time to get into. David 

@ www.dionysusrecords.com 


Treephort - “Enchanted Forest” CD 11/29:24 

| have been looking forward to reviewing something from Treephort for a while, as I’ve seen them live a number of times. 
While their shows are gross-out extravaganzas (from piercing themselves with forks and tying off lower-half body parts 
with sneaker string then setting “it” on fire, to projectile vomiting contests) that got them kicked off the Warpt Tour, their 
music could actually stand on its own without the freak show. A fine mixture of punk pop with sharp-edged humor, 
Shreveport's Treephort have numbers like “Jesus Would Play This Show for Free” (the CD also has a video of this song) 
and “It Takes Talent to Scream Into a Microphone” (sort of their philosophical equivalent of the Adverts’ “One Chord 
Wonders”). And there are some biting bits as well on both sides of the seriousness spectrum, like “Take Your Credit 
Cards and Burn Them” and the Michael Jackson slapping “The Lawsuit About to Happen”. There is also a somewhat 
straight cover of kd lang’s “Constant Cravings.” Point it, great release. RBF 

@ www.springmanrecords.com 























Troggs - “20th Century Millennial Collection” CD 11/29:50 

A home without at least one record by the indefagitable Mister Reg Presley and company is...well, I'm sure you're nice 
folks, but don’t invite me to any house parties, OK? As with most of the collections in this series, this is a tidy skimming 
of the cream of a given performer’s work - meaning in this case, the hits as well as a glimpse or three of these garage- 
rock giants’ quieter, yet no less simpleminded side. So no “Feels Like A Woman” or “Cousin Jane”, no “Strange Movies’, 
even - but they did thankfully include “Night Of The Long Grass”, a truly creepy Troggs classic and that’s saying some- 
thing. Ocarinas ahoy! MLH 

@ www.universalchronicles.com 


Tulsa Drone - “No Wake” CD 9/36:56 

This four piece band makes quality instrumental music that builds and falls with a good deal of intensity. There is some 
weird instrumentation that sort of ruins the mood for me. Strange bell sounds and trumpets that ruin the mood instead of 
setting up the rest of a great song, for example. The CD runs the gamut from dark to dark and brooding to dark but 
uplifting. It’s pretty. And the songs are a reasonably short length for this type of music, which is good, cause | bore easily. Sharon 
@ www.tulsadrone.com 


Tungsten74 - “Aleatory Element” 2XCD 19/104:29 

This was apparently taken from a week's worth of improvising, recording, and mixing, but this isn’t your typical aimless 
jamming-til-we-find-a-groove that drags down most of these types of projects. For one things, they (usually) have enough 
sense as to figure out what to keep and what to leave on the cutting room floor (Protools garbage can folder, whatever). 
They also touch on everything from blissful mantras to noisy freakouts, post-Krautrock grooves to drum-oriented spacerock, 
so it’s not just a single idea trying to be stretched along the length of two CDs, but also not sounding jarringly-diverse to 
the point where the “kitchen sink” syndrome takes effect (it's worth noting that they're not without a welcome sense of 
humor either). Expands on and, for the most part, fulfills the promises offered by their last rekkid. David 

@ www.technicalecho.com 


Twin Engine - S/T CD 11/32:46 

Rev-Ola continues its stunning salvage work with this dusky gem of West Coast folk-rock from 1971. This duo were 
clearly extrapolating on the earthbound, yet ethereal, template set by McGuinn's mob and Buff Springfield, but who 
cares when it results in songs as luxuriant as “Mistress Of The Morning”, or their country-waltz ode to offing oneself, “No 
Time Is Better Than Now"? And to think, the sole reference copy used for this till recently sat in the basement of one of 
the duo’s ex-wives (you can’t make stuff up like this). Aeronautical puns aside, at its best, Twin Engine is buckskin 
baroque in the classic Left Coast rock tradition. MLH 

@ www.revola.co.uk 


Twisted Roots - S/T CD 12/31:04 

Mostly previously unreleased cuts by the shortlived L.A. punk supergroup comprising Paul (Screamers) Roessler, his 
sis and future Black Flag bassist and Mrs. Watt Kira, and Germs guitar strangler Pat Smear. The real find among these 
lashings of punk energy and prog-rocky theatrics, though, is the singer, one Maggie Ehrig. Amusing, dramatic, very 
Californian. Did she and Penelope Houston ever meet, | wonder? Hopefully, this release ensures that Ehrig will not 
forever be lost in the mists of trend and time. MLH 

@ www.dionysus-records.com 


Tyko - “A Long Way From One to Zero” CD 9/36:06 

Third album of post-shoegazer layered swirl-pop that ranges from pretty nice to quite stellar indeed, especially when 
Beverly steps up to the mike. Also features a nice feedback-fuzz-drenched instro piece at the end and a swirly (and quite 
tasty) cover of “All Tomorrow's Parties” thrown in for good measure. Yet another back catalog to investigate. David 

@ www.blisscentrecords.com 


Ukrainians - “Istoriaya: The Best of the Ukranians” CD 20/74:07 

| had no idea until this was given to me that this band is the alter-ego of the Wedding Present; you can just color me 
stupid | guess. What apparently started off as a joke band has seemingly become a pretty regular thing for them, as they 
have gone on to produce four albums and three EPs under the Ukrainians’ name. If you're unfamiliar with their sound, it 
comes across as a blend of eastern-European folk songs, the eclecticism of the Pogues, and the straight-forward 
modern rock sound of their other band the Wedding Present. If for no other reason, the album is worth a listen for their 
Ukrainian covers of the Smiths’ “Bigmouth Strikes Again” and “The Queen is Dead”, Velvet Underground’s “Venus in 
Furs”, and the Sex Pistols’ “Anarchy in the UK”, all fantastic. Jake 

@ www.the-ukrainians.com 


Umbrella Sequence - “The Disappearing Line/Athena” CD 5/23:02 

The Umbrella Sequences’ lead singer Ryan Rupprecht has a voice that's as rubbery, ethereal and weird as his band’s 
music, Somewhere between Craig Wedren and Thom Yorke sits Rupprecht's helium-inflected crooning. Which is per- 
fect, because the music is just as buoyant and hard to pin down. Careening from glitchy electronic backdrops to Moog 
and squeezebox-inflected numbers, “The Disappearing Line/Athena” four-song EP is a dizzying introduction to a great 
new band. Like Grandaddy, The Umbrella Sequence deals in miniature epics, where washes of textured guitar can wipe 
out an entire city then rebuild it in seconds flat. Great shit, especially if you can deal with the occasionally grating, high- 
register vocals. Wenzel 

@ www.theumbrellasequence.com (MP3s available) 


Uncle Fucker - “Usurpers of the Tradition” CD 14/37:06 

This band with the unfortunate name combines authentic country and bluegrass licks with the franticness and crunch of 
punk. From banjo and fiddle to chunky punk guitar, UF tweaks both the country and the punk traditions in ways that local 
bands like Ding Dang tried but never did as well. The band struts through a number of country standards like “Long Black 
Veil” and “Tennessee Stud”, and the combination of male and female vocals make this even more appealing. Crazy, 
chaotic, twangy, and all over just plain original, check out this band o’ country-fried freaks! Jesse 

@ www.unclefucker.net 


Undertones - “The Story Of The Undertones” DVD 

This hour long documentary on the great Irish power-pop band mainly consists of interviews with John Peel, the BBC DJ 
who “discovered” them in the late 70s. It's an interesting story, and the interview with estranged singer Feargal Sharkey 
takes place separately from the rest of the band. The film goes up to the band’s reunion last year, which Sharkey wisely 
refused to take part in. | found the whole thing very worthwhile, and was appreciative of the bonus interview footage as 
well. Also included are all seven of the band’s videos, including the great “Teenage Kicks” and “It’s Going To Happen”. Mel 

@ www.santuaryrecordsgroup.com , 


United States of America - s/t CD 20/66:52 

Psychedelics anyone? Best known for the superlative ballad, “Love Song For the Dead Che” (a hit for Northern Picture 
Library), USA may have been the East Coast's answer to Jefferson Airplane, although | learned from the liner notes that 
they were actually bicoastal. The notes include a history of the band from bandleader/keyboardist Joseph Byrd, and an 
interview with singer/co-songwriter Dorothy Moskowitz. | compared the sound to the LP reissue from 1987, and I’m glad 
to report that it sounds identical. This seminal 1968 release was effective in incorporating electronics into '60s under- 
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@ www.sundazed.com 


Unlovables - “Crush, Boyfriend, Heartbreak” CD 13/35:53 

Here’s a contender for my top 10 list for this year...hell, it's a contender for number one on the list. Fantastic pop punk, 
with all the hooks and crunchy guitars that make for a perfect disc, with a sound much like bands on the Crackle label out 
of England. This is a concept album; following a relationship from tingly longing beginnings to first kiss to bitter end. 
Even though it’s a pop punk record and you'd think it might fall into the trap of a one note effort that follows convention, 
but that is far from the case. As the songs move through the different levels of the relationship, they change in speed, 
tone and maintain the proper emotional level for the subject matter lyrically; effervescence and excitement in the begin- 
ning, exuberance in the middle, and anger and resignation at the end. But it’s all done over some great pop melody and 
it is sure to be one of my favorite discs of this year. Steve 

@ www.whoaohrecords.com 


Vandals - “Live At The/House of Blues” DVD + CD 

Goof ball punk vets the Vandals were the precursor for many of the bands that led the second wave of pop punk 
popularity, like Blink-182, the Offspring and others of their ilk. You can take that for what you want either good or bad, but 
there isn’t much debating the influence this band has had. The CD and companion DVD (| won't ask why you need both, 
but at least they come packaged together...) show off their fun and energetic live show, and they run through all of their 
most popular songs. The DVD has a “Freesecam’” that focuses on drummer Josh Freese and hit great work; it's easy to 
see why he's so in demand as a session guy these days. Their humor shows in these songs and the way the video of the 
show was filmed, and it's a must for fans of the band, especially since they're playing in front of the hometown fans and 
the crowd is fantastic. Well worth picking up to see how it should be done. Steve 

@ www.kungfurecords.com 


Vee Dee - “Further” CD 12/32:39 

More coolness from Chicago in the form of ye olde primal punk, with tunes like “Midnight Sun” bringing back pleasant 
memories of obscure 80s Aussie garage outfits that the likes of B-Side (Aussie version, not the US rag of the same 
name) used to cover. Another fine product from Criminal 1Q HQ. David 

@ www.criminaliq.com 


Vibrators - “Hunting for You” CD 12/41:09 

This is a reissue of one of the later Vibrators albums, which | believe was originally recorded in the first half of the 1990s 
and featured only Knox and drummer Eddie from the early lineup. Although the recording is more appropriate for a hard 
rock or metal band than a punk group, it’s still filled with Knox's characteristically fine songwriting and fab fretwork as 
well as the band’s always tight, rock steady rhythm section. This is one of those records that soon grows on you as the 
catchy, rockin’ songs become increasingly familiar. It's not “Pure Mania” or “V2,” but it definitely sounds like the Vibra- 
tors, which can't be a bad thing. Jeff 

@ www.cherryred.co.uk 


Vice Dolls - “Die Trying” CD 14/32:05 

Anew moshcore/posi-band with a female vocalist? Rad, this band should be right up my alley. Unfortunately the music 
is cookie-cutter fast mosh-core that sounds really thin. The vocals never become distinctive or dynamic, although the 
inclusion of all the lyrics is cool. Too bad the aural delivery of those lyrics isn’t compelling enough to spend enough time 
with this record to read them all the way through. | am really disappointed. | hope that a, they're decent live, and that b, 
they record an interesting, compelling record next time around. Good luck! Jesse 

@ Crosscheck, PO Box 39439, Los Angeles, CA 90039 








Von Bondies - “Pawn Shoppe Heart” CD 12/40:48 

| was discussing this album online with an internet friend of mine, lamenting on how boring this album is. And he said 
“I've heard the record. Agree that most of the album is a snooze. That being said, if they put “C’mon, C’mon” on there 
seven times in row instead, I'd still listen to it." That pretty much sums it up: one great single and a lot of pap. Jake 

@ www.vonbondies.com 





Von Zippers - “The Crime is Now!” LP 11/35:18 

Another case of having a killer single's worth of material in a full-length album: while they're not incapable of coming up 
with a killer track, for the most part this is pretty run-of-the-mill post-garage rock (complete with bursts of harmonica) 
that's otherwise decent but unmemorable at best and pretty weak at worst. | admit to being ignorant as to the caliber of 
their previous releases, but based on this I'd peg them more as a singles band more than anything else. David 

@ www.aliensnatch.de 























Vowels - “In Cahoots with...” CD 11/28:42 

Don't judge a CD by its cover art. The Vowels CD features fun and savvy cartoon of bugs in matching suits playing in a 
band, yet “...these are not fashionable people. These are music dorks who decided to starta band.” This is how the 
Vowels describe themselves on their website, and it's evident in the music. The Vowels rock, but sometimes the rock is 
jerky, awkward, almost stammering drums beats, as in “Idiot Switch”. The guitars are always punky and loud and even 
fierce at times. The dorkyness comes through in the vocals, which are sometimes fun and silly, other times, unremark- 
able or unflattering, as in “Gutterball”. It's evident these dorks are having fun but I'm not sure that the joke is for everyone. Pam 

@ www.theseaisle.com 


Walking Distance - s/t CD-R 4/10:12 

Man, twenty discs to review, with a one week deadline. OK, so it's short, so | can do this one in quick and dirty style: 
vocals - C, they have no range whatsoever and go off key every so often.; | also think that some of the problem might be 
because English does not sound like their first language..still something endearing about ‘em. Tuneage: C+ - pop punk, 
not a note that’s new or creative, but it will make your toes tap, and the lo-fi production fits the songs OK. Info: Inc - | have 
no clue where they're from, and although I’m listing the website below in the contact information, when | tried to go to it, 
| get sent to another page altogether. Still, I'd give these guys another shot; there is something fun about this disc that 
elevates it above the typical slop that passes for pop punk these days. Steve 

@ www.moon.gaiar.com/home/radiostar 


Walnut Dash - “Tidbits” CD 8/17:13 

Singles and stuff from this British band that channels the Jam, the Buzzcocks, and Squeeze, along with Brit Invasfon 
sounds of the Hollies. There are dashes of the Wedding Present on the guitars, and the songs have all the hooks of 
great power pop tunes without sounding too retro. When you hear a song like “Your Mum”, which is such great rocking 
power pop gem, all you are going to want is more, more MORE! Where's the proper full length?!? It's needed desper- 
ately to these ears, because this trio is one of the best bands around these days. Steve 

@ www.vinyljapan.com 


Washdown - “Yes To Everything” CD 11/34:11 

If you're looking for a good summer fun time record, this new release on Lookout is for you. This hook laden garage rock 
on the verge of dance punk is sure to please fans of Mando Diao, Hoggboy, and Hot Hot Heat. Not only do these Florida 
rockers deliver smart lyrics, their muisc is catchy as fuck. Music nerds take note: this album was produced by Alex 
newport, best known for his work with At The Drive-In, The Locust, and Mars Volta. Mona 

@ www.thewashdown.com 


Washington Social Club - “Catching Looks” - CD 11/36:35 

This pop band's press declares that they have “the wildest elements of late ‘70s British Punk.” Whoever wrote that must 
be either ig’rant, or insane. If | were to compare WSC to anyone, it would be groups from the early-to-mid-1980s, like the 
Producers (“What's He Got That | Ain't Got”) or Tommy Tutone (“867-5309/Jenny”). The closest this band comes to any 
kind of punk is their borrowing of the rounding rift from the Standells’ “Sometimes Good Guys Don’t Wear White’ in their 
song “New Jersey Malls.” The band and the music are pretty good, if a bit formulaic, in a retro kind of way. It's easily 
danceable, and could do quite well for those who miss the early MTV sound. RBF 

@ www. badmanrecordingco.com 


Weather Prophets - “Blue Skies and Free Rides: Best Of 1986-1989" CD 20/68:43 

Along overdue overview of one of the best bands to emerge from the mid-80's Creation Records stable, albeit one that 
perhaps in retrospect had their moody thunder stolen by the more flamboyant Primal Scream and Mary Chain. Pete 
Astor, previous of an earlier Creation combo, The Loft, was leader of the Prophets, whose stock in trade was post-Dylan/ 
Young/Velvets rock, back when that concept was still a novel one. Songs like “Almost Prayed” and “Hollow Heart” show 
they were on even terms with hushed, dreamy melodicism, and punchy, narcotized swagger and strum. Now how's 
about a Spirea X retrospective? MLH 

@ www.cherryred.co.uk 


Weezer - “Blue Album - Deluxe Edition” 2XCD 24/92:31 

| suppose a review of this is sorta silly, really; | figure pretty much everyone has heard this record at this point, and you've 
already made up your mind about whether you like Weezer or not. This deluxe edition release is a two disc affair, the first 
being a re-mastered version of the Blue Album, their debut. It sounds great, but if this is all there was to it, | wouldn't 
necessarily recommend the purchase. The hook is in the second disc, which compiles hard to find early tracks, demos, 
and live material; if nothing else, having easy access to “Suzanne” and “Mykel and Carli” make this purchase a must for 
any Weezer fan. Jake 

@ www.weezer.com 


Well Wishers - “Twenty-Four Seven” CD 13/43:48 

Jeff Shelton has been doing his thing in the SF Bay Area with the Spinning Jennies for a long time now, and this side 
project doesn’t stray too far from the Jennies in many respects. If anything the Spinning Jennies are more reliant on 
charging guitars, and this disc has some decidedly quiet moments. Don’t get me wrong, there are still some decidedly 
powerpop tunes on here, like the opening track “See For the First Time” and “Bustin’ Up”, which rely on the guitars to 
carry the melody and feel of the songs. But there are also quieter strumming guitar tunes that slow down the pace and 
sound much more like the Posies than Buzzcocks. There are some fun changes that hit some of the songs in midstream, 
with interesting breaks that take the songs in a different direction. An added piano, or a time change here and there, 
whatever it takes, Shelton is willing to experiment. This is a fun disc and it should make for a lot of top ten lists among 
pop fans. Steve 

@ www.notlame.com 


What The-Kids Want - “Loud, Quiet, Loud” CD 12/30:54 
Does anyone out there remember a band called the Grumpies? They were from Mississippi, and played a sloppy brand 
of pop punk, full of harmonies and had a vocalist that was a guy but sounded like a girl. This band is basically the same 





in style, only they've got a girl actually doing the vocals, with some help from one of the guys in the band. From 
» Bloomington, IN, this is melodic pop punk that is endearing, charming, and full of energy. With songs about typical punk 
issues, like high school, roadtrips, and being able to do what you want and be happy, but it's all over a background of lo- 
fi pop punk greatness. | can’t get enough of this disc, because it's what makes listening to music so much fun; a pure 
unabashed love of creating something with absolutely no pretense whatsoever. It's what it is, and it doesn’t get much 
better than this. Steve 
@ www.geocities.com/sdm_records 
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Whiles - “Colors Of The Year” CD 13/41:40 
This would fit in nicely on adult alternative radio, for better or worse. It’s distinctively polished, but it loses steam fre- 
quently and roams around searching for melodies. The schizophrenic “Lonesome Reply” is so light and airy it almost 
becomes insignificant right before your ears, and then 3 12 minutes in they find the volume knob and turn up four-fold for 
a minute. Some of this is just too gentle though, like “Lonely River.” As a whole it’s decent, respectable and safe listening 
for 50-year old heart patients everywhere. Anthony 

@ www.anywayrecords.com 





Whirlaway - “Pompano” CD 10/45:08 

Solid-and-then-some shoegaze-touched tuneage, not quite going whole hog into the outer limits of MBVland but defi- 
nitely incorporating said sounds into their work. This works best when it gets its swirl on and lets loose, spitting out dem 
ol’ waves of guitar fuzz. Not a life-changing experience but | daresay it’s worth a gander. David 

@ www.whirlawaymusic.com 


White Mud Free Way - “Last Year’s Junk” CD 10/36:00 

While willing to admit that this style is not my customary cup of tea, as it were, | would also like to add that I’m pretty 
impressed. WMFW have taken so many and divergent elements of which I’m not fond, and turned it into something very 
listenable. Combining standard modern popish material (at ballad pace), with some arty and offbeat cadences and 
melodies, and then very lightly mixing in some subtle electronica - and still managing to keep a lo-fi, indie feel - they 
come up with something that is textured and quirkily interesting. With the addition of Mari Solivan’s smooth vocals that 
are reminiscent of Dido's, the smooth yet still rough edges sounds planned, without being contrived. RBF 

@ www.whitemudfreeway.com 


Willowz - s/t CD 9/20:33 

Lotsa folks been making a lot about the band members’ ages (apparently on the wrong side of 20), forgetting that their 
heroes weren't too much older (and in some cases a bit younger) when they first spit out their own waxings. Whether 
these folks be 20 or 40 it doesn’t matter: aside from one acoustic half-misstep, this is quality garage tuneage, with vox 
absorbed from the Killed By Death compilations and probably even a Nuggets disc or two. The backing vocals of Jessica 
Reynoza are utilized as their very own Secret Weapon. Hopefully they won't fall prey to ego trips or The Bizness like so 
many before them and keep on rockin’ our collective arses. David 

@ www.dionysusrecords.com - 


Woggles - “Ragged But Right” CD 14/37:16 

Veteran Georgia garagemeisters the Woggles are back with their fifth (7) LP, and it features more of their usual energetic 
mixture of raunchy R&B, stripped-down rock'n'roll, and ‘60’s-style punkitude. But they add in some new ingredients, 
such as a folky beat number (“Collector of Broken Hearts”), and in general their material is more original-sounding, 
diverse, and - dare | say it? - sophisticated without losing its primitive feel. In other words, the Woggles seem to have 
evolved musically but not sacrificed their sense of fun, exuberance, and crude power in the process, no mean feat. 
Lesser bands of this type often run out of steam or new ideas after a while, but | get the feeling that these guys will still 
be dishing out the rock for many years to come. Jeff 

@ www.telstarrecordsUSA.com 


Xiu Xiu - “Fabulous Muscles” CD 10/37:39 

Even though they are as obscure as planet Pluto to the masses, these critical darlings could wallpaper the entire house 
with the rave reviews they've garnered from their previous records. Their disjointed non-sequiturs and awkward phrasings 
worm around the abstract disembodied sounds and somehow they produce highly listenable songs like “Crank Heart” 
that are way beyond playful. (“Lighting it up/You were so cool/Her school colors/Black and light black”) This is serious 
bizness. “I Luv The Valley” and “Bunny Gamer’, have a fractured, almost jazzy, superstructure built around art-rock 
infrastructures. The synth on “Little Panda McElroy” takes over with a warm vibraphone effect that fills the room. “Sup- 
port Our Troops OH!” is upside down drug poetry slathered in layers of lint. (“Did you know you were going to shoot off 
the top of a four year old girls head and look across her car seat down into her skull”) The title track is an acoustic walk 
through the land of the losers with a keen breathy vocal. “Brian The Vampire” is unlike any experimental noise rock 
you've ever heard, since it never really rocks. One writer called them “kind of like Arab On Radar fed through a blender 
with Joy Division and Captain Beefheart, but not really like any of those bands...” The whole affair is a delightfully 
uncomfortable, expansive nightmare replete with gruesome characters that make no sense in the light of day. My 
favorite track, “Clowne Towne’ is pop noise of the highest order, and exactly what my band, Navajo Ace, has been trying 
to create for years. Damn them, but | adore this record. Anthony 

@ www.5RC.com 


Young Tradition - “California Morning” CD 3/6:56 

Never has anything sounded so much like the Bryds without being the Byrds. Simon and Garfunkel, Brian Wilson, you 
get where I’m going with this. So the first song, “California Morning” comes on as I'm heading across the Bay Bridge on 
the world’s most sunny day and everything is gay. | mean really dictionary definition 1950's happy gay. The other two 
songs sound the same, but without the joy that makes you feel like you're not a total wuss for sort of enjoying this. Sharon 

@ www. indiepages.com/matinee 





Youth Ahead - “The New Album” CD 13/32:12 
They've apparentiy been doing stuff for a few years, including releasing a couple of other full lengths, but this is my first 
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exposure. | checked out their website to get a little more information, and | got that pit in my stomach right away, because 
they have a link to join their street team. OK, | guess with all the competition these days bands need crap like that, but 
for me it’s kind of a tip of where a band is coming from. And usually it's not a good place. They sound OK, but the bulk of 
what they play is pretty generic pop punk that would fit in the Blink/Sum41/New Found Glory vein. There are just so 
many of these soundalike pop punk bands these days; they either lack the big hooks to trap you into the song, or they 
don't have anything interesting to say...originality does indeed count, that they've got a long way to go in that department. Steve 
@ www.theyouthahead.com 


VIA - “12 O'clock High” DVD 

Volumes 1 and 2 of the series, with a total of 28 late 80s/early 90s videos for the likes of, Flaming Lips, Dinosaur Jr, 
Bongwater, Tall Dwarfs, Foetus Inc, Savage Republic, etc. The alternative/indie music is excellent, but the filmmaking by 
a variety of directors is even better. It's a throwback to 60s underground cinema that you'd expect to see as shorts ina 
film festival. Far from generic clips, these are well worth your time. Mel 

@ www.atavistic.com 


V/A - “A Soundless Records Compilation” CD 9/33:01 

Anine song compilation. Now THERE’S an idea. You'd have to have the attention span of a fly not to appreciate the 
captivatingly diverse slice of music here. Opener “At Least Pretend” rehashes the breathy fatalism of Azure Ray to a 
pleasantly familiar effect. Acomputer’s “Blanketworld” is a cross-eyed music box trying to mate with a sleeping, drunken 
DJ. Nate Ruth’s breezy “Heralded” makes good use of the electro-acoustic formula by emphasizing melody over gim- 
micks. The cleverly-titled “Mission to Bermuda” (by the peculiarly-named __.) makes terse math rock fun again, witile 
Jonathan Heathcote’s “Sure Juror” nimbly scales walls of bass and fuzzy strings to an anti-climactic peak. Speedcore 
electronica rears its head on the Aphex Twin-influenced “Madman (On Psychotropic Drugs),” recalling angry video 
game soundtracks and ‘90s angst in one leering gaze. Millipede’s “FORGETTERMAKER’” (subtle, guys) could be the 
foley for our hero's escape from a dank, underground British insane asylum. Carolee employs songwriter Nate Ruth 
again for the oddly satisfying mad-dash of “I Heard You with Unmistakable Clarity,” probably the best song on the disc 
(not a wasted note in the song). Mike Dooling closes it with “Fall Off,” a clusterfuck of samples and spooky, abrasive 
sound effects. Great shit, although after several listens |’m still not quite sure what to make of it. Wenzel 

@ www.soundlessrecords.com (MP3s available) 


VIA - “Against Police Injustice” CD 25/73:29 

25 bands contribute released and unreleased tunes to this benefit compilation for a now-released innocent, Anmed 
Nelson of New Orleans. Nelson had been falsely accused of murdering a police officer. Assembled by Leftover Crack 
and A-F Records, this compilation’s profits are going to help defray Nelson’s legal bills. There are a number of big 
political punk bands here, including Nausea, Anti Flag, Left Over Crack, F Minus, Against Me, False Prophets, Kylesa, 
Conflict, Born/Dead. There are unreleased studio and live songs from Segue, Daycare Swindlers, Skarp, Thought 
Crime, Sangre De Los Puercos, and MDC. Musically this leans towards the fast and loud side of punk, but there’s 
enough melody for anyone, plus a little bit of twang that pops up here and there. I’m stoked that there are unreleased 
songs on this; it has always bugged me when compilations are made up of only already-released material. Jesse 

@ www.ahmadnelson.com 


V/A - Bored Teenagers volume 3” CD 16/51:17 

This is the third in a series featuring relatively obscure British punk bands, both released and unreleased, from back i in 
the day. The first volume was almost all killer and no filler, but the second and third have both been more uneven. Herein 
the best tracks are the Perfectors’ “Mysterons,” both Injectors and Xpress songs, Clay Fav's “Air Lakeland,” and - my 
personal fave - the two songs by Quality Drivel. This musical genre is so cool that even the lesser cuts are enjoyable. 
Can't wait for volume 4. Jeff 

@ www.detour-records.co.uk 


V/A - “Brandtson/Camber/Seven Storey” CD 6/21:36 

This CD contains a Brandston song, 3 Camber songs and 2 by Seven Storey. This is new emo power post punk and it's 
not great. Camber has a little more edge than Brandston and Seven Storey has a little more than Camber. I'd go so far 
as to call the Seven Storey songs pretty darn good. But this, as a whole, is not as good a collection of bands as either of 
the first two Deep Elm CDs in their Split Series. The cool clear and silver CD, though, is...well...cool. Sharon 

@ www.deepelm.com 


V/A - “Club Dread” soundtrack CD 15/54:41 

Soundtrack for a film that was in the theaters for perhaps a week or two before disappearing into the DVD bins. Keeping 
with the flick’s Caribbean motif the soundtrack focuses on reggae/ska acts, both Trojan classics and modern day de- 
scendents (the only “new” track is a Felix da Housecat remix of Yellowman's “Party”). There are a few weak tracks, but 
overall it’s not a bad collection. Probably worth picking up if you’re a reggae/ska fan and find this while scrounging 
around in your local soundtrack clearance bin. David 

@ www-.sanctuaryrecordsgroup.com 


V/A - “Datawaslost: Beep Click Strum Sing” CD 17/62:47 

| loved “Golden Street” and | will listen to anything that The Minders put out. So | was delighted when | saw them buried 
in this compilation which focuses on blurring the lines between genres through home recording - it's a great premise. 
The Minders’ “Pearl” sounds intensely low-fi, almost bare-bones with tiny electric whirring in the background. It’s a 
change in sound for them, but I’m not sure it's a strong example of a blurring of genres. | didn’t hear really anything 
different in Looper’s sound. Ultimately, the selections on Datawaslost are uninspiring as “genre-blurring”. The rock 
bands incorporated more electronic music, while the e-beat groups threw some guitars over the sampling. Pam 

@ www.datawasiost.net 


V/A - “Death by Salt: A Slug Magazine Compilation” 3 CDs 59/237:19 
Yes, the information up there is correct: this is a 3 CD compilation featuring 59 songs...with one song per band that 
means that 59 bands were involved in the process. Not only that, but they are all bands from Salt Lake City; who knew 
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there was such a big scene there? | certainly didn’t, so color me impressed, even if | didn’t care for most of the groups 
on these discs. I’m not going to bother with the negatives of this release though, as they are too numerous to list and I’m 
not in the business of trying to cut down up-an-comers no matter how terrible they are; instead, I'll list the handful of 
bands that | thought did a pretty good job, and who | wouldn’t mind hearing further material by. So “the good stuff’ is as 
follows: Chinese Stars (not the Arab on Radar off shoot band, but rather a punk band), Redd Tape (indie pop), Le Force 
(decent metal), Books About UFO’s, Erosion, Coyote Hoods (spacy alt-country), Tolchock Trio, the Mental Midgets 
(think Minor Threat-style hardcore), and Nurse Sherri. | think it probably goes without saying that there is probably 
something for everyone on these three discs of music, but good luck wading through it all, it's no easy task. Jake 

@ www.slugmag.com 


V/A - “Decade: Ten Years of Fierce Panda” CD 18/75:17 

Like any compilation, this one has its hits and misses; but given this roster’s line-up of heavy hitters, it’s obvious that the 
good far outweighs the bad. These heavy hitters include Bright Eyes, Polyphonic Spree, Placebo, Coldplay (exclusive 
track), the Clientele (amazing song), KaitO, Six by Seven, and Death Cab for Cutie. Of special note are the Bluetones 
and Hundred Reasons, whom I'd never heard of before but both brought forth good tracks (and the Hundred Reasons 
track is an exclusive one). Much of this stuff can be found elsewhere, however...but all in all, a decent mix showcasing 
a label that has obviously had a great ear at spotting bands that were going to blow up one day. Jake 

@ www.fiercepanda.co.uk 


V/A - “Delta Masters” CD 16/64:35 

Yep it's a tribute to the Delta Bluespeople of yore, featuring the more outré of the bluespunk/avantblues outfits out there 
including Heroine Shrieks, White Hassle, & Immortal Lee County Killers. Even without the grotesque cover art and 
subtitle “16 strange bands put their twist on classic blues) it seems that at times it’s like the compilers were self-con- 
sciously trying to be “weird for weird's sake”, not quite understanding the MOs of the bands in question (who aren't soon 
at their strongest here), much less the artists they're covering. Maybe it would have helped if they stretched out a bit and 
included the likes of the Lowdown, Ol’ Time Relijun, or even Billy Childish (no stranger to the blues himself) to name just 
three off the bat. David 

@ www.dogfingers.com 


V/A - “Dope, Guns, & Fucking in Your Video Deck” DVD 

Acompiling of the titular video series from the now late AmRep, specializers of dat Ugly Noise Rock thang that used to 
drive the hipsters crazy back in the late 80s-mid 90s (before it all went pear-shaped) with visuals that pretty much 
matched the music they accompanied (the currently-defunct genre known as “pigfuck”). The better clips seem to come 
from either volume two (when they started to get a grip on this “video” thing, but had yet to use MTV as a template, 
consciously or otherwise) or, surprisingly enough, the post-series videos tacked on at the end as bonuses (though the 
latter becomes more touch-n-go after fEEDTIME). At their worst the vids seem hopelessly dated either musically and/or 
visually (now | remember why | sold my Tar discs ages ago), but the best videos made even bands | wasn't too crazy 
about seem like they were worth a second look. Standouts include Melvins, Servotron, Cosmic Psychos, and of course 
the defining outfit known as the Cows; those looking for Halo of Flies, a naked Lubricated Goat (not a pretty sight, I'll tell 
ya), and pre-crapola Helmet will find them here as well. With 45 (yep) videos to choose from, old AmRep freaks will 
definitely find something here to salivate over. If only they could have included something from (the Australian) X.... David 

@ www.musicvideodistributors.com 


V/A - “Fort Worth Teen Scene volume 1” CD 24/56:13 

What non-Texan could've imagined that there were so many boss mid-‘60's garage bands emanating from one Texas 
city that Norton could manage to release three separate volumes of them? Although | can’t say whether the other two 
volumes are equally good, since the label only sent volume 1, this one can fairly be said to kick ass. There are quite a 
few primitive covers, as one might expect, but some of ‘em are stunningly good (like the Tracers’ version of the Stones’ 
“She Said Yeah”). Better still are the punked-out originals, such as Larry and the Blue Notes’ “Night of the Sadist” and “In 
and Out,” the Jinx’s “Come On Up,” the Wyld’s Stones-influenced “Fly By Nighter,” and - best of all - the Rising Suns’ 
unreleased shredder “I'm Blue.” There are also some fine atmospheric, moody numbers like Five of a Kind’s “I Don’t 
Wanna Find Another Girl” and the Bards’ (not to be confused with the Northwest band with the same name) “Thanks a 
Lot Baby.” A long overdue release of the products of an amazing local garage scene. Jeff 

@ www, nortonrecords.com 


VIA - “Garage Beat 66” volume 1-3 CD 

Most ‘60's compilations fall into one of two categories - 1) collections of relatively well-known “hits” reissued for nostalgia’s 
sake, or 2) collections of insanely obscure songs reissued for the benefit of obsessive collectors and aficionados. These 
three volumes of “Garage Beat ‘66” fall somewhere between these two poles, albeit closer to the latter in that they 
feature lots of ‘60's garage tracks that are reasonably well-known to connoisseurs of the genre but practically unknown 
to the general public. Yet there are still good reasons to reissue them again, ‘cause this time they are apparently taken 
from the original master tapes instead of from scratchy, potholed 45s (although several have already appeared on single 
band releases put out by Sundazed). In any case, volume 1 is the punkiest of the lot, with killer snot-nosed blasts by the 
Sparkles (including the original of “No Friend of Mine”), Fever Tree (an absolutely amazing early side with one of the 
best ever fuzzed-out leads), the “In,” Dog, the Olivers, and the Eyes (mind-boggling moody punk), along with fetching 
psych punk from the Odyssey and the Fe-Fi-Four + 2, etc. Volume 2 is mainly just plain garage, by which | mean that it 
isn’t generally as belligerent and fuzz-laced, but it does contain stellar tracks by the Menn, the Electras (psych punk), the 
Sonics, the Third Bardo (more psych punk), the Spiders (pre-Alice Cooper), the Go-Betweens (moody), the Five Ameri- 
cans (surprisingly rockin!), the Litter (a great Small Faces cover), and We the People. Volume 3 is still more psych- 
oriented, and it showcases some fab songs by the Mourning Reign, the Answer, the Brogues (featuring some pre- 
Quicksilver Messengers), and Living Children. All in all these are really excellent comps with a great sound, and with any 
luck Sundazed will add several more volumes to the series. Jeff 

@ www.sundazed.com 


VIA - “Garage Rock Classics” CD 28/70:58 
This is the finest single disc set of '60s garage-punk yet. The choice of tunes is exceptional, helped by a great mix of hits 


with lesser known nuggets. The Turtles contribute the Warren Zevon penned “Outside Chance”, Thee Sixpence offer a 
rockin take on “Fortune Teller’, “Mr Moon” by The Coachmen is a way cool tune | hadn't heard before, as is “In Relation” 
by Strawberry SAC. The '60s bands of Todd Rundgren, Billy Gibbons and Ted Nugent are all represented along with 
essential tracks from Paul Revere and the Raiders, The Nightcrawlers, Five Americans and more. The mastering here is 
outstanding, which isn’t always the case on compilations. Mel 

@ www.varesevintage.com 


V/A - “Goth: The Ultimate Collection” 2XxDVD 

| This is a reissue of the earlier Goth Box and Industrial Gothic Madness DVDs. As someone with not-so-closet Goth 
tendencies this seemed promising at first, but to be honest this is really weak. Many of the “name” groups are repre- 
sented by subpar live footage, while too many of the others were shot by directors with little in the way of budget and/or 
| clues (the former wouldn't matter so much if they weren't lacking in the latter as well). There are some decent moments 
} there (live Throbbing Gristle, Helios Creed, PTV’s original Stones-footage version of “Godstar”) but most of these vids 
} are so crap that they make me want to shred every bit of black clothing | have. Unless you're into sub-Ministry/Skinny 
; Puppy wannabes or badly-deteriorated “seminal” outfits (e.g. Clock DVA) , avoid this like a vampire avoids the sun. David 

| @ www.musicvideodistributors.com E 


| V/IA- “Here Come the Bulletholes” CD-R 18/65:42 





Originally conceived of as yet another label sampler, the compilers generously decided to expand their range and 
incorporate the works of some of their other fellow countryfolk as well. You get a diverse sampling of iNdie soundZ here, 
from fab swirlpop and melodic rock, to the beyond-categorization work of Chris Knox (the only “name” here) though %s 
par for course for compilations you do get your fair share of misbegotten missteps here as well. Probably not a good idea 
to compare it to the Flying Nun/Xpressway waxings of yore, but pretty solid overall. David 

@ www.powertoolrecords.co.nz 


V/A - “Immaculate Deception” CD12/44:58 

AMadonna tribute record is so rife with potential hazards it renders the whole thing highly questionable. There's also the 
obverse of that argument that suggests that’s reason enough to damn the torpedoes. This is a homegrown project 
originated by a group of musicians from Upland, CA. called Independents Anonymous, and some of them should stay 
that way. Included are the obvious “hits”, although “Lucky Star” is strangely absent. Drag kick off with an adequate 
“Burnin’ Up” and-Dominque Davalos’ vocals are almost riot grriiraucous, but the Supersuckers did the definitive take 
years ago and all this did was make me pine for that one. A ska version of “Material Girl” by Toast, and a power rock 
reading of “Frozen” by Doom Kounty Electric Chair are decent, as is a rockabilly revival of “Hanky Panky.” The second 
half gets more electronic with a wretched medley of “Music/Ray of Light” by Lift Off, a half-baked “Like A Prayer” by 
Wirebox, and an awful version of “Justify My Love” by the Put-Ons. The saving grace is a semi-gothic “Live To Tell’, an 
underrated song from the Sean Penn/Chris Walken film, At Close Range, by Mega Manic, which made it onto a comp. 
tape. If you're a Madonna-head you'd find all kinds of reasons to hate this. If you're a fan of patchy (read: bad) tribute 
records (is there any other kind?) it's a must. Anthony 

@ www.|independentsAnoymous.com 


VIA - “Just for Kicks” CD 23/57:54 

Four 60's garage bands share this new comp, courtesy of Misty Lane. The Monuments from Oklahoma were a slightly 
moody garage outfit with a Farfisa-type organ. Wet Paint were a teen psych-punk group from the north side of Chicago 
that | actually may have seen live. Mouse & the Boys were Floridians who were definitely on the moody side, although 
their biggest cult fave now is a bluesy psych blast (“Xcedrin Headache #69”). LA’s Purple Gang offered an odd grab bag 
ranging from quirky but snotty punk (“Il Know What | Am” and the fuzzed-out “Bring Your Own Self Down”) to psych 
(“Looking Glass”) to Love covers to a novelty song (“Answer the Phone”). The non-hits just keep on coming, thankfully. Jeff 
@ mistylane@iol.it 


V/A - “King Rock'n’ Roll” CD 24/56:39 

King was a fully self contained label, and maybe that’s what held them back a bit. All recording, production, packaging 
and marketing came from the offices and studios of this Cincinnati label headed by Syd Nathan. They put out some great 
soul, R&B, and country in the 50’s and eagty 60's before Beatlemania killed off the label, and this comp focuses on the 
early rock and roll and rockabilly they put out. Nathan always thought the core of the label's following were country fans, 
and some of the acts here trend toward country territory for sure, and many of the artists were country guys trying to 
make it in the post-Elvis era or people just getting their start. It leads to some of generic material, and some outright 
stolen riffs and vocal imitation, but it's still an enjoyable listen. H-Bomb Ferguson does the beg, scream and shout thing 
on the R&B tinged “Midnight Ramblin’ Tonight”, Moon Millican infuses a strong hillbilly vocal style to “Rock ‘n’ Roll, Mr. 
Bullfrog”, and Teddy Humphries adds a little of the blues to his “Guitar Pickin’ Fool”. Most songs though take what Elvis 
and Buddy Holly were doing and stick to the basics; which isfust fine by me. Steve 

@ www.acerecords.co.uk 


V/A - “Let's Start The Action: An Electronic Tribute to DOA” 22/74:52 . 

Now here’s something different. As the subtitle sez DOA is given the tribute treatment by various “electronic” acts, 
resulting in interpretations ranging from industrial rock to post-Atari Teenage Riot to experimental ambient tracks that 
are unrecognizable from the original source material (not bad, just unrecognizable), with one punkrock original from the 
band in question (with female backing vox even). Interesting idea, though as with most of these tribute/compilations a 
mixed bag; best tracks are the ones that took a page or two from Alec Empire’s handbook, worst tracks involve sub- 
Ministry clones that even Cleopatra Records would turn their nose up at. Next time kick out the Jourgensen wanna-bes 
and bring in some Locust-type folk. David re 

@ www.suddendeath.com 


V/A - “Living in the Past” CD 19/43:08 

Just when | began to think that all the great Dutch beat music had already been reissued, and that the bottle of the barrel 
was being scraped, along came Misty Lane with this spectacular collection. Several of the songs herein have appeared 
on other reissues, but the advantage here is that the compilers, having great taste, have put together lots of fab tracks 


on one handy disc (in contrast to the hit-or-miss series of Phantom reissues). Here one can find several terrifically 
moody cuts of the sort that | love (e.g., by the Sheiks, the Fashions, and the Young Ones) along with more Mersey-like 
tracks. All in all, a stellar collection of atmospheric Nederbeat. Jeff 


@ mistylane@iol.it 


VIA - “Maybe Chicago?” CD 24/58:53 

Akick in the arse intended for anyone who assumed the Chicago scene died when Big Black/Naked Raygun/Effigies/ 
Los Crudos called it a day. Not only do you get the Tyrades and Functional Blackouts, but you also get lesser-knowns 
like Vee Dee, the Manhandlers, and White Outs giving up some quality goods, garagey-meets-vintage punk sounds that 
are blessedly ill-suited for MTV airplay or Hot Topic rackspace. There are admittedly some not-ready-for-prime-time 
players here as well, but for the most part | found this to be an enjoyable platter indeed. David 

@ www.criminalig.com 





V/A - “Old Enough To Know Better” 3XCD 

This is a Merge Records label sampler. Merge has been covering the poppy side of indie, and doing it well. Two discs of 
previously released tunes followed by a disc of so called “rarities”. The 42 tracks on the first two discs are a delight. 
Name bands like Neutral Milk Hotel, Buzzcocks, Portastatic, Magnetic Fields, and The Clean, sit alongside equally fine 
tracks by lesser knowns like Bricks, Third Eye Foundation, Erectus Monotone and others. Excellent. Me/ 

@ www.mergerecords.com 


V/A - “Old Skars and Upstarts 2004” CD 27/70:11 

The first one of these punk n’roll comps from Disaster Records surprised the crap outta me, it was so good- and the 2004 
edition is just as impressive. Duane Peters (US Bombs, Die Hunns) sits around and sifts through hundreds of demos 
and submissions to pick 70 minutes of snarl, sweat, chops, melody, and attitude for this comp. While there are some 
songs which are merely pretty decent, the top songs here include a new classic from everyone's fave skinny-tie punks 
The Briefs about Casey Casum (sorry Bob Seger and Gary Gilmore, the band’s moved on!). Two other surprises are an 
incredibly amped-up new tune from old faves D.I. (“O.C.'s Burning”) and a gnarly version of the classic Nuns tune 
“Suicide Child” by Pascal Briggs. The other rockinest tunes come from The Revolvers, The District, Throw Rag, Sit N 
Spin, The Fucko'’s, and the dearly departed Insaints. There’s a whole lot of Punk here to skate to, or to spike your hair to, 
or to have oral sex to, so dig in! Jesse 

@ Disaster, PO Box 7112, Burbank, CA 91510 


V/A - “Once Upon A Time In Wigan” CD 24/66:51 

What | love about the curious phenom that is Northern Soul, is that you're always going to get foot-tapping, high quality 
dance fare, and it doesn’t matter who did it. This evidently is the soundtrack for a recent British theatrical production, set 
amid the hedonism and craziness surrounding one of the UK's most legendary dancehalls, the Wigan Casino (which 
featured thematically in The Fall's classic ‘Lie Dream of A Casino Soul’), and there’s really not a bad track among this 
double-dozen to be found. Favorites (today, anyway) include the great Timi Yuro’s “It'll Never Be Over for Me”; a stun- 
ning Four Tops knockoff by the Incredibles, “There’s Nothing Left to Say Baby”, and Dean Parrish’s end-of-the-night- 
closer “I’m On My Way”. Even Frankie Valli, of all people, strikes dancefloor gold with his “The Night”. Wrap it up with two 
recently salvaged cuts by Otis Redding and Carla Thomas, and hey, Sam and Dave, I'll take it too. MLH 

@ www.acerecords.co.uk 


VIA - “Pacific Union” CD 15/71:00 

A collaborative effort between Clairecords and sister label Vinyl Junkie Recordings, featuring like-minded outfits from 
Japan and the US (with a couple from Elsewhere) specializing in the sounds of dreampop, noisepop, shoegazer, and 
what they used to call “Oceanic rock” when they were trying to find ways to tag bands like the Cocteau Twins. Folks 
you'd find within include the likes of Airiel, Sciflyer, Paik, Sugarcoat, and more. | know that at least some of these tracks 
have been previously (since?) released, but assuming you don’t get shipments of Japanese shoegaze on a regular 
basis, this would definitely be a worthwhile addition to the shoegazer section of your music library David 

@ www.clairecords.com 


V/A - “Party Party Party” CD 34/79:23 

As the title suggests, this compilation focuses on upbeat, relatively high-energy garage rock that could easily provide the 
backdrop for a mid-‘60's party. In practice that means a lot of goofy songs that fall into the “frat rock” category (like those 
of Joey Bellomo and Jimmy White), which has never been one of my favorite subgenres, along with dance-oriented 
garage rock (like that of the Gallows and the 4 Score), neo-rockabilly (like that of the Devils), or “blue-eyed” R&B (like 
that of the Rave-Ons). What you won't find here is punk, psych-punk, rockin’ psych, or moody material, the really primo 
stuff from this era. Still, if you want to organize a ‘60's-themed shindig with bongs and kegs and play danceable music 
that’s more obscure than Sam the Sham, the Kingsmen, and the Knickerbockers, this could be the ticket. Jeff 

@ www.arfarfrecords.com 


V/A - “Perspectives & Distortion” CD 17/56:03 

: Reissue of the 1981 compilation released by Cherry Red, focusing on groups and individuals that were more concerned 
Wane with coloring outside the lines instead of staying within them, if you get my drift. (One can just imagine fretful critics trying 
mundalikes to pigeonhole the likes of Virgin Prunes, Lemon Kittens, early The The et al; “Post-Punk*“ just doesn’t seem to cut it, 
y'know?). Think of a then-current Messethics for the avant-folks and bedroom tape set and you'd have an idea of the 
goods on display here. A few tracks are too precious or impenetrable for their own good, but ultimately one of your more 
rewarding collection. Caveat: it would have been nice to have more info (past and/or present) on the artists, especially 
since details on folks like Claire Thomas & Susan Vezey and A Tent isn’t that easy to come by. David 

@ www.cherryred.co.uk 


V/A - “Phil’s Spectre” CD 24/64:50 

The concept here is 60s treasures that were influenced by the Phil Spector “Wall Of Sound”. “Run, Run, Run” by the 
Supremes is certainly one of the 60s greatest girl group records, but it might be a stretch to call ita Spector clone. There 
are some great tunes here that are though, that you may be familiar with; Righteous Brothers, Jackie DeShannon, 








Sonny & Cher, The Four Pennies and others. But what makes this one of the most essential sixties comps in recent 
memory are the obscure copycat records that rival much of Spector’s output. Kane and Abel do a brilliant imitation of the 
Righteous Brothers (as do the Walker Brothers), while Lorraine & the Delights perform the best song the Ronettes never 
recorded. “Missin’ My Baby” by legendary 60s backup singer Clydie King is another highlight, as is Hale & the Hushabyes 
arrangement of “Yes Sir, That's My Baby” in a Bob B Soxx mode. Nino Tempo's hit with April Stevens, “All Strung Out” is 
included, then Nino surfaces again with the great obscurity “Boys Town”. Former Teddy Bears help out here, with Carol 
Connors 1966 hit that should have been, “My Baby Looks, But He Don’t Touch”. Great tracks from PJ Proby, Gene 
Pitney and so much more! Mel 

@ www.acerecords.com 


V/A - “Poor Boy: Songs of Nick Drake” CD 14/78:16 

When | first listened to this | honestly wondered whether the pressing plant had pressed some other release onto this 
disc; while there are some more, ahem, conventional interpretations to be found, there are also a few jazzier tracks and 
other renditions that Drake probably didn’t quite have in mind when he composed said works. Sometimes the revision- 
ism gets cloying, but other parts actually work quite well. Works better if you think of this less as a “tribute” and more of 
these folks doing what John Coltrane, et al used to do with “My Favorite Things” and the like, using ND’s work as a 
springboard for their own explorations. David 

@ www.songlines.com 


V/A - “Punk Rock Is Your Friend Vol. 5” CD 29/61:43 ¢ 
The fifth installment of the Kung Fu Records sampler disc series, this kicks off with some blazing hardcore screamo from 
Underminded that left me going “ooohhh nooooo”. Mixed in with other bands on the label, like the Vandals, Tsunami 
Bomb, Stiff Little Fingers, and the Adolescents are a fair number of Warped Tour type bands that range in style from 
hardcore to pop punk and a little ska. There are some highlights; Tsunami Bomb does a fun electro pop number full of 
keyboards and an incredible dance beat, Antifreeze has a good pop punk number on here with some nice harmonies, 
plus a good track by old standbys Stiff Little Fingers. There are also five videos on this if you stick the disc into your 
computer, including Neil Hamburger, the Vandals, and Antifreeze. Some of the material is previously unreleased, al- 
though most is culled from Kung Fu releases. Joe Escalante of the Vandals is doing a good job of putting together a 
pretty diverse by punk standards label, and this comp shows that off well, even if you don’t care for half the bands. Steve 
@ www.kungfurecords.com 


V/A - “Punk-O-Rama volume 9” CD + DVD 

Predictable by the numbers punk from Bouncing Souls, Pulley, 1208, Weakerthans, Randy and Motion City Soundtrack, 
all of whom have videos on the 11 song DVD. Also included are Matchbook Romance, Rancid, Nekromantix, Division of 
Laura Lee and Pennywise. You get a lot of bang for the buck here. Me/ 

@ www.epitaph.com 


V/A - “Ready Steady Go: The Countdown Records Story” CD 23/66:42 

This sample comp chronicles the underground early- to mid-80's neo-Mod scene in the UK, which supposedly flourished 
despite media neglect and disdain. It features bands suck as Makin’ Time (no doubt named after one of the Creation’s 
killer tracks, though they sound nothing at all like that band), Fast Eddie (an R&B outfit), the Kick, the Moment, the 
Scene, the Reflection, and better known groups such as the Prisoners and Long Tall Shorty. Most of ‘em churn out 
reasonably catchy ditties, albeit often with horns, but he main problem is that few of these tracks have the heavy guitar 
attack of their purported 60's and punkier late 70's Mod forebears, the Ambassadors and Long Tall Shorty being the 
main exceptions. Jeff 

@ www.acerecords.co.uk 


V/A - “Redder Records Presents: Metaphysics for Beginners” CD 18/69:18 

As you can see from above, it's a compilation, and like all other compilations, there’s some good and some bad. The 
plus is the entire compilation is unreleased or rare material. Considering I've heard of a great number of the acts 
featured here, |’m surprised I’ve never come across this label before. Great tracks by From Monument to Masses, 
Snowglobe, Zykos, Figurine, Saturday Looks Good to Me, Kind of Like Spitting, and Summer at Shatter Creek; decent- 
but-not-great songs by Sufjan Stevens, Detachment Kit, and the Gloria Record; and yet a few others not even worth 
mention really. A decent compilation for the most part. Jake 

@ www.redderrecords.com 


V/A - “Saved By Punk Rock” CD-R 18/41:36 

It was bound to happen: the CD-R has replaced the cassette as format of choice for those ubiquitous punk compilations. 
As with its beloved/despised predecessors, you end up with a mixed product, though at least most of these bands are at 
least listenable (unlike too many bands on said tapes it doesn’t sound like most of them sent out material after their third 
rehearsal), with standouts including Unit 21, Sore Losers, Civilian Outbreak, and Goddam Ditchdiggers. It would have 
been nice to have included contact addresses/websites for the bands though. David 

@ www.rezistrecords.com 


V/A - “Shake Yer Popboomerang, Vol. 2” CD 23/76:13 

This is the second compilation from this label that focuses exclusively on Aussie pop bands, and it shows off just how 
great the pop scene is down under. The opening track by Her Majesty's Finest, with help from Go Betsy's Kate Duncan, 
serves as the title cut and was written specially for the disc. It sets the tone, great vocal and harmonies, handclaps, and 
some great guitar work. The disc moves from there, with plenty of similar movers and shakers among the tunes. But 
there's also a range of material presented; Hoolahan pulls off a pretty decent Pernice Brothers impersonation, albeit with 
a bit more distortion, on their track “Grasshopper Island”. Peabody does a tune that would fit well on Sugar’s “Copper 
Blue”, and Milli Davis little girl vocals make for an interesting change mid disc on a fine indie pop tune. There are other 
gems scattered through the disc, and I'd love to hear more from just about every band on this comp. It will definitely leave 
you wanting more, and checking out the Aussie scene, which has always been strong and just keeps getting better. Steve 

@ www.popboomerang.com 





VIA - “Shielded by Death volume 3” CD 46/38:33 

The third in a series of reissues of underground New England and Massachusetts punk from the late 1970s and early 
1980s. Like most such collections this one is not entirely consistent or uniformly top-notch, but it nevertheless show- 
cases several fine tracks, including those by Last Supper, Psycho, the Transplants, T.V. Neats, the Dispossessed, and 
8th Route Army. There’s also a bit of hardcore crap - which makes the great lyrics to s.v.e.e.'s “Screw the Crew’ all the 
more appropriate - and some arty damage included herein, but it’s still great to have all of this relatively obscure and 
sometimes unreleased punk material resurrected from the vaults and placed in a convenient format. Jeff 

@ www.dionysusrecords.com 


VIA - “Shite ‘n’ Onions” CD 22/65:15 

_ If you dig the Pogues and don’t mind listening to 15 different bands doing their take on the celtic/Irish punk thing, then 
this is for you. The disc leads off with the Mahones from Canada doing a high energy track called “Queen and Tequila’, 
complete with Shane MacGowan references and a singer who could be a dead ringer for Shane. From there, the songs 
range anywhere from very traditional sounding Irish/Celtic songs with a bit of a punk take, like the Mahones other track 
on this (man, these guys are great-can't believe they've put out 4 albums and I’ve never heard of ‘em!) comp. The 
recording quality varies on these tunes quite a bit, and not everyone who tries to sound like Shane can carry it off well, 
so this is a little bit of a mixed bag, but you can’t complain about the energy these Irish-Punk bands put out. Other bands 
included on this are Neck, the Tossers, Nogoodnix, the Skels, and well...more. Get your green beer ready, find a recipe 
for corned beef and cabbage, and go to town. Steve 

@ www.omnium.com 





VIA - “Sigh Cry Die” CD 29/78:14 

With a title like this, | was hoping for a reprise of Arf Arf's ultra-moody “No No No” compilation, one of my all-time fave 
records. Although this new collection is also filled with the same sort of teen angst and tragedy, upon first listening it 
doesn’t seem nearly as haunting or heartbreaking as that earlier collection. Even so, there are lots of very cool and 
enjoyably depressing cuts, such as Kings Ransom’s “Without You,” the Bittersweets’ “She Treats Me Bad,” the Chang- 
ing Times’ “She Laughed at Me” (ouch!), the Gents’ “I'll Cry,” the Chaynes’ “Run and Hide,” the Secrets’ “Cryin’ Over 
Her,” and the Nomads’ “How Many Times.” Come to think of it, maybe this comp will likewise grow on me more and more 
with repeated listenings, as moody numbers sometimes take a little longer to insinuate themselves into one’s psyche. If 
you're already down, please get rid of all of your sharp knives before listening to this album. Jeff 

@ www.arfarfrecords.com 





VIA - “Thank You” CD 11/65:34 

A somewhat belated celebration of their 50th release, featuring unreleased tracks from such TR (and post-rock) stal- 
warts as Fridge, Explosions in the Sky, Kammerflimmer Kollektief, Rumah Sakit, Tarentel, and Parlour. Despite the 
variety of styles, the release as a whole flows along quite nicely, even when you have a diverse lineup like the above. 
Each track has a corresponding piece of artwork in the booklet as well. Puts your average “label sampler” to shame. David 
@ www.temporaryresidence.com 





V/A - “The Boss Tuneage Instant Singles Collection Vol. 2” CD 23/65:30 

This is what a comp should be about. The bulk of label comps focus in on the bands that are on the label, and therefore 
usually a particular style of music that label favors, not to mention the fact that 90% of the stuff can be found on regularly 
issued discs. This one takes six bands that you are unfamiliar with from far flung places in the world and puts out good 
information on them, then gives you 3 or 4 songs from each so you can get a good sense of what they're about. This 
label, based in Japan and England (no, | don’t understand that either), intended to do one of these every six months, but 
it looks like it's going a bit more slowly, and that's too bad. You've got some good Japanese pop punk from Baby Little 
Tablets, Belgian band Innerface does a great cover of Blondie’s “Hangin’ On The Telephone” and produces decent 
melodic punk with good hooks. Beauty Schoo! Dropout is from Scotland, and although they broke up a couple of years 
ago, it's still nice to hear some tunes from this band that might have been a good fit for the Crackle! label. It's also priced 
to move, packaged in a 7 inch sleeve at a 7 inch price. Sure, stuff like this can be hit or miss, and you notice | didn’t say 
something about every band, but it's better than 99% of the other comps out there, and worth picking up this and other 
editions of the Boss Tuneage singles collections. Steve 

@ Boss Tuneage, PO Box 74, Sandy, Bedfordshire, SG19 2WB, UK 





V/A - “The Creatures Wanna Dance” LP 19/57:00 

Down and dirty melodic guitar punk with a variety of sub-genres represented. The Drivers do instro-surf, Brain Eaters 
are Cramps-like, The Reeturners play pop-punk, and their “Cemetary Girl” is a real highlight here. The Elektras are two 
chick guitar players with a guy drummer (who wears a mask) playing short fast ’80 style punk. Each band gets a pair of 
tracks, including Rodrguez, Hi Tops, Pot Belly, Los Banditos and Grizzly Adams Band, all from Europe. Me/ 

@ www.swindlebra.de 


_ VIA- “The Hope | Hid Inside - The Emo Diaries - Chapter Ten” CD 

This is the second Emo. Diaries CD | have reviewed, and like the first it is slightly inconsistent with some brilliant pieces 
and some that are merely filler. Emo is much poppier and much less dreamy nowadays than compared to my college 
youth. In fact I'd be hard pressed to call a vast majority of these songs emo. The stripped down 4th track “The Light is 

» Such a Beautiful Sight” from Sweden's Sounds Like Violence is a stand-out track to me in it’s uniqueness and depth. 

Pretty much any of these songs could become MTV staples at any moment. Sharon 

@ www.deepelm.com 





V/A - “The Laurie Records Story Vol. 2 - The Ernie Maresca Years” CD 26/65:17 

Well, this one’s a bit of a disappointment. Maresca wrote “Runaround Sue” and “The Wanderer’, which were huge hits 
for Dion and the Belmonts, and several of the other songs on here sound like attempts to capitalize on that success. 
Very similar chord progressions and vocal arrangements hinder some of the material, and other songs are just schlocky 
overblown productions with too many strings and that crappy early 60's sound that tried its best to melt rock with Perry 
Como. Don’t get me wrong, there are some fine songs here. “Please Don't Tell Me Now” by Dean and Jan is a great girl 
group style song with sultry scorching vocals. Bernadette Carroll's “Try Your Luck” should have been a classic along the 
lines of any number of Dusty Springfield hits and Jimmy Clanton’s “Tell Me” has a great beat that you can’t help but tap 
your toes to, and there are other fun songs here. It’s just when you hear the Chiffons on a heavily orchestrated song like 














“Up On The Bridge”, full of strings and crappy horns, you can’t help but feel a bit let down. Still, as with all the Ace 
releases, you've got a bunch of hidden gems, some excellent liner notes, and a lot of great material that hasn't seen the 
light of day in decades. Steve 

@ www.acerecords.co.uk 


V/A - “This Is Your Establishment” CD 25/78:56 

A benefit comp for the Center for Constitutional Rights, which is dedicated to protecting the rights of poor communities, 
this has the pretty standard range of punk acts on it, doing the standard mix of hardcore political punk mixed with some 
more melodic stuff. Among the bands included are Dynamite Boy, Rufio, Good Riddance (Russ from the band is one of 
the guys who runs the Lorelei label), and lots of unknown bands. Not everything here is political in nature, so you don't 
have to be too scared of too many cliché ridden material, and overall it's not a bad comp, plus it's for a good 
cause...meaning if you want to buy it, fork over the dough for a new copy. Steve 

@ www.loreleirecords.com 


V/A - “What a Concept: a Salute to Teenage Fanclub” CD 24/74:21 

As far as I'm concerned, Teenage Fanclub is the greatest pop band of the last 30 years, and no one is going to convince 
me otherwise; so it’s fitting that the highlight of this tribute is by Superdrag, arguably my second favorite pop band for at 
least the last 10 years, playing possibly my very favorite TF song “Radio”. Nothing on this record really stands out as bad 
or even weird - all are pop acts, and most kept it pretty true to the originals. Some of the standouts include Ike (“Sparky's 
Dream”), Cloud Eleven (“Ain't That Enough”), Cliff Hillis (“Can't Feel My Soul”), and Jet Lag (“The Cabbage”). Other than 
it just not being that engaging of a listen, my biggest complaint is that they only included one song off of “A Catholic 
Education”. Anyways, you could take or leave this release, but at least it had Superdrag on it. Jake 

@ www.notlame.com 


V/A - “Win A Date With Tad Hamilton Soundtrack” CD 15/53:48 

Opening with a dance track by some guy or band called BT, it gets heavier on the singer songwriter thing, with the ilk of 
John Mayer on this. Highlights, such as they are, include Liz Phair’s lightweight track “Why Can't |”, the Thorns nifty 
cover of the Jayhawks “Blue” and Bleu’s energetic power pop tune “I Won't Go Hollywood”. But it drifts into more of the 
Mayer thing than anything, and although they are fine songs for the average teen movie patron who'd pay their parent's 
hard earned money to see this, | just can’t get too into most of this disc. Steve 

@ www.sonymusic.com 


VA - “Hoags: A Philadelphia Compilation” 2XCD/117:13 

This is an encyclopedic comp of underground Philly bands that is better than might be assumed. Disc one includes a 
fairly wide swath of rock debris, the atonal pop rock of !Franklin, the deliberate post-punk of Pennsylvania Muzzle 
Loader, the quirky college rock of Academy, the power metal of Wastoid, the fucked-up noise of An Albatross and the 
exceptional punk of Excelsior, probably the only nationally recognized band here. Disc two is quite a bit more eclectic 
with the synth-rap of Plastik Little, the new wave of King God, the no wave of Coyote, the jangle of A.B.R., the synth- 
reggae of Version Sound and the piano blues of Mr. Unloved. The local scene in Philly must be pretty damn heady, if this 
set is any indication. Too much for one sitting, but a damn fine intro for the curious. Anthony 

@ www.hotdogcityrecords.com 
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Gigs From Hell 

edited by Sleazegrinder 4é 
Everyone loves a tour story, especially when certain shows don’t quite go as planned (i.e. Gigs From Hell) and} 
this book promises a motherlode of tales concerning when Gigs Go Bad. Unfortunately more than a few © 
bands contained within saw this book as their (most likely only) chance to make it into a “Hammer of the ?* | ( 
Gods”-type tome and crank up the self-mythologizing/aggrandizement, sometimes totally ignoring the premise 
of the book (i.e. bad shows) to blabber about the Need To/Importance Of/How We Rock, requirements of 
band members to get wasted at rehearsal, etc. Unfortunately none of these folks will give Stephen Davis any 
sleepless nights; if their music is as weak as their storytelling skills then they could probably get their asses whipped by Mariah Carey 
at her most tripped-out any night of the week. Besides, after reading elsewhere about DOA breaking virgin territory touring Eastern 
Europe, | have to admit being less than impressed with stories about getting kicked out of Winger’s dressing room for naughty behavior 
and whatnot. When the bands in question get down to brass tacks and stay on the subject at hand (i.e. bad gigs) it can make for a fine 
read and remind you why you picked the book up in the first place. Unfortunately, the faults mentioned above make this one of the more 
disappointing books this issue. 

@ www.headpress.com 


Born to Rock: Heavy Drinkers and Thinkers A Collection of Interviews and Essays 

by Todd Taylor 

As the subtitle says, this is a collection of interviews that Todd Taylor (who’s done time with Flipside and, 
currently, Razorcake) has conducted with the likes of Duane Peters, Winston Smith, Mike Diana, Andrew 
Vachss, and Tim Yo/Jen Angel (MRR honchos at the time), as well as some new-to-the-book essays. It’s 
obvious that Taylor did his homework before conducting said interviews, which results in his getting more out of ¢ 
the interviewee (it helps that he touches on topics not always asked of the subject), and a more readable 
interview overall than utilizing such chestnuts as “what are your influences” etc. etc. (and yes he did ask Tim Yo 
about that frigging green tape). Even if you're not into or haven't heard of most of the artists in this book Taylor ... 
is skillful enough with his interviewing technique to make this volume more readable and promising than any 
interview-collecting tome has a right to be. 

@ www.gorskypress.com 
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White Stripes: Sweethearts of the Blues 

by Denise Sullivan 

Yep, it’s Sullivan's turn to take a crack at the red-n-white attired duo, from their humble pre-band beginnings to 
their current platinum status. Since Sullivan wasn’t granted personal access to the pair, she gets her info from 
old press interviews and new interviews with kinda-almost-close associates (and former associates), relying 
more on contextualization to spin her tale, incorporating other bands on the Detroit scene, the forebears who 
inspired them, etc. into the story of the two-toned ones. Said background work is helpful in explaining the Stripes 
saga but by the time Sullivan starts talking about numerology it gets to the point where the reader wonders if © 
she’s trying to make up for not getting first-hand dirt from the subjects themselves; there’s only so much 
contextualization and speculation one can take before desiring some cold hard facts. The fact that | didn’t feel 
like checking out the pair’s rekkids after reading this probably says something. 

@ www.backbeatbooks.com 





XFM Presents The A to X of Alternative Music 

by Stephen Taylor 

This is XFM’s (UK radio station) guide to alternative music, obviously not to be confused with similar guides already published by Spin, 
Rolling Stone, Virgin, ad infinitum. The premise is promising enough: instead of using “alternative’ as simply a catch-all phrase, Taylor 
chooses musicians who were supposedly “alternative” in spirit as well as in label, who Made A Difference in the world of music as we 
know it. In reality though, what you get among the welcome surprises (Julian Cope) are the tried-and-true critical faves, flavors of the 
month (yep, the Strokes ‘n Stripes are here), and groups that would have been kept at arm’s length if they were still around but are 
“safe” enough to write about twenty years later (| wonder how much airplay Crass and Throbbing Gristle currently get on XFM). Also, 
while books like these incite knee-jerk “why didn’t you include...” comments almost by definition, one would have thought the Ex, 
Melvins, Bikini Kill (the author instead uses Babes in Toyland as the seminal example of ‘riot grrri’), Magazine, Sleater Kinney, Billy 
Childish, Devo, and, most especially, Siouxsie and the Banshees (among others) would have warranted mention under the author's 
qualifications. The fun doesn’t stop there; while the author is capable of casting a critical eye upon an artist/group’s body of work, the 
prose can get so sycophantic at times that you sometimes feel like you’re reading 288 pages worth of press releases. Instead of 
discographies you only get the “essentials” (which sometimes just barely scratches the surface of a bands’ oeuvre) which diminishes 
the book's value as a reference guide. By the time you get to the last page, you'll be emailing Ira Robbins begging him to bring out 
another Trouser Press guide (or at least further update the online version) so as to bury hack works like this. 

@ www.continuumbooks.com 78 


Goodnight Jim Bob: On the Road With Carter the Unstoppable Sex Machine 

by Jim Bob 

This book chronicles the rise and fade of Carter the Unstoppable Sex Machine, a band that barely made cult 
status and modern rock airplay here in the US but made it big in the UK (at least for a while), straight from the 
mouth of its leader. From the usual humble pre-band beginnings you'll get the inside scoop concerning bad 
gigs, good gigs, near-death experiences, the tackling of presenters live on TV, celebrity near-meetings, bizarre 
bath injuries and buggered legs (or how to kill a band’s momentum in one misstep), the origin of the famed “You 
Fat Bastard” cheer, and Freddie Mercury nights (don’t ask), as both stature and size of band (going from 2 — 
members to 3 to finally 6) increase, and finally the journey back down (depressing college gigs and empty US i 
halls), all in Jimbo’s chatty style. JB does meander a bit at times (an editor could have got him back on course 
when needed) but overall this is a pleasant enough read even for non-fans and never-heard-of-thems. 

@ www.cherryred.co.uk 


Taboo Tunes: A History of Banned Bands & Censored Songs 

by Peter Blecha 

Like the subtitle says, Blecha gives us a history of attacks against various artists/bands and songs (some not 
as subversive as you'd expect) from politicos and public alike throughout the years. The book starts off with the 
pre-rock era, effectively demonstrating how censorship has been with us longer than one might have expected 
(musical forms such as jazz and ragtime received the same hostile treatment that rock and hip-hop would 
several decades later), and that the culture wars predate the music that is usually thought to have ignited it. Of 
course, that didn’t lessen the severity of the attacks against the genre (a hybrid of hillbilly and R&B) that was 
eventually termed “rock'n'roll” when it arrived; hysteria would go into overdrive (especially in the South) over | 
kids listening to devil-spawned music with the Negro Beat, driving religious leaders, politicians, and right- 
minded citizens into attacking not just the music but the DJs and radio stations in attempts to strangle said 
genre in its crib. After dealing with the “early years” the book is then broken down by song topic (religion, 
politics, sex, “murder ballads”, etc.), including notes on sources to check out, and a helpful list of censored 
music to play at your next PTA meeting. Even though the author does wear his heart on his sleeve at times (he 
does occasionally get into it enough to potentially distract one from what is definitely a important message), 
overall it’s an engaging and informative read about musical censorship and hopefully one that'll encourage 
folks to fight for their respective music of choice next time it comes under attack. 

@ www.backbeatbooks.com 


| Shithead: A Life in Punk 
by Joey Keithley 
Yep, it’s the life and times as the man known as Joey Shithead and the motley crew called DOA that he led 


upon many an adventure (and with which he inspired many a scene and/or scenester) across the world. He (3 


touches on his political awakening (involving a demonstration against US nuclear device testing on Amchitka 
Island), the early days of both the Canadian punk scene (including life in the Skulls) and DOA, travailing around 
Europe (as one of the first North American bands to do so), and generally being a thorn in the establishment's 
side. While Keithley doesn’t delve into drug use within the band, there are enough tales of drunken antics, 


overcoming of both obstacles and assholes, and general mayhem in the name of “Talk - Action = Zero” to keep & . 


those hoping for “juicy bits” satisfied. The post-reunion years aren't gone into with as much detail, but admit- 
tedly it’s the 70s/80s where most of the meat is. It’s an overall unpretentious autobio, without any self-aggran- 
dizement, or the Nietzsche-wannabe prose of Get In The Van. Through it all Joey comes across as a likeable & 
guy and the kind of shit-stirrer we could always use more of. Highly readable and highly recommended! , 
@ www.arsenalpulp.com 


924 Gilman: The Story So Far 

compiled by Brian Edge 

Apparently years in the making, the long-awaited tome on Berkeley's venerable all-ages club has finally arrived. 
Brian Edge went after the stories of the workers who labored at Gilman every weekend for months or (more 
frequently) years as well of a couple of its more renowned dwellers (e.g. Steve List), got back 78 of them, and 
instead of trying to shoehorn their responses into a narrative overview, decided to step back (for the most part) 
and let them tell the tale. You get a lot of remembrances and ruminations (not all of them through rose-colored 
glasses), including takes on various famed/infamous shows and events, the battles for survival with various § 
city authorities and neighboring businesses, what the club means/meant to them (and occasionally, why they 


had to leave the project), and suggestions on how the club could be improved, as well as descriptions of the 7 
day-to-day (or weekend-to-weekend) life, and reality of working at an all-ages volunteer run club. You also get | 


quite a bit of pix (need | say a significant number of which were shot by Murray Bowles?), flyers, reprints of 
various print media involving Gilman (newspaper articles, internal memos and worksheets, newsletters, financial 
statements, letters of support during certain struggles, etc.), and listings of ALL the shows that have gone down 
at Gilman over its 17-year history. A few minor quibbles could be made (e.g. the lack of an index) but overall 
props to for a fine job. 

@ www.maximumrocknroll.com 








33 1/3: Joy Division: Unknown Pleasures 

by Chris Ott 

Part of the 33 1/3 series focusing on “classic” albums, of which Joy Division’s “Unknown Pleasures” definitely 
qualifies as being. Though the recording of the album is naturally the centerpiece of the book, he delves _ 
enough into the evolution of the band and background events leading up to the recording of said album (as 
well as certain post-album events leading up to lan’s suicide) to properly provide context for said rekkid. 
Though he does get into technicalese a bit (mainly when discussing Martin Hannett's innovations) you don't 
have to be a regular gear-rag reader to understand what he’s talking about or how much MH contributed to 
the record’s sound (said contributions not always initially welcomed by certain segments of the band). It's 
worth noting that, even though Ott has connections to Pitchforkmedia.com, none of said webzine’s (in)famous 
attitude makes its way into the pages here. Overall recommended. 

@ www.continuumbooks.com 





33 1/3: Velvet Underground and Nico 

by Joe Harvard 

A bite-sized look at the creation of one of the more seminal albums of our time. Even if he didn’t have direct 
access to the bandmembers themselves (though he did manage to get a hold of producer Norman Dolph), 
Harvard at least did his homework (and took interviewee/superfan Jonathan Richman’s advice not to take 
other media sources as gospel). It’s not so much a retelling of the band’s early history as an examination of 
how the pieces fell into place on the way to The Album, including touching on the member's pre-band 
activities (so one can understand what each member brought to the table), examining various musical and 
literary influences (some less obvious than others), describing decisions and events that worked both in 
and against the band’s favor, taking a second look at and in some cases disproving, certain stories that 
have grown around the record and the making thereof, providing breakdowns and analysis of each individual 
song on the album, and touching on the album’s alleged relative failure on its initial release versus its now 
legendary status. If it’s not going to replace “Uptight” on your bookshelf it wasn't intended to; well worth 
dipping into. 

@ www.continuumbooks.com 
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800 Octane - “Get In The Van” 3 song 7 inch 

“Get In The Van” is pretty typical straight-ahead Northwestern hard rock that is too literal to be taken seriously. The 
other two songs are just kind of crappy. Anthony ae 

@ www.infringementrecords.com 


All is Suffering - “Surge of Medical Power/Skullbattery” 7 inch 

Heavier (Neurosis-influenced?) darker ‘core, from this now-defunct Maryland outfit. It goes down better when they put 
the pedal to the metal and crank out the speedy stuff, but when they slow down and give the guitarist some, one realizes 
that they hadn’t quite gotten all the kinks out. Hopefully they'll manage to properly iron things out in their new bands. David 

@ www.scenecred.com 


Arabella/Bafabegiya - split 7 inch 

Bafabegiya play mid tempo hardcore, modestly recorded, and played with enthusiasm. Arabella is female screamcore 
with harmonies, if you can call somone sounding like they're vomiting as harmony. Pretty solid, and there’s a lyric sheet 
that should come in handy. Me/ 

@ www.spacementreno.com 


Automatics/Lopez - split 7 inch 

Silly, gritty garage punk. The two bands have shared members...?, maybe, not sure. but their sound differs slightly. “Out 
To Lunch’ is the best song of the four. Nice buzzing guitar sound. Anthony 

@ Small Town Records 


Avatars - “Wait/There Was a Time” 7 inch 

Female-voxed kinda-oldschool-influenced rock; kinda like the Detroit Cobras if they wrote their own songs, albeit ones 
not quite up there with those of their heroes. The flip works better than the A-side. Not bad, if still “opening-band-on- 
three-band-bill” based on this evidence. David 

@ www.nofunrecords.com 


Broken Bottles - “Bloody Mary” 7 inch 

These third rate losers want to be Social Distortion so badly they can taste it. You can taste the bitter tang of Bloody 
Mary’s broken “cherry in the cemetary.” As much as I love vinyl, this is another reason to pray for the death of the 
petroleum industry. Anthony 

@ Revenge, 5835 Harold Way #203, Hollywood, CA 90026 


Czolgosz/elo - split 7 inch 

Nice political punk, with elo contributing two songs in Espanol, and Czolgosz slamming down some fine political punk 
as well as a punkified version of the Cure’s “Killing an Arab” (that’s respectful to the original instead of being a mere 
pisstake-cum-novelty). David 

@ www.czolgosz.com 


Distraction/Hatepinks - split 7 inch 

French and American bands do what their respective governments can’t seem to do; work in the spirit of cooperation 
and do some good, i.e. this single (of course it helps that the Distraction never invaded Iraq, but that’s another story). 
Hatepinks from France crank out some cool garagey punk (including a cover of the Swell Maps’ “International Rescue”) 
and further proof to all non-Metal Urbain/No-Talents rekkids-owning folk that yes France is capable of some tres cool 
punk-rock. The Distraction do okay on their end (two solid, if unessential tunes) but the Hatepinks take this without 
question. David 

@ www.chez.com/lollipoprecords 












East Bay Chasers - “It Came From The East Bay” 7 inch 

Bargain basement punk rot from a bunch of typical Cali dorks that couldn’t scare my grandma. I’ve heard pedestrian 
songs like “Miserable” from a gazillion bands going back fifteen years and it never ceases to amaze me how they almost 
all have that same crappy, low rent guitar sound. Weak. Anthony 

“‘e —_— "se  @ Five+Dime, Box 23441, Oakland, CA 94623 


Ends - “New Rome/Saw It Comin” 7 inch 

Old-school-touched punk, with vocals that seem post-Pistols (remember them?) in delivery. As with more than a few 
singles this month the flip is the one that makes the most impact. Solid, but it almost sounds like they're saving the best 
stuff for the next album. David 

@ www.dirtnaprecs.com 


THE ENDS 


XS¥ goes Faux/Plunge into Death - split 7 inch 


Plunge into Death = darker dance party stuff, that makes a detour into some guitar noise around the middle. Nice try but 
nothing to throw away the li’l Pocketknife CD for. Faux does darker death-disco punk, okay but kinda pales compared to 


81 





__ the Sixteens, et al. Not quite recommended, though I’d be interested in see how the Faux proceed from here (if they’re 
still around that is; Sadly Kirsten Malone of said group was killed after being struck by a car while on her bicycle back in June) David 
@ www.misterrecords.com 


Fifth Hour Hero/Sainte Catherines - split 7 inch 
This is not bad at all. Thrifty, economical, well-aimed post-punk done with deftly frenetic aplomb. At the supermarket 
with Lawrence Arms and Neighborhood Texture Jam buying beef jerky, lotion and batteries. “A Map Within” teases 
_ with it’s “I-may-start-to-suck-at-anytime, but-no-I-won’t” motif. Fifth Hour Hero throb enough to keep from being 
static on side one. On side two the Sainte Catherines blast off with some teetering-off-the-table HC on “The Interna- 
tional Badminton Championship: La P’tite Grise Vs. Jef.” Very nice work. Anthony 
@ www. yoyorecords.de 


Fitts - “I Have to Laugh” 4 song 7 inch 

Solid snotty punk rock with female vox courtesy of Alicja from the Lost Sounds (though this is far closer to recorded- 
underneath-the-stairs garagey punk than the darkwave-punk of the LS). On marble vinyl. David 

@ www.bigneckrecords.com 


Flaccid Trip/William E. Whitmore - split 7 inch 

WEW’s contribution is a decent acoustic strum-and-singalong that sounds like it could come from some back porch 
somewhere. The flip from FT is a not-so-decent instro piece that sounds more like they warming up on a certain part of 
a song than a song in of itself; hard to believe there are former members of the fab Ten Grand among their ranks. A 
flaccid trip indeed. David 

@ www.scenecred.com 


Flakes - “Straight Jacket” 3 song 7 inch 

These Swedes play hard rockin’ power-pop with a bit of Descendents influence. Despite not being the title track, “She’s 
So Natural” is the strongest tune here, and this take is a bit less polished than the album version, and I like it a lot better. 
This band has been around since 93, on and off, so check out their website for vintage downloads of some cool melodic 
out of print rockers. Me/ 

@ www.the-flakes.com (MP3’s available) 


Frankenixon - “Sweaty From Your Uselessness/Hello? Hello?” 7 inch 

I would certainly be hard pressed to call these songs. Suites or Opus’ would be a more fitting description. Using a piano 
as a foundation and Evelyn Finch’s vocals as the foundation, the pieces are “loosely constructed, unrehearsed and un- 
planned” and yet sound cohesive, even when they’re adding in sounds of technology, like the signal of a phone. Question 
I have, is that since by their own admission each cut they play is usually 6 or 7 minutes long, why did they record this at 
45 rpm? Either way, it’s an interesting jazzy and moody pop way to spend the time. RBF’ 

@ www.bifirecords.com 


Gein and the Grave Robbers - “Humanoids From the Deep” 5 song 7 inch 

_ Yep it’s “horror-surf” featuring mostly mid-paced surf tunes, managing a darker feel without going over the top into the 
realm of cheese. Doesn’t quite raise the dead but nice solid surftones nevertheless. David 

@ www. geinandthegraverobbers.com 









Germs - “Lexicon Devil” 3 song 7 inch 

Yep it’s yet another “fan club” (hehheh) appearance of the famed Germs 7 incher, the one with Weirdo Nicky Beat on 
drums and “Circle One” and “No God” on the flip. Yeah, chances are good you already have this in one form or another, 
but if not here’s a chance to own it on the format it was originally released on (and with a big hole to boot). David 

@ Kablap, no address 


Husbands - “Daniel/You Need Hands” 7 inch 

“Daniel” is a sparse minimalist stomper from this SF all female (at the time) trio, while the flip is, sadly, not the same 
tune that Malcolm M. crooned in The Great Rock-n-Roll Swindle. The flip’s okay, but “Daniel” is what makes this platter 
worth grabbing. David 

@ www.bluebusrecordings.com 


Inversions - “Domestic Disturbances” 7 inch 

Classic ’77-style punk, as one has come to expect from Rapid Pulse. The title track is an excellent example of the genre, 
even though it lacks a nice, dirty guitar break. “They're All Dead” is a sfower but no less appealing punker that reminds 
me a little of Eddie and the Subtitles, whereas “She’s Blonde” is a faster track with one of those spot on alternating 
choruses. Good stuff. Jeff 

@ www.rapidpulserecords.com 


Itch - “Another Juxtaposition” 5 song 7 inch 

Sloppy and moderately lo-fi punk that sounds like lots of other (Midwestern) bands, but the songs are above average. 
Nothing to shout about, but I didn’t want to toss it after one listen. Anthony f 
@ www.weerockrecords.com 


Juvenile Wrecks/Peabodys - split 5 song 7 inch 
The songs on this are copywrited in 2000, so I’m not sure if this is new or not. Mutant Pop label vets the Peabodys do the 
snotty punk pop sound made popular by Screeching Weasel and the Queers to good affect; any of their three tracks could 





easily have made the cut for “Boogadaboogada”. Juvenile Wrecks aren’t that much different, maybe not quite as snotty 
sounding and with a little more reliance on the hooks, but they still have plenty of the vocal affectations down pat. If you 
are fan of good pop punk, this will float your boat. Steve 

@ no address 


Keith John Adams - “This is a Six Track EP” 6 song 7 inch 

Hailing from the UK, Adams brings along the Isle’s history of seeing things just a bit skewed. An example of this can be 
shown in his first group, made up of guitar, drums, and violin. His present pop sensibilities are explored through this 
very daring and very experimental pop view. His press regards it an “angular,” which feels truthful. Des O’Connor on 
acid? At first I thought this harsh, but the more I think about it, the more accurate it feels. The two best cuts...well, the 
most interesting to me anyway were the first on each side. While worth checking out if you're into that kind of insanity. RBF 

@ www. kabukikore.net 
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Kickz - “One Day/Don’t Ask Why” 7 inch 

One original, backed with a Replacements cover on the flip. Old-schoolish type punk that goes along at a decent pace, 
Solid, if more of a taster than a fully satisfying meal. Won’t gather the most play in the ol’ jukebox, but not bad. On 
swirled-marble vinyl. David 

@ www.mortville.com 


Killer’s Kiss - “Gotta Lotta Love/Backslider” 7 inch 

Featuring refugees from the Spoiled Brats, Cripples, and Spastics focusing on the post-Oblivians soul-punk-garage thang 
with more than your recommended daily requirement of fuzz. Not bad, but they'll probably need some more time belt- 
ing it out live before they give Tim Kerr any sleepless nights or annihilate memories of their former outfits. David 

@ www.bluebusrecordings.com 


Krunchies - “Interrobang” 6 song 7 inch 

This label has really been making a name for itself with its quality punkasfuck releases, and this is no exception. Lower- 
fi garagey punkrocknroll with male and female vox, mostly the former but the latter make their presence known as well. 
Fun stuff to bop around the living room to. On clear vinyl. David 

@ www.criminalig.com 


Latin Dogs - “Killed in Jail” 6 song 7 inch 

Nowhere-near-legit reissue of KBD fave’s 7 inch, complete with reprinted lyric sheet. Pretty good period ‘core, if nothing 
I would pay triple-digit-figures for. Still, at least now you won't have cough up said sum to stock this for your local jukebox. David 
@ um....... 





Locomotions - “Teacher” 4 song 7 inch 

Is there a better Swedish garage punk band these days? I don’t think so, and this 7 inch, dedicated to the Exploding 
Hearts, shows off their great originals and two fun covers. Lead singer and axe slinger Martin Savage (ex-Blacks, Dixie 
Buzzards) once again sings each note like his life depended on it, with blazing guitar work, and a beat that never misses. 
This band take the style of the Stooges, the Kinks, and any number of raunchy punk bands that know their R&B and 
make it their own. With covers of Roy Orbison’s “Claudette” and John Fogarty’s “Almost Saturday Night” mixed with 
two originals, you get a real taste for the band and their roots, and if this doesn’t make you realize that the epitaph for 
punk shouldn't be written quite yet, then nothing will. Steve 

@ www.bigneckrecords.com 
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Motorhome - “Commando” 3 song 7 inch 

Whoa!, what’s this? Loud, snotty blooze rock with a swift guitar intro that hollered Mule, or was it Mother? (Does 
anyone out there recall the perplexing and contagious swamp blues of Detroit’s Mule and Champaign’s Mother? Didn’t 
think so.) Either way, “Commando” is a boot-knockin’ good time with the whiskey shits. Impressive. Two more songs on 
the B-side that I don’t hate, especially “Raw Deal.” Dude, it rocks! But in a good way. Anthony 

@ www.infringementrecords.com 


Mystery Girls - “Turned On” 7 inch 

Pretty good garagey rock that actually sounds like it could be blasting out of the local garage instead of hanging at the 
local hipster hotspot looking for the A&R folks. Available once again on clear vinyl for those who missed it the first time 
around and don’t want to make the same mistake again. David 

@ http://smashintransistors.homestead.com/BancroftRecords.html 


Neins - “Skinny Black Jeans/B. Gordy” 7 inch 

Nice garagey rock-n-roll, with a fine (mostly) instro on the flip. More-than-competent use of keyboards promises good 
things ahead. From Oregon. David 

@ www.theneins.com 


Neptune - “At the Pink Pony/A Car is a Weapon” 7 inch 

Sounds like one of your more outré angular post-punk album tracks played at 45 (the vocals remind you that yes you do 
have it at the right speed). Both tracks apparently recorded live (and a tad on the lower-fi side), with utilizing the usual 
scrap metal instruments and the like. Almost but not quite as interesting as I’m probably making it sound. David 

@ www.misterrecords.com 
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Ponys - “Wicked City/Little Friends” 7 inch 

I’m guessing this predates the “Loaded With Romance” CD; a bit garagey with buzzsaw guitar and new wavish vocals. 
These folks have given up some goodies in their time, but to be honest these two pale compared to what the “LWR’” disc 
has to offer; “Wicked City” just plods along and outstays it welcome by too long. “Little Friends” is better but still sounds 
more like a warmup for the CD (where a superior rendition of said tune can be found). Only die-hards need apply. David 
@ www.bigneckrecords.com 


Primitive Calculators - “Glitter Kids” 3 song 7 inch 

Interesting one, this. Three songs apparently taken from a live show at the Champion Hotel in Fitzroy, Melbourne 1979. 
Blistering synth/electronic “art”-punk (not dissimilar to, say, the Screamers) that could stand up to any similar offerings 
that the “other” colonies (not to mention the so-called “mother country”) had to offer. If it’s true their live album’s being 
reissued (with extra trax, natch) later this year then I'll definitely have something to look forward to. Apparently only 
400 made so start your searching today. David 


_ @ www project.net.au/ primitivecalculators/releases.html 


Radiobeats - “Blow You Up” 4 song 7 inch 
For some reason I was expecting power-pop-tinged punk (blame the band name...) but I got full-speed garagey 


_ punkrocknroll (West Virginian style) that’s very tasty indeed. Thank you sir may I have another. David 


@ www. bigneckrecords.com 


Real Losers - “Go Nutzoid!” 4 song 7 inch 
Out of England, this band is right out of the Rip-Off vein of lo-fi garage punk, with plenty of great hooks and energetic 


vocals. Take a healthy dose of the Ramones with poor sound quality and some shredding guitar solos and that about 
describes this band perfectly. This label has also put out things by the Loudmouths, Mensen, and Fifi and the Mach III, 
so this fits right in. Lots of monster garage fun for sure. Steve 

@ www.wrench.org 


Roolettes - “Cigarette Breakdown” 3 song 7 inch 

A-side taken from the album, the two songs on the flip are new. The A-side is a decent energetic punk ditty that’s taken 
tips from the classic platters of the past, but it’s missing that special something (or the ingredients were added in the 
wrong order) to put it over the top. The pair on the flip are pretty weak toss-offs that manage to drag the whole thing 
down. Pass. David 

@ www.vinyljapan.com 


Seger Liberation Army - “2+2=?/East Side Story” 7 inch 

Gotta say, a brilliant concept. Members of various Detroit bands, including the Dirtbombs, New Bomb Turks, and the 
Clutters, have gotten together occasionally to remake Bob Seeger songs into their own, but with respect. Overall, I think 
Bob’s okay, but not my ball of wax, but these guys take his material and make it into heavy garage rock a little lighter 
than Steppenwolf. Can truly give a one a new appreciation of Seeger. I hope he’s humbled and proud. RBF 

@ www. bigneckrecords.com 


Sex Sex Sex/Scarecrow - “Fuck The World” - split 7 song 7 inch 

Translucent yellow vinyl from a German label with two trash punk bands that obviously worship The Dwarves. Sex Sex 
Sex doesn’t add anything new but they can execute the formula quite effectively on “Last House On The Left.” Scarecrow 
are more edgy and aggressive on “Spider Inc” and “Leave Behind.” Anthony 

@ www.dsbrecords.de 


Sick Fits - “Mirror Creeps” 3 song 7 inch 

Solid slightly-more-than-mid-tempo punk from Capital City, Canada, title track’s more memorable than the two on the 
flip. And, uh, yeah. Not bad, just not the most memorable piece of vinyl I’ve come across this issue. David 

@ www. bigneckrecords.com 


Silent League - “The Catbird Seat/How?” 7 inch 

Coming off Mercury Rev, Justin Russo’s new project is a mellow, piano-based style. Melody wise, the titular cut sounds 
amazing like the chorus of “Gangsta Paradise.” The John Lennon/Yoko Ono cover on the second side is a nice touch and 
appropriate for him, but please, Justin, lay off the echo. Sounds a little like it was recorded in a tunnel. RBF 

@ desolationrecords@hotmail.com 


Skulls - “Gold and Ruby Red/Seven and Seven Is” 7 inch ° 

Two songs, one of which is the Love chestnut, from this reactivated 70s LA punk trio. Not bad for a “reunion” disc, but 
doesn’t quite live up to former glories. The best part is the (7-inch-sized) booklet from Billy Barnes that comes with the 
record. Only 1000 made so old-schoolers will probably want to grab their canes and head on down to grab it. David 
@ www.headlinerecords.com 


Slow Slushy Boys - “Shotgun Boo-ga-loo/Why (I Want to Know)” 7 inch 

The guys do real solid and respectful versions of Jr. Walker and the All Stars’ “Shotgun”, and funkmeister Nathan Hall’s 
“Why (I Want to Know)” (without his bass voice). You can get down with swinging version of the roots of funk. RBF’ 
@ www.soundflat.de 


Snuky Tate - “Who Cares” 4 song 7 inch 
Another in a series of “fan club” reissues, at least some (all?) of this has been comped before, but here you get the whole 





shebang in one sitting. Vox touch on David Thomas (Pere Ubu) a bit, with the Mutants providing rawer than usual (for 
them) but still distinctive mid-tempo punk that made this stand out eal the pack. Worth hunting down and most likely 
mucho easier to find than the original... David 

@ leave a note for the vinyl elves under the big rock on your lawn. 


Solar Flares - “Reflections” /“Open Your Eyes” 7 inch 

The Solar Flares are British, but their sound seems more akin to ’68-era American psychedelia. “Reflections” showcases 
slightly swirly psych with a pronounced organ, pretty vocals, and a heavy wah-wah guitar, and the organ has a bit of an 
Ultimate Spinach or Fever Tree tenor. “Open Your Eyes” is not a cover of the Nazz song, but a heavier, uptempo, psyche- 
delic rocker that fuses US and British elements. An atypical sound for a neo-‘60’s group. Jeff 

@ twistrecords@aol.com 

Spitting Teeth/1-2-Go Crew - split 7 inch 

ST are your run-of-the-mill crapcore band with more jizz than talent. 1-2-Go Crew are a dorky rap act that re-interprets 
7 Seconds with the ridiculous “Walk Together Rap Together.” The rest doesn’t merit any ink. One for the recycling bin. Anthony 

@ www.1234gorecords.com 


Strong Come Ons - “Yell a Lot and Suck” 4 song 7 inch 

Distorto-lo-fi “production” from this Wisconsin crew with the Catholic Boyz link. Despite the cover promising DIY=shit 
(supposedly named after an Oblivions song, depending on who you talk to), this is a quite good garagey-punk platter, 
one of the better things to come out of Wisconsin this issue. David 

@ www. bigneckrecords.com 


Thee Fine Lines - “Lose Control” 4 song 7 inch 

Take what I said about their CD and apply it here as well. Lo-fi garagey tuneage that wouldn’t take too much convincing 
__ to get passed off as some long-lost Childish sessions. Trista Winn also gets two tunes of her own to sing as well. Pretty 
good if you already delved into the CD and further proof they should let Winn at the mike more often. David 

@ www.weerockrecords.com 


Thee Hangmen - “Spring Heeled Jack” 4 song 7 inch 

OK, these guys are from England, so don’t confuse them with the California outfit, or the two or three other bands that 
also probably use the same name. And on the label website, they are referred to as “The” Hangmen, which will just add 
more confusion to the issue. This is a pretty decent slab of psychobilly, taking bits and pieces of the Damned or Motorhead 
speedy hardcore vocally (and occasionally musically and mixing it with rockabilly rhythms. It’s got a very lo-fi produc- 
tion, which doesn’t work all that well for this style since the bass is kind of buried, but I imagine they’re fun to see live 
and they’ve got a very danceable beat. I’d like to hear something a little punchier from the studio, but they’re worth 
checking out. On clear red vinyl. Steve 

@ www.dislocate.co.uk 


Thee Minks - “Songs About Boys” 4 song 7 inch 

Three girls doing the garage punk thing, and the lead singer could easily be a stand in for Patti Smith vocally if Patti’s 
voice ever gave out. In fact, there is even some similarity in the songwriting, with the opening cut “Lust For You” being 
a song that at least musically could easily fit on Smith’s first release. After that, things get a little more standard, but it is 
still a nice lo-fi garage rock adventure, with all the classic beats and guitars you look for in a good garage record. On pink 
marbled vinyl. Steve 

@ www.steelcagerecords.com 


Trailer Park Tornados - “Don’t Mind the Maggots” 4 song 7 inch 

Lo-fi rampaging fuzzorama punk from Buffalo that all good distoro-garage heads should be into. The tinny organ on 
“Dial ‘L’ For Loser” promises nice tweakness ahead if they choose to go in that direction (one can only hope). David 
@ www.bigneckrecords.com 


Traitors - “Bring Me the Head of Matt Skiba” 3 song 7 inch 

Three punk rock songs slagging off punk rock. Go figure. The first titular song is about their drummer who left to join a 
more successful (read lucrative) band, and reeks of jealousy (“punk rock’s not about happy endings”), though with a 
sense of humor about it (“So would I if I could”). While this song is heavy with some metal elements, the other two are 
pure speed punk, but still bitchy with more black humor. From “Too Live to Die”: “I don’t like punk rock bands.../I am 
just a fucking pussy”, and in “In Can See Your Dirty Pillows”: “Fucking leather jackets/And spiky green hair/Fucking 
stupid punk kids”. I hope those kids have an understanding of subtlety. I would have liked to have heard a song whose 
lyrics they listed but isn’t on the record, “Cheney (Don’t Be a Dick).” On red vinyl. RBF 

@ www.johannsface.com 












Triggers - “Bad Dream” 3 song 7 inch 

_ Snotty punk with mostly female vox, though when the male vox kick in as well the interaction is almost Blatz-like (they 
do sound closer to the modern day than the “vintage-punk” they’ve been tagged with. Not bad. David 

@ www.dirtnaprecs.com 


Tyrades - “I Am Homicide” 3 song 7 inch 
A Tyrades original backed by Wire and Headcoats covers, kicking booty on all 3 counts. If our good friend Bobby Pyn 
had a sex change the vox would be like this (a compliment!). Something to add to your local jukebox, whether the 


proprietors of said joint want it there or not; if it’s a sports bar with a #$%ing CD jukebox kick the fucker in, break out 
the portable, and crank it up! David 
@ www.shitsandwichrecords.com 


Upstab - “Stabbing The Church” 7 inch 

I think that’s the band’s name. With the shitty d-i-y sleeve it’s hard to be sure. Dirty garbage punk that hangs with 14 year 
olds in bootleg Necros t-shirts. Lousy with a capital louse. Anthony 

@ no address 


Vapids - “We Can’t Do It” 7 inch 

Two songs here, the B-side starts off sounding like it’ll be an instrumental, then kicks in with their Ramones via “Love 
Songs...” era Queers sound. The one thing that differentiates this song a bit is some killer lead guitar work and some 
fuzzy production. I start with the B-side because frankly it actually has a tad more originality than the title track, which 
really might as well be the Ramones. No problem with that here because as always, the Vapids do a great job mimicking 
that trademark sound, but if it’s something original you are looking for, try the flip first. 300 on gold marble wax. Steve 
@ punkrockln1@comcast.net 


Wayouts - “1985” 7 inch 

The Wayouts were a garagey punkish outfit circa 198-86 who roamed the clubs and back alleys of San Francisco where 
Morlocks aside, the garage punk movement had yet to gain a real foothold. As you can probably expect from a 19-year 
old live cassette the fidelity is on the lo-fi side. Based on this they didn’t seem bad at all, probably better than the 
genericness that some of the hardcore folks were beginning to embrace at the time. Not the great lost garage band, but a 
nice souvenir nevertheless. David 

@ J &T, 113 U St., NW (alley), Washington D.C. 


Xbxrx - “We Hate the President” 4 song 7 inch 

4 short songs on a one-sided 7 inch (to be played at 45 RPM yet) that'll probably give you more enjoyment than most 70- 
minute CDs you'll come across this year. Fucked-upness reaching hardcore velocity that could probably wipe the floor 
with the sorry arses of folks like Slapshot and crew. Slap this on and watch the mayhem begin. On clear red vinyl. David 
@ www.narnackrecords.com 


Ye Olde Buttfuck - “How to Get To Heaven From Chattanooga, Tennessee” 4 song 7 inch 

Kinda countryish, though not so much in terms of trying to channel Johnny Cash or Wilco as much as cranking out sing- 
_ along darker (drunken?) tunes to get drunk to. And yes there’s an Iggy Scam connection in here somewhere. On vinyl as 
clear as that empty bottle you stored your moonshine in. David 

@ Shut Up!, PO Box 1671, Oakland, CA 94604 


V/A - “The Bowery Electric: A Tribute to Joey Ramone” 3 song 7 inch 

_ Excellent, just excellent. Three cuts here. The first is “The Bowery Electric,” played by, of course, The Bowery Electric 
Crew, made up of Marky Ramone, Tommy Ramone, CJ Ramone, Jed Davies, and Daniel Rey, the last person to record 
demos with Joey (and with whom Joey’s family is in litigation with over the tapes). Anyway, the song is a very touching 
pop rock ballad about there being something missing in Greenwich Village. Very touching. The second song is more 
Ramones-ish, by Goin’ Places (winners of the Bowery Electric Festival), “Never Forget.” It’s more of an overall “thank 
you” to the Ramones and their body of work as a whole. Lastly, Suzy & Los Quattro do “I’m Not Glad to See You Go,” 
dedicated to Dee Dee. As with the others, it rocks pretty good, in a ballad form. Amazing work, and thanks guys. RBF 
@ www.notomorrowrecords.com 
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CLAIR DE LUNE 


“Marionettes is one of the most beautiful post- 
hardcore albums to date. Wave after wave of 
blistering intensity crashes through and leaves you on 
edge. Clair De Lune has raised the bar for hardcore 
music higher than ever thought possible, and words 
alone can't do them justice. You have to hear this...it's 
truly amazing.” - Punkhardcore (DER-438, 10 songs) 


THIS IS INDIE ROCK SKEEMIN’ NO GOODS FLICKERSTICK 


THE BEST BANDS YOU'VE NEVER HEARD “Skeemin’ No Goods” “Tarantula” 


Created to document the music, spirit and resolve of the independent artist, each volume of 
This Is Indie Rock features 12 or more unreleased and exclusive songs from the hottest new 
indie rock bands / artists throughout the world. You'll find a diverse mixture of hardcore, punk, 
fock, emo, metal, pop and more. Volume 1 includes The Pit That Became A Tower, Clair De 
Lune, The Blind King, Dino Velvet, Second Hand Stories, Throat, Winter In Alaska, Joanna 
Erdos, Siva, Lakota, Leaving Rouge and The Kidcrash. “One of the most reliable curators of 
indie music...Deep Elm is a label that can be trusted” - Splendid, (DER-439, 12 songs) 


lock and key 
Pull Up The Floorboards 


“Expect plenty of gruff vocals, ultra-melodic 
guitars and catchy choruses from Lock And Key, a 
Boston punk act whose sound is straight outta _. 
Gainesville, The band is energetic, dynamic and “ 

smart, and for fans of early Hot Water Music and 
Blank, you can't afford not to check out Lock And 
Key.” - Alternative Press (DER-440, 10 songs) 
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“Cruel & Unusual” “Ohio” 
Also available, releases from: 


The Fags, Old 97's, Centro-matic, pAper chAse & Will Johnson and more. 
Purchase downloads at iTunes and www.audiolunchbox.com 





DEEP ELM FREESANPLER - 20 New Songs. Send payment for postage: $2 USA, $3 World 
Other Releases by: THE APPLESEED CAST, PLANES MISTAKEN FOR STARS 
RECORDS 6 sranorson, sounps Like VIOLENCE, BURNS OUT BRIGHT, BENTON FALLS 


int (a .com : po box 36939, charlotte 1c 28236 


eX THIS IS HOW I KILL MY TEARS 
Sa FREE 20 Song Sampler CD - Send $2 postage 


P.O. Box 720043, Dallas, TX 75372 
ecorDs WWW.IDOLRECORDS.COM 





BUNNYGRUNT 


"In The Valley of Lonesome Phil (or) 
1,000 Bunnygrunt Fans Were Probably Wrong" 
Rarities & Lost Songs, 1993-1998 


YES DUMBFUCK, 
WE HAVE THAT! 


$10 postage paid from: 
The Bert Dax Cavalcade of Stars 
PO Box 39012, St. Louis, MO 63139 
Also music by the Fantasy four, Julia Sets, & more 
Write or email for full catalog 
bertdax@hotmail.com = www.thebunnygruntfamilynotebook.com 
(checks to Matt Hamish, NOT Bert Dax...thanks) 
BUNNYGRUNT TOURING IN THE FALL! GET IN TOUCH! 
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